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Everywhere and anywhere. | 
Where do you want to start?” 


elcome to The Doctor Who Companion — The 

Eleventh Doctor: Volume One, the first in a series 

of in-depth DWM Specials looking back 

over the incredible adventures of the latest 

incarnation of the last of the Time Lords. 

Оп New Year's Day 2010, TV audiences saw 
the Tenth Doctor regenerate at the climax to the epic two-part 
adventure The End of Time. From the moment he was born inside 
the burning TARDIS, the Eleventh Doctor faced danger; after 
а perilous flight across London, he crash landed in the garden 
lof young Amelia Pond. Their momentous meeting began a 
breathtaking run of encounters with a menagerie of monsters — 
Daleks, Cybermen, Autons, Angels, Vampires, and countless more 
E which culminated in the destruction of the entire universe! 

This Special gives you a step-by-step guide to the making of 
tthe first six episodes of the Eleventh Doctor's first series – The 
Eleventh Hour, The Beast Below, Victory of the Daleks, The Time of 
Angels|Flesh and Stone and The Vampires of Venice. DWM has been 
Biven exclusive access to all the scripts and shooting schedules, 
to be able to tell you what was shot when and where; what was left 
lon the cutting-room floor and why; and even the truth behind a 
few of those rumours that hit the tabloids! 

Packed with anecdotes and comments from the men and 

women who make the programme, 
script extracts, deleted scenes, and 
a full list of cast, crew, transmission 
times and ratings, this is the 
essential guide to the Eleventh 

MPF Doctor's early adventures. 

The story of the making of Doctor 
Who, including the secrets behind all 
the adventures from Amy's Choice to The 
Big Bang, will continue in The Doctor Who 


Companion — The Eleventh Doctor 
Volume Two, published on 30 
December 2010 priced £6.99. 
Meanwhile, to find out all 
the latest news about the 
Doctor, Amy and Rory — and 
much, much more! — be 
sure to get Doctor Who 
Magazine, available from 
all good supermarkets and 
newsagents, every four 
weeks, priced £4.20. 
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Starting Over 


the biggest shake-up since Doctor Who returned in 2005. We follow the 
that led to new showrunner Steven Moffat's spectacular first series... 


1 ly, since I was seven years 
№ old, I've been preparing for th 
oment in my head, in school 
notebooks, in drawings, in 
ideas, in fantasies ... So, really 
I've grown up waiting to do 
this," explained Steven Moffat, the 
new showrunner of Doctor Who, on BBC America's 
Doctor Who: The Ultimate Guide. 

Born in Paisley in 1961, Steven had originally 
followed his parents into the teaching profession 
after graduating in English at the University of 
Glasgow. However, by 1989 he had made a major 
breakthrough with his writing career when he 
created the school-based comedy-drama series 
Press Gang for Central. Subsequently he developed 
sitcoms such as Joking Apart for BBC2 and Chalk for 
BBCi, after which he found major success with 
the BBC Two comedy Coupling. “I suppose I could 
say the reason I started working in TV is because 
Iwas such a huge fan of Doctor Who," explained 
Steven, “I was absolutely fascinated and thrilled 
by the show. 1 ted to know how the TARDIS 
disappeared, how all the special effects worked and 
why the Doctor changed. As a viewer you want to 
know why he looks different; it's a show that 
compels you to look behind the scenes. In fact, over 
the years, I think I've bought every single issue of 
Doctor Who Magazine since it launched 

Alongside his comedy work, Steven had written a 
prose story, Continuity Errors, which appeared in the 
1996 Doctor Who anthology Decalog 3: Consequences 
and also penned the affectionate comedy Doctor Who 
homage The Curse of Fatal Death for Comic Relief"s 
1999 Red Nose Day. When Doctor Who was 
announced as returning to production in 2003, 
Steven e-mailed its new chief writer Russell T 
Davies to congratulate him = not expecting to work 
on the show, Subsequently, Steven was 
commissioned for The Empty Child and The Doctor 
Dances, and followed these up with The Girl in the 
Fireplace for the 2006 series and Blink in the 2007 


*| hate this orthodoxy that Doctor 


series. These scripts won several 
awards for the programme. 

Concurrent with Doctor 
Who, Steven had also 
written and been executive 
producer on his BBC One 
drama Jekyll which was 
screened in 2007, by 
which time he had been 
asked to write another 
two-part Doctor Who story, 
which would become 
Silence in the Library and 
Forest of the Dead. By now, 
the current production 
team of executive 
producers Russell T 
Davies and Julie Gardner 
plus lead actor David 
Tennant had already 
decided that they would 
be moving on from Doctor 
Who in 2009. The trio had 
agreed their strategy in 
early July 2006, and 
proposed in spring 2007 that after they finished 
production in spring 2008 they would make a few 
Specials for broadcast in 2009, and so hand over 
to a new team for transmission in 2010. The BBC 
was initially uneasy at having one of its top shows 
off the air for a year, but agreed that а series of 
Specials could air at Easter 2009, Christmas 2009 
and then in early 2010 to segue into a new series 
to be made by a new team with a new incarnation 
of the Doctor. 

Russell asked Steven Moffat what he thought 
about the possibility of handing over the reigns of 
Doctor Who showrunner to him on Tuesday 17 July 
2007. “I was boarding a plane when it happened,” 
Steven told The Scotsman, " 
as I was about to fly to Athens for a meeting about 
the incredibly short-lived Greek version of my 


Who became good in 2005 - 


1 fell in love with that show 
lecause it was brilliant!” STEVEN MOFFAT 


{ when speaking at BAFTA in 2010, 


Russell sent me an e-mail 


comedy Coupling. 1 found out subsequently that 
heavy hints had been dropped twice before about 
me taking over the show, but I'd been too slow and 
too hungover to pick up on them.” A life-long fan 
of Doctor Who, Steven looked in amazement at the 


1 message on his BlackBerry, and cautiously 


responded two days later to confirm to Russell that 
this would indeed be his ‘specific dream job’. 

“I hate this orthodoxy that Doctor Who suddenly 
became good in 2005 = that’s not true,” Steven said 
didn't fall in 
love with that show because it was rubbish = it 
was because it was brilliant, All of us who grew 
up watching nothing but Doctor Who all day long 
took over television! Those of us who grew up 
venerating it and loving and not regarding it as 
a silly thing, we became middle-aged and we put 
our love into this show." 

However, with other projects in development ~ 
not least of all a Tintin movie with legendary film 
director Steven Spielberg = Steven did not instantly 
accept the post. Discussing the offer on the phone, 


2 Steven's father told him, “Ofcourse you're going to 
i doit 
i had in his son's life, Bill Moffat sent Steven a 


affirm the special place that the s 


photograph he had taken in 1973; this showed an 
eleven-year-old Steven sitting engrossed in the 


i Target paperback Doctor Who and the Daleks. The 
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image connected with Steven; his youthful self 
looked just like his eldest son, Joshua. 

By September 2007, it was planned that David 
Tennant's incarnation of the Doctor would 
regenerate at the end of a Special screened in Easter 
2010 as a lead-in for а full series with his successor 
series which BBC One wanted as soon as 
possible. Already, Steven was considering what he 
could do with a new Doctor and a new companion; 
the role of a companion was very important in the 
writer's conception of the series, since he had noted 
that the 2005 run of Doctor Who had introduced 
viewers to the new Doctor — played by Christopher 
Eccleston = through the eyes of his human friend, 
Rose Tyler. “I came up with the idea before I'd 
actually accepted the job — the whole opening ten 
minutes [of the first episode], in fact — which is 
when I knew I was going to say ‘yes’,” Steven. 
explained to DWM. 

Steven joined Julie and Jane Tranter ~ the BBC. 
Head of Fiction = for dinner on Monday 24 
September to discuss his involvement with the 
future of Doctor Who, and on Friday 28 he emailed 
Russell to confirm that he would indeed accept the 
mantle of showrunner. Terms for Steven's dream 
job were discussed into October while — at the same 
time = interviews were held for the post of BBC 
Wales Head of Drama to replace Julie Gardner. The 
hot favourite was Piers Wenger, who had recently 
produced the acclaimed ТТУ: drama Housewife 49 
and was also overseeing an adaptation of Ballet 
Shoes for BBC One due to air that Christmas. 
Prior to this, Piers had been the head of drama 
development with Granada Television, and 
had also set up the independent production 
company Mammoth Screen. By Friday 26 
October, the deal between the BBC and Steven's 
agent was done: Steven Moffat would be the 
new showrunner for Doctor Who. 

Steven's decision meant that he had to drop. 
out of the Tintin project. “Yes, Spielberg 
calling your house to ruefully accept your 
resignation — that's cool,” Steven told the 
Radio Times. “And I felt terribly guilty. But I 
loved the show long before ‘Doctor Who Fan" 
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was a pejorative description of a lonely person 
in a sleeveless sweater. Doctor Who is what 
turned me into a writer.” 

Piers Wenger was offered the Head. 
of Drama post — and hence executive 
producer status — and accepted in 
early December 2007, with the formal 
announcement on Tuesday r1. “I've 
always been a fan and I was even 
accused at the age of eight of 
shoplifting a copy of Doctor Who 
Magazine from my local newsagents 
- completely wrongly I hasten to add. 
accused of it probably because 
in there all the time reading 
them!” Piers told BBC Publicity. 

Now with a fellow executive producer 
оп board, Steven started sketching 
ош notions for the new adventures 
featuring a new actor as the Doctor. 

Steven considered carefully what his 
approach to Doctor Who would be. He knew that the 
basic format of the show had not changed since its 
creation in 1963, allowing the team to experiment 
with different styles and genres of adventures every 
time the Doctor and his companions stepped out of 
the TARDIS. He was also aware that the series was 
now far more firmly established with the viewing, 
public than when it had returned to BBC One in 
March 2005. In terms of audience positioning, Steven 
noted, “I thin} centrally vital for Doctor Who that at 
its heart and in its soul itis a children’s programme, ! 
Not one that excludes adults, butone that welcomes € 
them in. But when Doctor Who is really working, when 
it really delivers, the entire audience is eight years old: 
= whatever age they started out!" $ 

In early December, Steven and Russell started 
discussing how the handover between teams would 
work, with Russell telling his successor, ‘I'll park 
the Doctor wherever you need him’ in an email on 
Monday то December. Nine days later, the two 
writers met up in London for a coffee in Soho to 
discuss various ideas. 

At New Year 2008, Steven started drafting the 
first of his new episodes — over two years prior to 
turday 12 January, he had 
several pages of his first script, which saw the 
newly-regenerated Doctor meeting his new 
companion, Amy Pond, when she was a little girl. 
Although the news had not been formally 
announced of the change of production team or 
Doctor, David Tennant was informed that Steven 
would be the incoming showrunner. When Steven 
visited Upper Boat — the studio complex on an 
industrial estate in Treforest which had been home 
to Doctor Who and its spin-offs since 2006 — on 
Friday 25 January, he took the opportunity to chat to 
David about the future of Doctor Who during 
recording on Silence in the Library. 

David had particularly enjoyed working on the 
scripts written by Steven and was unsure if he 
wanted to miss the chance of staying for at leas 


year with Steven as showrunner. David's indecision 
continued for some weeks through into early April, 
by which time The Next Doctor was being recorded. 
By Thursday 10 April, Steven indicated to David that 
he needed to start work in earnest on his script for 
Episode 1 of the 2010 series, and that the lead 
actor's decision was vital to this process. “I had a 
different version of that Episode 1 for David's 
Doctor," explained Steven in DWM. As such, David 
had the weekend to decide before Steven visited the 
set the following week, 

On Wednesday 16 April, David met with Piers and 
Steven and had the proposed ‘Series 5’ as the 2010 
ies was then being referred to = outlined to him. 
David was delighted by the ideas which he heard, but 
decided to stick with the original plan of two years 
despite the tempting narrative, he would 
depart in 2009 at the end of the Specials. It was agreed 
that after recording of the final Specials in spring 
2009, Steven and Piers would take over production in 
mit from E; 


earli 


the summer, to tr iter 2010. 

The plan was that Steven's appointment as the 
new executive producer and lead writer of Doctor 
Who would be made on Monday 12 May, the day 
after the BAFTA TV Craft Awards ceremony where 
Steven was a hot favourite to win the Best Script 
category with Blink, However, this was then 
deferred to Wednesday 21 May... and ultimately 
then revealed to the press on Tuesday 20 when it 
seemed that The Guardian was onto the story. "My 
entire career has been a Secret Plan to get this job. 

J applied before but | got knocked back cos the BBC 
ted someone else. Also 1 was seven,” quipped 
Steven in the BBC press bulletin, News of this 
appointment was carried by much of the media 
including BBC television and radio, 

Because of his workload, in early July Russell 
realised that he would have to drop out of his 
planned visit to Comic-Con International 2008 in 
n Diego over the weekend of Thursday 24 to 
nday 27; it was agreed that Steven would instead 
attend the event alongside Julie Gardner. The story 
of how Steven had left the Tintin movie project was 
reported by the Daily Mail on Saturday 19 July when 
Caroline Graham penned the article £500,000 Mr 
Spielberg? Sorry, I've got a date with the Beeb. “I talked 
to Steven and he understood completely,” the new 
showrunner was quoted as saying, “I could not 
work on the second Tintin film and work on Doctor 
Who. So І chose Doctor Who. Steven understood my 
passion for the series completely.” A couple of 
days later, Steven described this reporton BBC 
News as a “bit misleading"; he had planned to 
complete the Tintin assignment before taking over 
on Doctor Who, but the film had been delayed by a 
writer's strike in America, 

Attending Comic-Con, Steven and Julie featured 
опа panel discussion on Thursday 24 July, but — 
since his series was still two years from 
transmission with further episodes due from 
Russell in the meantime ~ Steven was reticent to 
discuss his vision for the series in much detail at 
this stage. He noted that he planned to offer a 

mixture of old and new elements, but saw no 

point in relying too heavily on returning foes 
and characters as this would turn the 

programme into a series of sequels; as well a 

drawing upon the nostalgia for yesterday, he 

felt it was important to create nostalgia for the 
future. He also wanted to experiment with 
different tones and styles from week to week. 

Having waited for this opportunity for many 

years, Steven explained how he was 
determined to enjoy his time as showrunner, 
and also indicated that he was committed to 
quality merchandising. Furthermore, he 
confirmed that he had already discussed the 
basic handover point for the ongoing narrative 
with Russell. It was Steven — rather than Russell 


wa 
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“Spielberg calling your house to 


ruefully accept your resignation — 


that’s cool. I did feel guilty. ” even MOFFAT 


= who penned A Letter from the Doctor for inclus 
Panini's Doctor Who Storybook 2009, which was 
published on Friday 1 August. 

By early August, Steven had drafted his script for 
Episode 1 of the 2010 series which Russell T Davies 
felt was brilliant and scary. Having won another 
Hugo Award at WorldCon on Saturday 9 August = 
this time for Blink which took the Best Dramatic 
Presentation (Short Form) prize — Steven again 
deputised for Russell at the MediaGuardian 
Edinburgh International Television Festival when 
the workload on the Doctor Who spin-off series 
Torchwood: Children of Earth kept his predecessor 
at his keyboard. Speaking on Saturday 23 August, 
Steven did not rule out the possibility of a Doctor 
Who film one day, but saw this as being totally 
secondary to the series, He was generally restrained 
in discussing his forthcoming tenure as the next 
showrunner, but of the possibility of casting a new 
Doctor he observed, “The show is really tough for a 
super-fit David Tennant so you might kill somebody 
who takes on the role in their бов. Even William 
Hartnell had trouble back then, he was often ill 
and he forgot his lines. I think the Doctor will 
always be about 40. 


y the start of October, Steven was 
discussing story ideas for the new 
series with other writers — some of 
whom were familiar with writing for 

Doctor Who and some of whom were 


coming to the programme for the first time. 
Steven was also making further refinements to his 
initial script, and had decided that there would be 
a new TARDIS control room to replace the one 


visualised by production designed Edward 


Thomas four-and-a-half years earlier. As such, he 
spoke to Russell about the final scene of Russell's 
final story, with the Doctor regenerating alone in 
the burning TARDIS. Russell offered Steven the 
chance to write the new Doctor's opening line at 
the end of the script for the final Special. Steven 
and Piers were also aware that they would soon 
need to start auditioning actors for the Doctor's 
next incarnation ~ which in turn affected David 

'ennant's decision about how his departure 
would be announced. It was decided that David 
would reveal that he was leaving Doctor Who live on 
TI V1 during coverage of the National Television 
Awards on Wednesday 29 October, where he was 
hotly tipped to win the category of Outstanding 
Drama Performance. 

In Northampton, Lynne Smith heard the news 
of David Tennant's departure and sent a text to her 
26-year-old son, actor Matt Smith, suggesting that 
he would make a good Doctor. “I used to have a 
really stripy scarf at university and people would 
say it's very Doctor Who!" recalled the young actor 
subsequently in The Guardian. A week later, he had 
a life-changing phone call from his agent... 

As it turned out, Matt Smith was soon to be on 
the list of possible actors to play the Doctor drawn 
up by casting director Andy Pryor in association 
with Steven, Piers and Jane Tranter. Whereas David 
had been cast as the Tenth Doctor in 2005 without 
competition from other actors, or a formal audition 
— after his successful collaboration with Russell on 
Casanova — the search for the Eleventh Doctor would 
bea far larger operation. A few months earlier, 
Andy had cast Matt as DS Dan Twentyman in Moses 
Jones, an atmospheric London-based thriller filmed 
for BBC Two over the summer. 


“actually remember at the beginning of the 
process, when I got a little bit cross whilst looking 
at the list of actors as it was full of people in their 
twenties,” explained Steven Moffat, “I said to 
everyone that we couldn't have a Doctor who is 27. 
My idea was that the person was going to be 
between 30-40 years old, young enough to run but 
old enough to look wise. 

Various scenes from late in Steven's Episode 1 
script were adapted and sent out to prospective 
Doctors a couple of days before the readings with 
Andy were held in a London hotel. The idea of 
casting a new Doctor was particularly important for 
Steven Moffat who recalled the impact of Patrick 
Troughton replacing William Hartnell on him a: 
four-year-old viewer in November 1966. 

The audition process began on Monday 17 
November and the third person to be seen by the 
BBC team was Matt Smith. Matt's face was fam 
to Steven since only a few days earlier he had been 
the first actor auditioned as a possible Doctor 
Watson for the forthcoming Sherlock pilot episode 
for the BBC on which Steven was also executive 
producer and co-writer. While Matt had not been 
right for the role of Sherlock's sidekick, Steven had 
noted that he was also a candidate for the Doctor. 
Although Matt knew very little about Doctor Who 
— T'd never watched it religiously” he commented 
on 666 ABC Canberra — his dynamism and swagger 
immediately impressed Steven, Piers and Andy, as 
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the young actor read the audition scenes and made 
comments about the strange carpeted walls of the 
hotel room, The reading was funny, delightful and 


different, “What made Matt stand out = surprisingly 


enough as he'd never seen the show = was that he 
was tonally perfect from the off,” recalled Steven on 
BBC Three's Doctor Who Confidential, “He just got 
what sort of part it was. The lightness, the fun, the 
nuttiness of it instantly, He was such an obvious 
choice.” "It was abundantly clear that he had that 
"Doctor-ness' about him,” agreed Piers. 

Although deeply impressed by only their third 
interviewee, the team was astounded that they 
seemed to have found the actor they wanted so 
quickly, and in a totally different age bracket to that 
which Steven had in mind. The trio went for a drink 
to discuss their feelings of the young actor who had 
just presented the perfect blend of boffin, action 
hero, schoolboy, professor, young guy and ancient. 
wizard. “He so didn’t fit my imaginary profile of 
where we were going, cos I did think we were 
probably going older,” explained Steven in DWM. 

*I didn't think I'd done very well," recalled Matt 
in DWM, believing that after thanking the BBC trio 
for letting him audition for the part that that would. 
be an end to the matter, Having telephoned his 
agent and said that he thought he should have 
approached the reading differently, Matt flew to 
Germany to spend three weeks making a short film 
about bereavement entitled Together, assuming that 
this was the last he would hear about Doctor Who. 

By the start of December, Steven had almost. 
completed a draft of his second script; Episode 4 
would be the first half of a two-part narrative 
featuring River Song - whom he had introduced in 


“Doctor Who is an iconic part 


of our culture and it’s now my 


responsibility. 


It’s nerve-racking 


and exciting... ” MATT SMITH 


Silence in the Library = and the popular Weeping 
Angels from Blink. In terms of casting, a second 
audition for the vital role of the Doctor was held in 
which Matt was asked to read further scenes from 
Episode 1. By the end of this session, Steven, Piers 
and Andy were pretty certain that they knew the 
identity of the next Doctor. On the afternoon of 
Saturday 6 December, Piers received an email from 
Stevens “It's Matt isn’t it?” 

Born in Northampton in October 1982, Matt 
Smith was originally planning on a career in 
football, but his success in this field was cut short 
by a back injury. Encouraged by Jerry Hardingham, 
one of his teachers at Northampton School for 
Boys, he took up acting, débuting in a production of : 
‘Twelve Angry Men, and then studied drama and 
creative writing at the University of East Anglia. His 
first professional job was in Fresh Kills at the Royal 
Court in 2004, after which he joined the cast of On 
the Shore of the Wide World which led him to work on 
the National Theatre production of The History Boys 
and a West End spell in Swimming with Sharks. His 
first television role had been as dogsbody Jim Taylor 
in the BBC One adaptations of The Ruby in the Smoke 
and The Shadow in the North made in 2006; these had 
starred former Doctor Who companion Billie Piper, 
with whom Matt was then reunited for an episode. 
of ITV2’s Secret Diary ofa Call Girl, His other notable 
‘TV work had been the role of parliamentary 
researcher Danny Foster in BBC Two's 2007 
political drama Party Animals. 

“I was in a meeting for a comedy pilot at an 
audition in East London, and I was walking down a 
little cobbled street just off Brick Lane when [my 
agent] rang те and said, ‘Ithink we should talk — : 


about Doctor Who',” Matt recalled in an interview 
with The Sun, “and I thought, ‘Oh no = have I not got 
it?” And he said, ‘No let's go fora cup of tea.’ And 
then he told me and I kind of combusted for a 
moment... But I couldn't tell anyone,” The actor 
didn't have to think twice before accepting the рап, 
telling DWM, “I just so wanted to be the Doctor.” 
Matt was allowed to share his news with his 
immediate family, and phoned his father that 
morning to say "Dad, just call me the Doctor!" 
— which led Dave Smith to momentarily believe 
that his son was unwell, His parents were both 
hted; “Му mum and dad didn't sleep for at 
sta day," recalled Matt on Confidential, as his 
family had been sworn to secrecy, Overcome with 
delight, Matt recalled, "I actually ended up 
walking around London listening to [Frank] 
Sinatra on my iPod"; feeling on top of the world, 
he looked at his reflection in a window and 
thought, “Yes = I'm the Doctor!” 


teven informed Russell T Davies of the 
identity of David Tenant's successor 
оп Wednesday 10 December; the 
outgoing showrunner was delighted, 
having admired Matt in Party Animals. 
Aware that the tabloid newspapers would soon be 
onto the story, Russell suggested that an interview 
with Matt should be screened on BBC One on New 
Year's Day, after the repeat screening of the 2008 
Christmas Special, The Next Doctor. This 
announcement would be carefully controlled, and 
indeed even news of the announcement itself would. 
be announced in advance via the Doctor Who website. 
Jane Tranter however felt that rather than just make 


a news announcement on New Year's Day, a special 
half-hour edition of Doctor Who Confidential could be 
commissioned for broadcast on Saturday 3 January 
after reviewing the ten previous incarnations of the 
Doctor, the future regeneration would be unveiled 
with an interview. 

Doctor Who Confidential was made in great secrecy. 
Communications did not refer to Matt by name and 
only a minimal crew was used. “Everything was 
done by phone call or face to face. There were no 
e-mails,” said ВВС One communication chief Julian 
Payne in Ariel, Following the press screening of The 
Next Doctor on Thursday 18 December, Russell T 
Davies and various other Doctor Who luminaries 
recorded their comments about the end of one 
Doctor's incarnation and the start of another. 

Shortly before Christmas, Matt's flatmate had 
worked out that he would be the new Doctor, 
largely because of all his secretive conversations 
with his agent. Matt was warned by the BBC that by 
becoming the most-loved television hero in the 
country that his life would change dramatically, and 
that within months he would be regarded by the 
media as public property. 

David Tennant wrote Matta note with some words 
of wisdom about playing the Doctor, and would later 
discuss life on Doctor Who down in Cardiff with his 
successor; in his missive, he said that being the 
Doctor was “the greatest part. You get to do 
everything and be everything, and you get to save the 
universe on a weekly basis. And it doesn't get much 
better than that.” Matt was also friends with Billie 
Piper, who recalled her time as Rose Tyler with him. 
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"The deal was signed formally just before 
Christmas, with Matt recording an interview with a 
two-man crew from Doctor Who Confidential the same 
day. On Christmas Eve, Matt then attended a 
photoshoot in the basement of BBC Television 
centre where even the stylistand photographer were 
unaware who they photographing or why; the 
image of Matt then had the TARDIS inserted in the 
background by former DWM editor Clayton 
Hickman, ready to release to the press in little over 
a week. It was also now time for Matt to share his 
exciting news with other close members of his 
family, particularly his grandfather Derek Fidler. 

Between Christmas and New Year, Reemah 
Sahaan, the BBC Head of HD, and Multiplatform 
Marketing brand executive Georgina Gardner 
recorded secret trails and booked space on all 
BBC Big Screens across the UK ready for the 
announcement... without revealing its content, 

A rough cut of Doctor Who Confidential had been 
sembled by Monday 29 December 

Matt spent New Year in Brazil with his girlfriend, 
punk singer Mayana Moura, whom he had met on 
arecent trip to South America. Back in the UK, on 
Friday 2 January 2010, the BBC revealed the true 
title of Doctor Who Confidential to be screened that 
aturday was not The Ten Doctors as had been 
advertised, but The Eleventh Doctor = and the 
programme would reveal the identity of David 
iennant's successor. “We believe the actor is going 
to bring something very special to the role and will 
make it absolutely their own,” commented Piers 
Wenger in the BBC press release, "I just can't wait 
to tell everyone who it is = it has been a nail-biting 
Christmas trying to keep this under wraps!” For 
some months, the press had been alive with 
speculation, and this release spurred even more 
debate on Radio 4's PM programme that evening, 
while a special Confidential trailer was made available 
on the internet. 

Lizo Mzimba, the BBC News’ Entertainment 
Correspondent = and affirmed Doctor Who fan — 
contributed an item to the BBC One News on Saturday 
3, acting as a precursor to the subsequent programme 
of Doctor Who Confidential. The three hot contenders 
named in the report were Chiwetel Ejiofor (illustrated 
by an extract from the BBC's The Canterbury Tales), 
Paterson Joseph (a lead in BBC One's Survivors) and 
the “relatively unknown” Matt Smith, who was shown 
in an extract from The Ruby in the Smoke. 
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“V's most closely 
guarded secret," was revealed 
in The Eleventh Doctor which aired from 
5.35pin on BBC One and appeared on the BBC Big 
Screens across the nation. Shortly before 6pm, 
“the youngest Doctor ever" was revealed to the 
audience, admitting of his appointment as the 
iconic character that he was "Flabbergastered. 
1 haven't slept really to be honest." Matt was seen 
opening his letter from David Tennant before the 
programme concluded with the promise: “The 
Eleventh Doctor Arriving Spring 2010." Following 
this, an extended version of Matt's interview was 
made available online, 

*1 feel proud and honoured to have 
been given this opportunity to join a 
team of people that has worked so tirelessly 
to make the show so thrilling,” Matt 
announced, “David Tennant has made the 
role his own, brilliantly, with grace, talent 
and persistent dedication, 1 hope to 
from the standards set by him. ‘The 
challenge for me is to do justice to the 
у predecessors, 


show's illustrious pa 
and most importantly, to those who watch 
it. 1 really cannot wait, 

In Brazil, Matt watched Doctor Who 
Confidential via Skype, but was initially unaware of 
the vast impact the broadcast had had in the UK. 
“t was relieved it was out,” he admitted of the 
secret to Confidential as he suddenly found himself 
receiving texts and phone calls from people he 
hadn't seen in years. In fact, the BBC One 
broadeast had attracted seven million viewers at 
its peak, far more than the audience watching FA 
Cup football coverage over on Ул. 

The press was soon alive with coverage of the. 
casting, largely drawing upon the BBC press 
information and the Confidential interview. The 
Time Lad — virtual unknown named as new Dr Who 
proclaimed Sean Hamilton in the Daily Mirror with. 
Matt saying, "Dr Wh onic part of our culture 
and it's now my responsibility. It's nerve-racking 
and exciting.” Of the audition process, he described 
“mad = unlike anything else... It gave mea 
sense of mischief that I knew something the rest of 
Britain didn’t- just for a while." A ‘BBC insider" 
observed, *Matt is young, rock and roll and sexy. 

It is a very exciting appointment." Matt Smith named 
as new Doctor Who was the title of Liam Creedon's 
report for the Independent and also the item in the 
Daily Express, while The Sun's Jen Blackburn went. 
with Matt Smith is 11th Doctor Who. Dr Who? Big names 


isan 
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lose ош to Matt Smith wrote Caroline Davies and 


David Smith in The Guardian as they summed up 
the end of months of speculation, and quoted 
broadcaster and fan Matthew Sweet saying that 
"Matt Smith has got a fascinating face... He has a 
quality of the old man trapped in the young man's 
body." It was confirmed that Matt would start 
recording over the summer for broadcast in 2010. 

On Sunday 4 January, the media blitz continued. 
James Tapper penned Doctor Who? Unknown actor Matt 
Smith, 26, announced as David Tennant's replacement for 
the Daily Mail with quotes from Matt's drama. 
teacher, Jerry Hardingham. In the Daily Telegraph, 
Andrew Pettie declared that Casting Matt Smith shows 
that Doctor Who is a savvy multi-million pound brand and 
noted the huge audience attained by Doctor Who 
Confidential. Also in the Daily Telegraph, Anita Singh 
penned Search for new Doctor Who's partner begins citing 
favourites as being singer Lily Allen or Strictly Come 
Dancing stars Rachel Stevens and Kelly Brook. 
"Having got the casting of the Doctor out of the way, 
the companion role is where we will be looking 
next," explained Piers, "Someone terribly exciting 
like Billie Piper, who was at the beginning of her 
acting career but who had a profile for other 
reasons, would be great. We are looking for 
someone whose light can burn brightly.” 

Who will be Doctor Who's New Lady Friend asked the 
Daily Express on Monday 5 January as Dana Gloger 
speculated on the next actress to be cast as а 
"TARDIS traveller, “Former EastEnders star Michelle 
Ryan has emerged as the hot favourite,” noted the 
article, quoting ‘a source’ which claimed Michelle 
was “a firm BBC favourite"; in fact the actress had 
already been contracted to partner the Doctor in 
Planet of the Dead, the Easter 2009 Special which was 
shortly to start recording, Other suggestions 
included Gina Bellman — who had appeared in 
Steven Moffat's Jekyll and Coupling — and Carey 
Mulligan, who had been Sally Sparrow in Blink, 

In the meantime, Piers Wenger took up residence 
in Julie Gardner's old office on Friday 9 January as 
pre-production on the Matt Smith era of Doctor Who 
got underway; in the coming months, he would sit 
in on key meetings for the production of the 
Specials starring David ‘Tennant, 
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“You adapt as best you can,” observed 
Matt of the blossoming media 
coverage about him on Doctor Who 
Confidential. On Thursday 15 
January, Matt did his first post- 
announcement interview about 
Doctor Who with Benjamin Cook of 
DWM, explaining that he wanted to 
speak to the publication first of all, 
"because it's for the people who 
really love the show.” Matt was to 
have a number of meetings with 
Steven and Piers in the coming 
weeks to discuss his approach to the 
series, having read the scripts for 
Episodes 1 and 4. On one visit to see 
Steven, Matt was talking to the 
showrunner's sons = eight-year-old 
Louis and ten-year-old Joshua = 
when Louis asked if Matt would be 
his Doctor. When Steven confirmed, 
“Yes he is," Louis asked if therefore Matt would 
collect him from school and take him to the shops. 
Matt immediately agreed to take Louis to the shops 
and set out with him... meeting some of Louis" 
school friends en route and being introduced as 
the new Doctor! 

By now Matt was viewing DVDs of the series 
since its return in 2005, and although he did not 
know Doctor Who well — “1 grew up in that barren age 
when Doctor Who was taken off the air," he told 
Radio Times = he was determined to learn about it 
and also sample examples of the series featuring 
the Doctor before Christopher Eccleston; “I’m 
going to make it my business to do so, and fall into 
itin as much depth as I possibly can,” he told 
DWM. Of the recent series, he quickly delighted in 
episodes such as Tooth and Claw, and of his DVD 
viewing explained on Radio 1, “I fell in love xg. 
It just sweeps you up.” He then continued to 
plunder the back catalogue, telling 666 ABC 
Canberra: “I wanted to keep going, I finished the 
revival of the series, so then I went back to Patrick 
‘Troughton and Tom Baker and the others...” Again, 
the actor found new favourites, such as City of Death 
(1979) starring Tom Baker and particularly The Tomb 
of the Cybermen (1967) starring Patrick Troughton, 
who became his favourite past Doctor because- as 
Matt told The Sun — "He's peculiar without ever 
having to be peculiar," 

During February, Matt went to dinner at Steven's 
home and also met Peter Davison, who had played 
the Doctor's fifth incarnation from 1981 to 1984, 
and who was now a good friend of the Moffat 
family. Peter explained how he was flying out to a 
convention in Melbourne in March, and gave Matt 
more ofa perspective on the world of being the 
Doctor, However, Matt decided that Steven would 
remain his primary creative source, telling 
the New York Times, “You have to carve 
these things out on your own. 
You can't inherit anything from 
your predecessor 

Having never taken on the reins 
ofan existing success before, Matt 
commented on Doctor Who Confidential, 
"There's а degree of responsibility, 
but you can only make it work 
in your way." One area of 
inspiration was to be the. 
world of football which he 
still followed passionately, 
with Matt explaining in the 
Radio Times, "There's supposed 
to be this divide between art and. 
physical culture, but 1 look at 
someone like (French midfielder) 
Zinedine Zidane and | see the pure 
expression of artistic grace. The 
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courage needed to be a great sportsman applies 
equally to art in general and acting in particular,” 

“The job for me over the next few months [is] to 
make this show part of my fibre," Matt explained to. 
DWM. Although Matt was to film a new futuristic 
movie called Womb over the spring, there was a lot 
of time for him to consider Doctor Who. “I had six 
months to kill, so 1 felt 1 needed to connect with the 
Doctor in some way,” he explained on The One Show, 
“So I thought, ‘Who's been the most intelligent 
human being on the planet?” Matt considered who 
оп Earth had the intelligence and silliness of the 
Doctor, telling Radio Times, “Then I saw that 
photograph of Albert Einstein poking his tongue 
out and it just clicked, I found this book of quotes 
by Einstein... and 1 started writing short stories. 
about Einstein and the Doctor." One of the tales. 
about the two genii trapped together in a time. 
bubble saw the pair involved with the building of 
the py in Egypt, where Matt was on holiday 
atthe time, 

Doctor Who wants to be a millionaire was the title of 
a piece in The Sun by Colin Robertson on Wednesday 
11 February, in which it was claimed that Matt was 
in a ‘£200,000 a year deal’ for ‘a guaranteed three 
years with a further two year option’, “Bosses don't 
want Matt doing a David and leaving when things 
are going great,” claimed the usual anonymous 
tabloid ‘insider’, By this time, Mattwas already 
receiving Doctor Who fan mail, although his work on 
the series was still some months away. 

It was ‘Tom Bryant of the Daily Mirror who 
revealed Tardis to be redesigned for arrival of new Time 
Lord Matt Smith on Monday 2 March, noting that 
both interior and exterior of the vessel were to 
undergo a revamp with a ‘source’ noting, “It will be 
the most hi-tech, intricate ‘Tardis ever.” The same 
day, Colin Robertson of The Sun picked up on 
comments from DWM with the story I'm scared stiff of 
taking over from David Tennant which Matt had noted 
in his recent interview. 

Meanwhile, Steven and Piers were continuing to 
define their approach to the series as a whole, with 
Steven keen to make it simultaneously scary, funny 
and serious. "It's the science-fiction show for 
people who don't like that sort of thing... It's half 
Hammer horror, half game show. It's a horror movie 
for kids,” he told the New York Times. Comparing his 
work to that of his predecessor when he introduced 
a screening of Episode 1 in Toronto, Steven 
commented, "I always thought that 
Russell was a darker writer than — ^ 
me, He would always write 
about the bleakness of the 


“It is the bigg 


est show on 


British TV in terms of the level 
of technical expertise everyone 
has to be versed in." piers wencer 


human condition; my scripts are a bit more Scooby- 
Doo. I think the mission statement of Doctor Who 

is that we entertain by any means possible. Our 
stories are scary, funny, romantic, stupid, serious, 
ridiculous, moving - all of those things at once." 


n Thursday s March, Steven sent the 
first sequence with the new Doctor 
through to Russell to append to his 
script for the final Special, Episode 

4.18. “It was Russell's courtesy to allow 

me to write Matt's first scene when the regeneration 
happened and he was adamant about that,” 
explained Steven. The result was longer than the 
one line which Russell had expected, showing the 
Doctor screaming "Geronimo!" as the burning 
TARDIS plummeted towards Earth after the new 
incarnation made a quick assessment of his 
physical appearance; the Doctor's references to 
fingers, chin and hair were elements of Matt's own 
physiognomy which Steven felt people had picked 
up on. The war cry used by the Doctor was the name 
ofa famous Native American leader and medicine 
man of the Apache wars, which — since 10до = had 
also been an exclamation of gusto or bravery 
popularised by US paratrooper Aubrey Eberhardt 
after he watched the 1939 movie Geronimo. 
Meanwhile, press speculation about the Doctor's 
new companion continued, with Hannah Murray 
from Skins cited as having being cast in a News ofthe 
World article on Sunday 8 March after being “locked 
in secret chats” with comments from a ‘BBC 
insider’. Matt meanwhile spenta few weeks filming 
Womb on the North Sea coast and Hamburg. 


Steven attended the readthrough for the two 
episodes of The End of Time on Wednesday 25 March. 
By the start of April, it had been decided that there 
would be two producers for the next series of Doctor 
Who: Peter Bennett and Tracie Simpson. Tracie 
had entered the television industry in the 19908, 
working as a production co-ordinator at first, and 
then joining Doctor Who as a production manager in 
2004 for most of the first three series of the revived 
show. Having returned to the series for odd 
episodes in 2007, Tracie had then been appointed 
producer of three of the Specials to be recorded in 
early 2009: Planet of the Dead and both instalments of 
‘The End of Time. Peter Bennett had been in the 
industry as an assistant director since the 19708, 
and had first joined Doctor Who in 2005 towards the 
end of the Christopher Eccleston series as a First 
Assistant Director. Over the next couple of years he 
worked on numerous production blocks and was 
also involved in the set-up of the spin-off series, 
‘Torchwood in 2006, before becoming production 
manager on various instalments of the 2008 series 
of Doctor Who prior to acting as producer on the BBC 
One series Torchwood: Children of Earth. At this time, 
he was working as First Assistant Director on the 
technically demanding episodes of The End of Time. 

The announcement of Tracie and Peter came 
from the BBC Press Office on Wednesday 15 April, 
along with news that Beth Willis would be working 
alongside Steven and Piers as a third executive 
producer for ВВС Cymru Drama. Of his new 
colleagues, Steven commented, “Beth and Tracie 
and Pete aren't ће A Team, they're the people the A 
‘Team call, Tracie and Pete are the backstage stars of 


Doctor Who and having them on board as producers 
isn't just the best possible news for Matt Smith's 
first series, it's a massive relief. And Beth Willis, 
fresh from the brilliant Ashes to Ashes, is joining Piers 
and Las an executive so finally there'll be someone 
to wear the trousers.” 

Beth Willis had been brought aboard Doctor Who by 
Piers Wenger, and had produced the first two series of 
the popular BBC One detective show Ashes to Ashes 
which was made by Kudos. Prior to this, as a script 
editor, Beth had worked on William and Mary and 
Poirot for Granada before moving onto The Amazing 
Mrs Pritchard for Kudos and BBC Northern Ireland. 

“It is the biggest show on British TV in terms of 
the level of technical expertise everyone has to be 
versed in," Piers told the press, "There w 
challenges for Beth and as we had limited 
experience in dealing with prosthetics and complex 
CGI." Both the new executives wanted to work with 
their dream directors, seeking people who could tell 
a story with visual flair and а modern look. At an 
early stage the team were agreed that they wanted a 
different visual style for Doctor Who which would 
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convey a sense of childlike wonderment for the 
viewer; this would require different equipment in 
terms of cameras and lenses to bring the High- 
Definition vision to life, 

The division of labour between the three 
executive producers was that Steven was in charge 
of the series" narrative content, writing six of the 13 
shows himself as lead writer and collaborating with 
the other writers on the remaining seven scripts. 
Piers would primarily deal with the budget for the 
show and involve himself with BBC politics, while 
Beth would actualise the production of the series to 
the agreed budget — although both would also be 
fully involved in the production, with Piers and 
Beth taking overall responsibility on alternating 
production blocks. Because of the amount of 
pre-shoot preparation needed before recording in 
July, it was decided on Friday 17 April that Tracie 
Simpson would move over from being the producer 
of The End of Time = then being recorded — to focus 
оп the new series which was now being referred to 
as Series 11.1 (ie the Eleventh Doctor, Series One); 
Julie Gardner took over the day-to-day producer's 
on David Tennant's swansong, although Tracie 
etained overall credit. 

While recording had been underway on The End of 
Time, the hunt had also been on to find the Doctor's 
new travelling companion. “There was almost as 
much speculation about who we were going to cast 
1s the companion as there had been with the 


“I wasn't really a follower... 


I knew it was huge, but | was 
nothing like my mum, who’s 
a die-hard Whovian. é KAREN GILLAN 


Doctor,” noted Piers on Doctor Who Confidential, 
Tapes of the candidates had been sent to Steven, 
Piers and Beth by Andy, and on the first audition — 
day, Beth already had one candidate in mind for the 
role of the companion who was then being referred 
to as Lucy Sparrow. 

“We did not see one single bad audition for Amy 
Pond. They were all superb,” recalled Steven of the 
casting process. However, the strong auditions did 
not immediately present precisely the person his 
fellow executives had in mind, “We watched person 
after person after person,” recalled Beth on 
Confidential. "Part way through the day, Piers took me 
to one side and said, ‘I'm really worried because 
we've seen all these brilliant people but I just don't 
think we've found her.” And I said, ‘It’s fine. She's 
coming up last. She's called Karen Gillan and I just 
know she's the one.” Karen Gillan was one ofthe 
actresses on the list selected by Andy Pryor а young 
Scots performer whom he recalled casting as the 
soothsayer in the Doctor Who episode The Fires of 
Pompeit recorded in late 2007. Steven had not gota 
true impression of Karen from her audition tape, 
explaining, “Now on tape, I thought she was really 
good, but it's a shame she's so wee and dumpy.” 
However, this impression was to change when he 
saw her arrival at the audition room: “I saw Karen 
walking along the corridor towards me and realised 
that she’s five foot eleven, slim and gorgeous. And 
then she gave a stunning, hilarious audition.” Karen 
read the piece she had selected for her solo audition, 
which she performed in both her native Scots and 
assumed English accents; it was her Inverness 


delivery which caught the attention of the team, with : 


Karen later commenting on BBC Scotland, "It's an 
accent you don't hear very often on television." 

“We were all making faces at each other and 
waving cos she was just so good, so brilliant!” 
remembered Steven in DWM, “She was just exactly 
right. And exactly right with Matt, in that she's a bit 


i kookier, I suppose. A bit madder,” Andy Pryor 
1 commented on Confidential that "Karen was way 


ahead of the pack in terms of her inventiveness 

Born in Inverness in November 1987, Karen had 
wanted to act since childhood, She attended youth 
theatre groups such as the TFX Stage School, 
featured in productions at the Charleston Academy 
and took the lead in Seasons of Love at the Eden Court 
Theatre. From the age of sixteen, Karen had studied 
acting at Telford College in Edinburgh, and a year 
later joined the Italia Conti school when she moved 
down to London. While making her television 
début in Rebus she also worked as a model alongside 
her fledgling career as an actress. As well as ` 
appearing in Stacked on Channel 4, she had also 
enjoyed the versatility demanded of her on the 
sketch series The Kevin Bishop Show. At the time, 
Karen was working on a British horror film, Outcast, 
which was being shot in Edinburgh. 

Having never been into science-fiction when she 
was growing up, Karen had only seen a few 
episodes of Doctor Who since its return to BBC One 
in 2005, but had enjoyed what she had seen. "То be 
honest, I wasn't really a huge follower... before I got 
this part,” she told The Observer, “I mean 1 knew it 
was huge, but... 1 was nothing like my mum, who's 
a proper die-hard Whovian. She's got a TARDIS 
money-bag, and Dalek bubble-bath.” 
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_ outofthe sound stage, assistant script editor 
Jennie Fava invited everyone to е birthday 
cake outside after David had taped his last shots... 
which meant that when Matt emerged from his 
trailer, he did so into a sea of cast and crew. Matt 
immediately spotted Russell T Davies, and came 
over to thank him for the good luck card he had 
sent Matt when һе had been cast, Arriving on the 
set, Matt said simply, “Hello, everybody. Lovely to 
meet you all. Im Matt Smith." After posing for 
some publicity shots with David, Matt recorded the 
effects intensive sequence of the blazing TARDIS 
under the auspices of the new production team. 
“Me and Piers came in and sat in the chairs, and 
Russell and Julie went away,” explained Steven in 
DWM. "We actually took over 30 seconds before 
the end of The End of Time.” 


y mid May, Karen Gillan had been 
recalled to read scenes from Episode 
1with Matt Smith = whom she had 
seen in Moses Jones and Secret Diary of a 

Call Girl — at BBC Television Centre. 

"That was when I started sweating," she told The 
Observer, “and it was so secretive 1 couldn't even tell 
BBC reception where I was going, had to pretend it 
was for something called Panic Moon, which is an 
anagram of eompanion’.” The reading went very 


well, with Matt later recalling ага press screening in 


New York, "We all went, ‘Yey! That's her!” “We 
seemed to combust at the same time," commented 
Karen of her reading with Matt in the Sunday Times. 
Karen returned home from the audition and — 
a few hours later—was in her bedroom when her 
agent phoned го inform her that she had won the 
role of Amy Pond. “I couldn't believe it,” she told 
Newsround. “I got off the phone to my agent and 
Tjust started jumping up and down on my bed. It 
was just the most surreal moment ever. And then 
1 couldn't tell anyone, which was a bit agonising.” 
Karen's boyfriend was with her when the agent 
phoned and so was in on the secret, but she had to 
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for a week and went to Inverness to do in person: 
“I decided not to tell my parents as I didn't want 


_ to spoil the surprise but when I finally did tell them 


I made a special day of it and my mum took a day 
off work. She just couldn't believe it when 1 told her. 


1 She was doing the dishes and she literally stopped 


in her tracks and cried.” 

Days later, and Matt was in Cannes, continuing 
to attract attention because of his casting as the 
Doctor despite his presence being to promote 
Together which opened Critics’ Week at the Cannes 
Film Festival on Thursday 14 May. Matt was 
measured in his comments about how he would 
approach the Doctor, noting that he was looking 
forward to his “training month” in June. That 
weekend, Steven Moffat attended the Welsh 
BAFTA Awards Ceremony at the Millennium 
Centre in Cardiff along with other members of 
the production team. 

Karen chatted at length about her character over 

пег with Steven and Piers; she was glad to find 
that Amy would have an inner confidence and wit. 
as well as challenging what she was told by the 
Doctor. Preparing to move to Cardiff for recording 
from July, Karen told DWM of the change in her life. 
“I'm just going to focus on doing the job properly." 

Back in England. Matt attended the premiere 
‘of When the Rai Stops Falling at the Almeida Theatre 
in London on Friday 22 May: on Friday 29 May he 
was then also to take part in a rehearsed reading 
of The Hotel Play by William Shawn at the Royal 
Court Theatre. 

‘The casting of Karen Gillan as the Doctor's new 
~un-named - companion was revealed by the BBC 
Press Office on Friday 29 May. “I am absolutely over 
the moon at being chosen to play the Doctor's new 
companion,” said the actress, “The show is such a 
massive phenomenon that I can't quite believe 1 am 
going to bea part of it. Matt Smith is an incredible 
actor and it is going to be so much fun to act 
alongside him = I just can't wait to get started!" 

“We saw some amazing actresses for this part, 
but when Karen came through the door the game 
was up," recalled Steven. "Funny. and clever. and 
gorgeous, and sexy. Or Scottish, which is the quick 
way of saying it, A generation of little girls will want 
to be her. And a generation of little boys will want 
them to be her too.” 

The news fuelled various media reports su 
asa piece from Leigh Holmwood in Th 
as well as items in The Sun and the Daily Telegrap 
Meanwhile, Karen Gillan was interviewed by DWM 


editor Tom Spilsbury on 
Tuesday 2 June, before she 
started work on The Well for 
BBC Switch. A snap of Matt Smith signing an 
autograph for a fan in Covent Garden, London 
formed the story Sign of the Time Lord from The 
on Wednesday 3 June. 
On Tuesday 23 June, Clemmie Moodie of the 
È Daily Mirror claimed to have a Doctor Who exclusive 
1 All 21 timelords to unite for mission. Matt Smith was 
pposediy going to be joining his surviving 
predecessors in September to film a 15-minute 
; Special for the BBC's November fundraising 
1 telethon Children in Need. A ‘source’ claimed. 
t's been a logistical nightmare getting all the 
1 actors together and available for shooting on the 
{ same days. But the script has already been started 
1 and it's classic Doctor Who ~ really witty and very 
1 sharp. Viewers will see the Time Lords regenerating 
1 and emerging one by one from the Tardis, each 
i with their own quirky opening line.” The story 
1 was totally without foundation... 
In early July, Matt and Karen spent some time 
working with the production team. and particularly 
director Adam Smith, in crafting the look and style 
of both the Doctor and Amy Pond - as well as their 
3 relationship. which was central to the series that 
} Steven Moffat had in mind. In terms of appearan 


does.” Karen told “Her style is 
thrown together - quite different ftom mine. 
1 she's a cool girl. Cooler than me." Havi 
the vintage look and then a more High St 
image. in the end it was decided to blend th 
styles for Amy's wardrobe. 

In terms of physical perfo 
interested in an interpreta 
performance akin to the com: 
Sellers and French 


Matt was 
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who had worked on Doctor 
Who with Blink and had 
also been involved on the 
pilot of Sherlock recorded 
from January 2009. The 
aim was to come up with 
a look which did not draw 
upon any of the previous incarnations for the 
Doctor and was unique to Matt; the actor was keen 
to keep his distinctive hairstyle which it was felt 
gave him a identifiable silhouette. “I also helped 
choose the Doctor's costume which was great fun,” 
explained Matt, "Steven Moffat was very keen that 
the outfit wasn't seen as the overriding factor ofthe ; 
Doctor's personality, but we still needed to find £ 
something that felt right, We tried on lots of things 
but kept reaching a dead end and we dismissed a 
number of items including long leather coat, a 
long blue coat and some short punky stuff!” 
However, Matt seemed uneasy with the adventurer- 
cum-swashbuckler look which was emerging. 
"There was a long leather jacket. It was a mixture 
from Neo from [the 1999 SF movie] The Matrix and 
Jack Sparrow (introduced in the 2003 film Pirates of 
the Caribbean; The Curse of the Black Pearl] at first. And 

1 wanted it to feel a bit more professorial,” he 
explained at the launch event in New York's Apple 
store, Instead of how other people believed a hero 
would dress, what the actor had in mind was 
something that the Doctor would himself chose to 

в he headed out for a concert or а museum 
Visit... only to be whisked into another adventure. 

"A bit more piratey, big long coats and all that 
stuff- and Matt hated it all, so we knew we were in 
trouble,” recalled Steven Moffat in DWM, “He hated 
everything. On the last day = in the last half an hour 
of the last day that we could make this decision — 
he asked if he could try this (tweed) jacket... Then 
he said, "Could I try braces?"... And I'm thinking, 
Yeah, that’s not bad’,,. And then he said, "Can 1 
have a bow tie? And I said, ‘Absolutely no. Under 
no circumstances are we having a bow tie! It’s retro, 
outdated, ridiculous, it's a pantomime idea of what 
Doctor Who is like. We are not having a bow tie!” 

But Piers said, ‘Just let him try it with the bow tie." 
So we stuck a bow tie on him and it just looked 
fantastic. Instantly!" The character and outfit 
clicked instantly with Matt, who was soon leaping 
around the room wielding a pen as if it was h 
wdriver. When Beth Willis returned to 
the scene, she was delighted with the new image, 
created at the eleventh hour before the photocall 
scheduled prior to recording. 

"I was keen that there was an element of the 
professor in the costume, and I think the tweed and. 
the bow tie and the braces do that,” Matt explained 
on Radio Northampton, while commenting of the 


ITS THE LORD. 
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jacket on Radio Ulster, “It’s cool. [It] just fitted my 
shape and felt like an extension of my personality." 
Ofthe bow tie which he had suggested, Matt saw 
this as "Cool, but uncool." One element, however, 
remained unrealised; “I really wanted a hat,” Matt 
explained at the Apple Store event. 

Ray Holman then set about assembling the 
costume which Matt would wear throughout the 
run of Series One. A new set of light brown jackets 
were made based on a vintage Harris Tweed, very 
similar to the garment which Matt had originally 
brought in to show the production team. Matt had 
a pair of boots from АЙ Saints which he liked but 
— aware that these would not stand up to the 
punishment of nine months recording — ten scuffed 
pairs were specially made to resemble the actor’s 
favoured footwear. The Doctorwas to have two 
different pairs of trousers; one pair being a jean cut 
with the other being turn-ups and skinny in cotton. 
These would be held up by braces purchased from a 
Cardiff shop specialising in clothing for the older 
gentlemen. The right shirt required a lot 
of hunting, being a smart Paul Smith 
limited edition which had been 
discontinued; this had soft 
collars and was marked out 
with a squiggly pattern. Ray 
acquired a sack of vinta 
bow ties from a clothing shop 
and found as many identical 
pairs which were dark, plain 
and slim; these were ready-tied 
items which were easier to use 
in terms of time and continuity. 
“Lthink this Doctor's costume 
will evolve gradually and | 

ly and keep 
8,” commented | 
Mart on the official website, 
"1 think he'll bea quite 
malleable Doctor." 

As well as the new looks. 


for the new incarnation of 1 
the Doctor and the new 

companion, there was also t0 | 
bea new TARDIS~insideand | 


ош. “You gotta go for it. You've 
got to change everything. That's 
what Doctor Who has always 2 


done,” explained Steven Moffat on Confidential, 
“Not just one thing, everything, Although I loved 
that old set, I thought it’s time fora new set to 
surprise people again.” The existing TARDIS set 
designed in 2004 had originally been constructed 
at the smaller production base of Unit Q2 at 
Imperial Park in Newport, After recording two 
series, it had been transferred to the new, larger 
home for Doctor Who, the purpose-built Upper Boa 
facility, where it occupied the combined Studio 1+2 
alongside the Hub set for Torchwood, With the 
destruction of the Hub in Torchwood: Children of Earth 
recorded during 2008, there was now more space 
available to create a far larger TARDIS set in 
keeping with the showrunner's notion that the 
vessel's interior went on forever, 

“It came as a shock that we'd have а new 
TARDIS,” admitted production designer Edward 
Thom thought we'd still have the old one with 
a new Doctor. But Mr Moffat had other ideas." 
Edward had never expected that during his career 
he would get to design two TARDIS control rooms, 
and adopted the same approach as he had taken five 
years earlier; fundamentally, the TARDIS itself 
would not recognise the concept of design as such, 
and would reconfigure itself using objects which 
were perfect for each function as required. 

We've really pimped it up," commented Ed of the 
set on Doctor Who Confidential. The revised control 
room was built to be ready for the end of the first 
recording block in August and was to be twice as big 
as the existing one. Five or six different entrances — 
including the main doors – led onto a raised 
transparent platform on which the iconic six-sided 
console was positioned; the platform was 
constructed from two layers of glass bonded with a 
safety layer of Perspex. Beneath this was а new 
element, a black oily liquid which would form a 
cooling protective sheath over the heart of the 
TARDIS; this was realised as water blended with food. 
colouring. Above the police box entry doors was а 

new light projecting Gallifreyan text down onto the 
floor, with the walking surface also including a brass. 
plaque from the original TARDIS. The familiar 
roundels on the walls were now embedded hexagonal 
flower pots. Of the set dressing, the hat stand = a 
long-serving item of the Doctor's décor — was still in 
place, The new TARDIS scanner was a leather bound 
tor (which matched the leather trim on Matt's 
the Doctor) and both this and a keyboard 


пе 


jacket 
on the console carried the maker's logo of Magpie 
Electricals; introduced in the 2006 episode 
The Idiot's Lantern, the branding of this fictitious. 


Тоодо eletrical store of the 19590 
had been used as an in-joke on 
various props such аз Wilfred 
Mott's television in Voyage 
JE ofthe Damned 
When it came to the 
hexagonal console, Edward 
decided that each fascia would 
have a different function: 

Bein, navigation, diagnostic, 

} communication, fabrication 
and mechanical. He detailed 
these on an instruction plan for 
the cast and crew. Incorporated 
into the prop was an old- 
fashioned typewriter, a morse 
tapper, bunsen burner, tape 
recorder, telephone, foot 
pumps, and bath taps, plus a 
gramophone horn, Underneath 
cach glass surface, the design 
incorporated more illuminated 
and moving parts than ever 
before to make it seem full of 
life; Gallifreyan text was also 

carved onto the clear control 
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"It's the Шу of Amy meeting 
. this man she’s 


the Doctor 


pa completely in love with, 


rh the make and 
veneath the consol 
id Relative Dimension In Space. 
lackhole Shipyard. Туре до. 
uthorised for use by qualified 
Shadow Proclamation. 
$ will result in extreme 
" Another key element 
ie rotor, which this time was to be 
as a single blown glass element 
. For this specific skill, 
Edward Thomas eventually hired the talents of the 
400-year-old Bristol Blue Glass company in Bristol 
who had worked on film and television projects such 
as Harry Potter and the Goblet of Fie. 

For the new TARDIS police box, Steven Moffat 
wanted to return to the sort of prop used by the 
Aaru production team in the two movies Dr Who and 
the Daleks (1965) and Daleks — Invasion Earth 2150AD. 
(1966) which had starred Peter Cushing as Doctor. 
Who. “Ido think that the Peter Cushing police box 
was absolutely beautiful and 1 wanted to get it into 
the show,” explained Steven in DWM. This larger 
police box was a brighter blue than its television 
counterpart and had striking white window frames 
as well as a St John Ambulance logo on the right- 
hand door. On television, the white frames and — 
emblem had appeared on the original prop in 1963; 
the St John badge had been painted over some time 
after production on The Ark in March 1966, while the 
frames had been painted tween location 
filming and studio recording on The War Machines 


centri 


_ around June 1966. Also, on the panel housing the 
telephone on the left-hand di theword ‘officer 
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during production of the new 
episodes was terminology. па 
meeting with the BBC about 
nsing, Steven was told that the 
term ‘Seri = ie the fifth full series since the 
programme's return іп 2005, in keeping with 
previous convention — made Doctor Who look like an 
ageing brand, so it was decided that this term 
would not be used for production purposes or in 
press releases. Steven preferred either ‘Series 
‘Thirty-One’ (ie counting from the 1963/4 series 
onwards) to show the programme's longevity, or 
‘Series One’ to demonstrate a fresh era for a new 
Doctor. On official production documentation, the 
ries One" or ‘Series 11.1° were used. 
he first readthrough for Matt Smith and Karen 
Gillan's adventures was held on Wednesday 15 July, 
and around this time a shot of the pair together — 
with Matt in costume — was taken by BBC publicity 
to release the following week in conjunction with 
the start of production on Monday 20. Doctor Who 
Confidential was also present, 
—with reference to the famous cinematic adventurer 
—that his Time Lord look was “A bit of Indiana 
Jones, and a bit of a professor and a bit ofan 
explorer. It has to feel ike an extension of your 
personality. And this does for m 
Meanwhile in the Media, comments made by 
producer Tony Garnett about the state of BBC 
drama sparked a debate in mid-July, and Steven 
was amongst the industry celebrities which The 
Guardian turned to for comment. “Totalitarian? 
‘The BBC? Seriously?” responded Steven on 
‘Thursday 16 July. “The other day I had to beg a 


meeting with [BBC One controller] Jay Hunt, 
just so I could explain what we're spending all 
her money on in Doctor Who. She said it all 
sounded very nice and sent me off to play. That's 
more than creative freedom, that's being turned 
loose in the wild. Frankly, I'm scared and want 
someone to tell me what to do. 1 might even 

have an epiphany.” 

‘The BBC crew prepared for nine months of 
work, meaning that by the time the series was 
scheduled to air at Easter 2010, 13 episodes would 
be complete. The look of the new adventures was 
also carefully prepared, with the team inspired by 
the 2008 teen vampire film Twilight and also the 
more recent entries in the Harry Potter series of 
movie adaptations. Steven's blueprint for the series 
was that it was a “modern fairy tale" which took 
of the real world and made them 
, showing that danger and adventure 
could come not only from outer space, but from a 
shadow under a bed or at the rear ofa cupboard. 


1 With this in mind, he was to structure the dark fairy 
th Matt commenting ; 
1 Apple Store, “It’s really her story of meeting the 


tale firmly around Amy Pond, explaining at the 


Doctor and how he changes her and the journey she 
goes on; this man she's half completely in love 
with, half very cross with.” As such, he aimed to 
produce stories which he felt he would be 
entertained by, and so should entertain others. 

"It's literally a television series set in every place 
in the universe and every point in history and in 
every style and every genre,” commented Steven 
on The Ultimate Guide, “It’s all the other shows 
опе. You don’t have to watch the rest of television. 
This is it" EE 


Introduction 


ð 


“A MADMAN WITH 
A BOX” 


Aboard the newly restored TARDIS, the Doctor flicks off a screen showing a particular 
image-and addresses Amy. 


THE DOCTOR: So you okay then? Cos this place, sometimes it can make 
people feel, a bit, you know. 
I'm fine. It's just... (She's looking round, absolute child-like wonder) There's 
a whole world in here, just like you said... It's all true... | thought... | started 
to think maybe you were a madman with a box. 
(The Doctor grins at her) 

Di : Amy Pond, there's something you'd better understand about 

me, because it's important, and one day your life may depend on ít. 1 am 

definitely a madman with а box," 


Fromi The Eleventh Hour by Steven MOFFAT 


thought it would be fun if, while 
he was still regenerating, he 
had to run around and save the 
world. He's barely out of the 
box when he realises: I haven't 
changed my shirt yet and I've 
got 20 minutes to save the world. 
It’s like trying to save the world with flu, And he 
does it with two minutes to spare," was how writer 
and executive producer Steven Moffat described 
the début of the Doctor's latest incarnation to the 
Daily Telegraph. 

"Га written my Episode 1 before [Russell had] 
written David [Tennant)'s final episode,” explained 
Steven, who had embarked on Episode 1 of his first 
series as showrunner in January 2008. Steven had a 
rough idea in mind to construet a storyline for the 
13 episodes that would unfold across the run. “The 
whole series is about cracks in time and they Will 
develop throughout,” explained the showrunner on 
Doctor Who Confidential. "There was a crack along the 
wall above my younger son Louis’ bed. There was a 
roughly crooked smile shape crack, which I didn’t 
pointout to him because I thought he may never 
sleep again. But I thought, ‘Oh, that’s good! Cracks 
in walls! We should do cracks in walls!" 

"There is no such thing as the Eleventh Doctor," 
insisted Steven on Dactor Who Confidential, "There's 


one Doctor with eleven faces. He is the same man." 
As such, Steven wanted to emphasise that the events 
of Episode 1 were taking place just moments after 


the Doctor had said goodbye to Rose Tyler, coming 
in the wake of his ‘reward’ with his travelling 
companions after the traumatic occurrences 
of The End of Time. While his new body was 
still stabilising, the Doctor would not be 
inactive and in recovery for part of the 
episode — as with his previous regeneration. 

in The Christmas Invasion (2005) = but would be 
pitched immediately into the thick ОЁ 

the action in a form which was not 

fully functioning, and ata pace 

which did not even allow him to 

change from his now ill-fitting 

and ragged clothes. Because of 

the Doctor's recent period of 

travelling alone, it was easy for 

the character to continue talking 

to himselfat key moments. Rarely 

before had the Doctor been seen to. 

regenerate alone without companions present. This 
also meant that he would have no immediate help 
in his first adventure from anyone who knewwho 
he was. In acquiring his new wardrobe, the Doctor 
was going to piece together a style of his own from 
items in hospital lockers as he had done after his 


second and seventh regenerations in Spearhead fiom 
Space (1970) and the TV Mavie Doctor Who (1996). 
The script had been drafted some time before 
the casting of Matt Smith as the new 
Doctor. “People complimented 
me on how much I had altered 
the script of the first episode to 
iccommodate Matt,” commented 
Steven Moffat speaking at the 
Paley Center. “Actually, 1 hadn't 
changed itatall." 
The character of Amy Pond was 
also vital to the script, particularly with 
regards to the tricks which fate had played 
with the Doctor's appearance in her life 
and hence her attitudes towards him. “You 
end up with an Amy who's a little doubtful 
of people, alittle bit more cynical, and 
certainly when the Doctor turns up is going 
to give him a much harder time,” noted 
Steven on Confidential, “cos she's the girl who 


Т waited and he's the man who didn't show up." This 


childhood experience would colour Amy's approach 
to the Time Lord as they got to know each other. 

In some respects, the notion ofthe Doctor being a 
strange figure who dropped in on Amy's life from. 


childhood onwards was similar to that used by 
Steven in his script for The Girl in the Fireplace (2006) 
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RADIO TIMES: 


‘Sat 3 Apr 10 The Eleventh Hour: As Matt 
Smith makes his proper début as the Time 
Lord, the pressure is on as he has just 20 
minutes to save the world — and only Amy 
Pond can help him. 


Episode One 
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in which the Doctor had occasionally appeared 
in the life of Madame de Pompadour. In this 
instance it also meant that Amy was the 
only person who knew who the Doctor 
was — having met him years ago when 
she was growing up. 

Amy's home was also an attempt to 
vary the background of London, which 
Rose Tyler, Martha Jones and Donna 
Noble had all hailed from. “We've done 
alot of London in Doctor Who,” noted 
Steven, “Truth is, it became almost one 
of the clichés of the series, because we 
did it so often. You get bored of it. So we 
thought, what other iconic English thing 
can you do? A beautiful little village.” 
As such, the idyllic hamlet of Leadworth 
with all the trappings of picture postcard 
England was devised for the Doctor's 
first adventure in his new body. 

The sequence of young Amelia 
encountering the Doctor and his bizarre requests of 
the child for food were based on the oldest literary 
reference that Steven could remember: Chapter 
2 of AA Milne's 1928 children's book The House at 
Pooh Corner entitled In Which Tigger Comes to the Forest 
and Has Breakfast. In this, the ursine hero, Winni 
the-Pooh (“a bear of very little brain") was awoken 
by a noise outside his house one night and bravely 


went to investigate — resulting in an encounter with 
the over-excitable tiger, Tigger. When Pooh served 
breakfast to his guest next morning, Tigger declared 
that he liked everything ... except for the honey which 
Pooh had. Subsequently, Pooh took Tigger to the 
home of his friend Piglet where Tigger 


was offered acorns; “haycorns 
is really what Tigers like 
best,” declared Tigger as 
he started to eat, moments 
before vanishing outside 
and commenting, 
“Tiggers don't like 
haycorns." Following this, 

Eeyore the donkey offered 

Tigger some thistles which 

again the newcomer claimed to 

like best until he ate some... and so 
the process continued until it turned 
ош that what Tigers like best was 
extract of malt from the medicine of 
Baby Roo. Steven felt that once he had 
figured out this key scene to introduce 
the new Doctor, that his new series was 
‘safely on track... 

In preparing the link between 
incarnations of the Doctor, on Wednesday 
1 October, Steven contacted his predecessor — 
Russell T Davies — and asked if he could ensure 
that the Doctor was still wearing his tie during the 
regeneration. Russell agreed that this was possible, 
and also confirmed that — as on several previous 
occasions — the regeneration would be taking place 
in the Doctor's TARDIS. 

“There was a deliberate decision not to 
do Episode 1 first," explained Steven 
of the production order in 

Doctor Who Magazine. “We 

deliberately went with 
Г Ё. Episodes 4 and 5 first, 
cos it’s a big old man 
blockbuster." As such, 
Block One would comprise 
the two-part encounter 
" with the Weeping Angels, 
after which Block Two 
would consist of the second 
and third episodes of the run, 
giving both Matt Smith and 
Karen Gillan time to fully settle 
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into their roles as the Doctor and Amy Pond before 
their first encounter was recorded in Block ‘Three. 
This approach had been attempted once before 
in Doctor Who's history. Peter Davison — who had 
played the Doctor's fifth incarnation — had recorded 
his introductory adventure, Castrovalva, fourth back 
in 1981. 


he director who would handle the new 
Doctor's first adventures in both 
broadcast and recording order was 
B Adam Smith, whose early days in the 
video industry included animated items 
and music videos for performers such as The Streets, 
The Chemical Brothers and Goldie Lookin’ Chain 
Moving into television, he had handled four episodes 
of the striking Eq teen drama Skins which débuted in 
2007, after which he had directed much of the HD 
adaptation of Charles Dickens’ Little Dorrit for BBC 
One which aired in 2008. As with all the directors on 
the 2010 series, he would be new to Doctor Who. “It’s 
always time to shake things up," explained Steven 
Moffat in DWM. “It’s never too early to get rid of the 
safety net.” Working closely with Adam was Tracie 
Simpson, who produced Block Three, 
Adam was delighted with the script for Episode 
1, particularly the first 20 minutes which set up the 
initial meeting between the Doctor and young Amy 
їп а fairytale manner. For inspiration on the fairytale 
look, the director looked at the 1982 science- 
fiction movie ET — The Extra Terrestrial —a children's 
adventure in which youngsters encountered and 
befriended a strange visitor from outer space = plus 
the work of feature film director Тип Burton and his 
fantasies such as Edward Scissorhands and Charlie and 


the Chocolate Factory 

In July 2009, prior to the recording of 

Block One, Adam worked closely with 

Matt and discussed the new Doctor at great 

length. "I think Matt's amazing. A brilliant, 

brilliant actor," commented the director on 

Doctor Who Confidential, while Matt noted 

of the director in a bbc.co.uk interview that 
"Adam's in tune with the fairytale. 

The title for the first adventure 


ofthe new Doctor was The 
Eleventh Hour, referring to 
both the Doctor's eleventh 
incarnation and a phrase 
meaning ‘atthe last moment 
- which apparently stemmed 
from the biblical parable of 
the labourers in the vineyard 
(And about the eleventh hour he went 
ош, and found others standing idle, and saith 
unto them, Why stand ye here all the day 
idle"; Matthew 20:6) who had been hired in the final 
= eleventh — hour of a work shift. 

The shooting script for The Eleventh Hour was 
issued on Thursday 17 September, and pink 
revisions — each set of script changes being referred 
to by a different colour — were made on Tuesday 
22. In this instance the changes were made to a 
sequence of Amy talking to Rory as they set off 
for the hospital, the Doctor asking Jeff if he had 
wi-fi, the Doctor leaving Jeff's, the Atraxi seeing 
the images of the Doctor’s past (omitting material 
with UNIT, Sarah Jane and Captain Jack), and an 
expansion of Amy joining the Doctor in his TARDIS 
travels in the closing scene. 

Cast as Amy's kind-of boyfriend, Rory Williams 
-an ongoing role in many episodes of this new 
series — was Arthur Рагу, whom Adam Smith had 
worked with on Little Dorrit. Born Thomas Arthur 
Darvill in Birmingham in 1982, Arthur grew up in а 
show business family, had been a CITV continuity 
presenter and then trained as an actor at RADA, 
making his professional stage début in 2006. 
Arthur’s casting was an important element for the 
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“It’s always time to 
shake things up. It’s 
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series since Rory would be re-introduced in Episode 
6 and then feature in several more episodes of the 
run. During August, Arthur was appearing on stage 
in Edinburgh and was sent three scenes to deliver 
at his audition. These included the village green 


sequence from The Eleventh Hour and another which 
he later realised came from The Vampires of Venice but 
with all references to Vampires deleted. “I knew it 
was a character called Rory, and that was about it,” 
explained the actor 

“When I auditioned, I had two scenes from 
Episode 1 with all the details changed, and one 
little speech from [Episode 6]," Arthur told DWM 
"Because of how secretive everything is — and it 
has to be, there are people trying to find out bits 
of information all over the place — I knew basic: 
what the character was, but I had no idea of the 
enormity of the stuff we would be doing.” As it 
turned out, Arthur had made a massive impression 
on Piers Wenger and Adam Smith. “I think the 
thing that blew us away about Arthur — and we saw 

was just 


a lot of good people for the part of Rory 
how funny he was,” explained Steven Moffat on 
Confidential, “Arthur always finds that perfect moment 
for a gag.” 

“When 1 got the call, I was st 
house and my sister was there, 
Doctor Who Adventures magazine. “I just screamed and 
they said, ‘you can't tell anyone" I thought, ‘right, 
my sister is in the kitchen and wondering why I'm 
screaming my head off!’ They told me to make 
something up!” Arthur had also worked with Matt 
Smith before on stage in the 2007 production of 
the black comedy Swimming with Sharks, and looked 
forward to being reunited with his old friend who 


ingat my parent: 
recalled Arthur in 


had excitedly shown him around the new TARDIS 
set during his second audition at Upper Boat 


Another key piece of casting for the episode 


was Amelia, the young version of Amy seen in the 
1996 sequences. “The team was looking for а little 
tress to play young Amy," recalled Karen Gillan 
in DWM. "Obviously, they needed someone who 
had red hair and my weird accent it's like an 


Inverness-specific, Highland accent... The casting 
folk did some searching in Edinburgh, Glasgow and 
Inverness, looking at professional actresses, and 

ones in theatre groups. Then they said, ‘Do you have 


any relatives or anything? It was the most casual 
of conversations. I was like, ‘Actually, yeah, I've got 
this cousin who looks identical to me. And she's the 
right age. And the right accent!” Tracie [Simpson] 
popped her head up and said, ‘We're going to 
audition her."" Karen’s cousin, nine-year-old Caitlin 
Blackwood of St Joseph's RC Primary School in 
Inverness, had never done any acting before but 
gave a natural performance at the three auditions 
held by BBC Wales 


he readthrough for the episode was 
conducted at 4pm on Wednesday 
23 September at the Caernarfon Suite 
of the Holland House Hotel, while 
back at Upper Boat some additional 
shots were being recorded for Block Two. The crew 
of the highly-rated BBC Three series Doctor Who 
Confidential, representatives of DWM, Neil Midgley 
of the Daily Telegraph and many others were present 
to witness Steven Moffat open proceedings by 
declaring that The Eleventh Hour would be “the 
most scrutinised hour of our television lives... 


Left: Amy considers what 
to fed her raggedy new 
friend. An apple? Beans? 


'ad and butter? 


Below: Ah, bacon! Nou 


This is going to be brilliant, but let's kill them 


with this one.” 
In addition to Arth also from the cast of 
a highly-regarded 


Scots actress who had established her television 


ir Рагу, 


Little Dorrit was Annette Crosbie 


success with The Six Wives of Henry УШ and was later 
well known for the BBC sitcom One Foot in the Grave; 
Annette was now cast as Mrs Angelo. Dr Ramsden 
was played by Indian-born actress Nina Wadia who 
came to prominence in the sketch show Goodness 
Gracious Meand had played the strong-willed Zainab 
Masood on EastEnders since 2007, as well as working 
with Adam Smith on Skins. Italian actor Marcello 
Magni, a movement director who had worked with 


the RSC and was the voice of Pingu, was cast as 
Barney Collins, a role which demanded particular 
movements from the performer. Playing the Ice 
Cream Man was Perry Benson, who had appeared їп 
comedy series such as You Rang, M'Lord and Operation 
Good Guys, while Arthur Cox — cast as Mr Henderson 
— had featured in Doctor Who before, playing Cully 

in the 1968 story The Dominators. Portraying the. 
mother of the girls (referred to as Katherine White 
on some production documentation) was Olivia 
Coleman, best known for the Channel 4 comedies 
Peep Show and Green Wing. The girls themselves 

were played by sisters, eleven-year-old Eden and 
nine-year-old Merin Monteath from Wing, both of 
whom had been acting since the age of four; Eden's 
headmaster turned out to be one of Matt Smith's old 
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teachers, The readthrough was also the occasion for 
a particular first meeting. “I met my cousin for the 
first time at the readthrough of Episode 1," Karen 
Gillan told Confidential, “She grew up in Ireland and 
Пей Inverness quite young, so we'd just never met." 
After the readthrough, three sets of revisions 
were made to the shooting script on Thursday 24 
September, the day that recording commenced. 
Yellow revisions were made to the material with the 
Doctor contacting NASA to remove dialogue from 
the ‘Japanese Man’ on the screen. White revisions 
covered the Doctor's realisation that the alien 
menace had arrived late to recapture their prisoner 
because hewas late. Minor blue revisions were made 
to the Doctor telling Amy not to go in the strange 
room (with there being a hidden fifth rather than 
sixth room in this draft), omitting Amy seeing the 
Face Tendril in a mirror, and the spaceship arriving 
at the hospital. There were two major deletions. 
Originally when the Doctor aimed his sonic 
screwdriver at the Dog-Man, he warned, “it’s nota 


weapon - it's a screwdriver. It does screws... From 
up to eighty feet." At this, the village bandstand 
behind Prisoner Zero suddenly collapsed. 


eanwhile, recording began at Upper 
Boat on the new TARDIS set which 
had been constructed weeks earlier 
alongside its predecessor where the 
Torchwood Three Hub had oncesstood 
in Studios 1 and 2, Although the call sheet indicated 
that this was Day т of Block Three on ‘Doctor Who — 
Series 11.1’, фе clapperboard read simply ‘Series т 
Recording with Matt Smith and Karen Gillan ran 
from gam to 8pm, starting off with the scenes of 


“Руе got this cousin who’s 
identical to me. And she’s 
the right age... 


the new TARDIS at the end of Episode т. Followi 
this, various scenes from Block One were taped 
for Episode 4, while the studios were also visited 
by Caitlin Blackwood and Annette Crosbie for 
costume fittings. 

The TARDIS scenes for Episodes 4 and 5 
continued onto Friday 25 at Upper Boat, after 
which the scenes in Jeff's bedroom —a set 
constructed in Studio 5 — were recorded. Before 
this, Annette Crosbie and Tom Hopper= 
playing Jeff — had attended a photoshoot for 
set dressing at 12.15pm. Recording wrapped 
at7pm. 

Saturday 26 September was a location 
day with taping from 8am to 7pm and 
work being captured for posterity 
by the crew of BBC Three's Doctor 
Who Confidential. The BBC Wales 
crew used St Cadoc's Hospital 
at Caerleon on the outskirts of 
Newport to feature as the Royal 
Leadworth Hospital. The arrival 
of Amy and Rory in Rory's 1996 
Rover Mini Mayfair (provided 
by TLO) was recorded first with stunt 
arranger Crispin Layfield supervising any 
potential action material and stuntmen 
Gordon Seed doubling for Arthur. Following this, 
Gordon swapped costumes and doubled for Matt 
Smith as the Doctor climbed the fire engine ladder 
into the coma ward. This was a sequence which 
Matt had hoped he would be able to do himself, 
but it was deemed too hazardous. Gordon was a 
familiar member of the Doctor Who team, having 
doubled frequently for David Tennant. As the 


new Doctor, Gordon wore the same wig as he 
had donned for the Tenth Doctor, but now styled 
differently. The Volvo fire engine was provided by 
the fire equipment hire company, Pudding Lane. 

After shots of the alien ship arriving 
and the Doctor's hurried departure 
as seen from the roof, the 


crew moved inside for the 
locker room scene and 
then Amy and Rory in 
the reception area. In the 
meantime, a second unit 
with a tracking vehicle had 
been handling shots of the 
Doctor driving the fire engine 
and Rory's mini zooming along 
with stunt doubles on the A48 between 
Ma Junction 28 and the LG Factory. 
A police escort ensured safety for 
both crew and public. 
By now, the residents of 
Llandaff- particularly around 
the Cathedral — had been informed 
that permission had been obtained 
by BBC Wales to transform the 
Welsh cathedral green into the English 
village of Leadworth during the following week, 
and that parking would be restricted to residents 
only. The venue had previously been seen in the 
episode The Family of Blood recorded in December 
2006. In the coming days, one house would be 
transformed into the Travellers' Rest, other 
homes would be repainted in keeping with an 
olde English village, flowers and greenery 
would be arranged, signage changed, benches 


and an old-fashioned phone box ad 


Cross erected, and the corner ofa car 
transformed into a duck pond (without any ducks), 


A post office, hospice and bookstor 


Leadworth postcards) we 
were kept fully informed 
be up to during the week. Hov 
Monday 28 Septer 
abandoned industrial premi: Estates 
on the Mamhilad Industrial Park in Pontypool 
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the establishment featured as the 

coma ward and its adjoining corridor. 
Early on in the day, graphic artist 
Jackson Pope took photographs of 
the coma victims against a white 
screen so that they could be keyed 
into backgrounds taken in Llandaff, 
and so act as the photographs 
which Rory had taken around 
Leadworth; Olivia Coleman and 
the Monteath sisters — chaperoned 
by Lynsey Monteath — also posed 
for the mother's bedside 
photographs. Doctor Who Confidential 
was present, and choreographer 
Ailsa Berk coached Olivia and 

the sisters in their synchronised 
movements as Prisoner Zero. 


The sequences recorded covered 
Roryand Amy attempting to 

barricade themselves iri the ward through to the 
arrival of the Doctor on the ladder. This effect of 
the smashing window was supervised by Crispin 


Layfield and set up by visual effects supervisor 
Danny Hargr: al SFX. The team was then 
back on the ward from gam to 7.40pm the next 


aves of Ri 


day, this time joined by Caitlin Blackwood for the 
Doctor's confrontation and defeat of Prisoner Zero. 
For the shots where the fugitive impersonated the 
Doctor, Andy Jones acted as Matt Smith's stand-in 
and Adam Smith told Olivia Coleman to tease and 
wind-up Matt to get a differ 
on each take 
By 8am on Monday 5 October, Llandaff 

Village had been completely transformed into 


nt reaction out of him 


Leadworth ready for production to commence, 
with proceedings recorded by Confidential. The 
main unit focused for the day on the sequences of 
the Doctor and Amy hearing the Atraxi message 
$ «from everywhere, and the Doctor declaring that 
he only had 20 minutes to save the planet. The 
Pudding Lane fire engine was again present 
along with Rory’s Mini and also an ice cream van 
from TLO. Martin Winfield of Rockwell Animals 
provided Bosley — а five-year-old Rottweiler whose 
television appearances included Casualty and 
Waking the Dead — to accompany Marcello Magni 
as Barney Collins. Lynn Walters was on hand to 


Operate a local child's model helicopter. At the 

Same time as these scenes with Matt and Karen 

| Were recorded, directors Anthony Dickenson and 

Dan Lowe from Partizan Lab were taking the 
photographs for the stop frame animation 


sequence showing the Doctor's thought 
processes as he analysed the scene on the 
green. These would then be compiled 
iting programme to 
form a jerky, surreal form of live 
action. “What’s really lovely about 
that technique,” explained Adam 
Smith, “is that it isn't quite perfect 
It's a human trying to get themselves 
into the same position [to take each shot]. 
So you get something with a kind of organic 
feel, which is what I wanted to demonstrate 
J what was in [the Doctor's] head.” One of the 
details in this sequence was Rory's hospital ID 
tag which was apparently issued in тодо and 
Caused some eagle-eyed viewers to question the 
Setting of events as 2008; “I think that’s just a 
Mistake,” admitted Steven Moffat speaking at 
the Village East cinema, “or if you prefer, it's 
that time warp and the ripples are still going on. 
Mes anoble and proper fan ambition to make 
О Doctor Who make sense.” Meanwhile, back 
Upper Boat there was a costume fitting for 
Вог Cox, and — after the 7pm wrap — the second 
û а meeting to plan for their insert shots 


pllowing day. 


in a special ed 


Images from the day's work quickly appeared 
in the media. Doctor Who's new assistant Karen 
Gillan shows off her long legs in sexy policewoman's 
outfit announced the Daily Mail, while BBC 
Wales presented photographs of the village's 
transformation. The other news of the day though 
the new Doctor 


was that at Sam the next mornin, 


Who logo would be revealed to 


public. 
“A new logo. The eleventh logo for the eleventh 
Doctor — those grand old words, Doctor Who, 
suddenly looking newer than ever," commented 
Steven Moffat next morning as the fresh insignia 
was unveiled by the BBC. The Daily Telegraph, Daily 
Star and The Sun ran items on the new branding 
with the Telegraph also presenting images of 
policewoman Amy on location the previous day in 
Doctor Who's new assistant Karen Gillan is arresting sight 
lice outfit. The Sun also ran further photos under 


the title The thin Who Line. 
Confidential was present at Llandaff again 
fora rain-sodden recording from 8am to 7pm 


in which the crew sheltered under umbrellas 
and in Jaspers tea room while trying to tape the 
key scene of the Doctor returning Amy's apple to 
her while trapped by his tie. Crispin Layfield again 
supervised action material with stunt artist Gordon 
Seed on hand 
Cardiff goes Eng 
Kathryn Williams next day in the South Wales 


lish for Doctor Who reported 


Echo with Babs Mackie, the owner of Jaspers, 
commenting on the influx of business despite the 
bad weather. “We just got killed by the weather. 
Torrential rain on the two days we had to 

shoot it,” recalled Steven of the key village green 
sequence in DWM, Piers telephoned from location 
and asked for suitable script changes to be made 
As such, Wednesday 7 October also saw goldenrod 


revisions for the script, affecting the end of the 
scene on the green because of the adverse weather 
conditions. As such, the dialogue between Amy 
and Rory as they made for Rory's Mini was now 
relocated inside the vehicle en route for the 
hospital. While Amy stared at the apple in her 
hand, Rory commented, “He looks like me.” 
What?" asked his ‘girlfriend’. “The Doctor 

and me, we look similar,” explained the nurse 


xclaimed Amy. “Is that why you 
ind you of 


No you don't!" 


chose me?" asked Rory, "Cos I re 
him?" "You don't remind me of him,” assured the 
young woman, "Not even a bit." "Are you sure?" 
asked the uncertain driver. “He's from space!” 


exclaimed Amy, “He's got a time machine. 
He's got gadgets and probably superpowers 
"Yeah, okay..." acquiesced Rory. "He fights 
monsters, he's like some kind of big space hero. 
He doesn't even have a name, he's the Doctor, 
continued Amy. "You can stop now," the driver 
told her. “And you're... you're..." stumbled the 
woman. "Yeah, what am I?" asked Rory. “You're a 


nurse," replied Amy, “Which is also good 
Now drive!" 


utat Llandaff, Neil Midgley of 
the Daily Telegraph was back to 
chat to cast and crew, along with 
Kevin Harley of Total Film. “We've 


had trouble with the rain," explained 
Matt to the Daily Telegraph, “It’s meant to be an 
idyllic, sunny village. But, as you can see, it's 
pouring down.” The rain hampered production 
from 8am to 7pm, with Doctor Who Confidential 
studying the work of the two camera units, 
while the cast clutched hot water bottles until 
required on set. The set piece for the day was 
the Doctor confronting Prisoner Zero with his 
sonic screwdriver... and the village then going 
mad. The second unit, under director, Alastair 
Siddons, focussed on cutaway shots of spinning 
signs and weather veins, car lights flashing and 


“It’s such a mad thing 
to film. Гт different 
because my energy 


wiper blades waggling, the fire engine ladder 
extending, plus the exploding lamps and haywire 
helicopter. Green screen shots of Marcello Magni 
and Bosley were also recorded in close-up. The 
climax of the sequence was the destruction of 
the sonic screwdriver. “We've concealed a spark 
effect in the sonic screwdriver,” 

explained Danny Hargreaves to 

the Telegraph, "It's a mixture 

of an ingredient called 
“black powder’ together 
with titanium granules. 
When you put an electrical 
charge through it, it burns 
the black powder, which 
then burns the titanium, 
which gives you lots of sparks.” 
At the moment of detonation, Matt 
flinched and broke the screwdriver 
in two. The on-set medical staff 
checked that no harm had come to his 
hand, "I'm scared because | always 

get scared when we do lots of special 
effects,” explained Karen to Confidential 
as the scene was recorded. The reporters 
then joined the executive producers in the 
bar at St David's Hotel in Cardiff to acquire 
further interview material. Meanwhile, during the 
afternoon, BBC One's Blue Peter had launched its 
new competition to design a TARDIS set fora later 
episode. Andy's report was screened, after which 
Elisabeth Sladen — star of The Sarah Jane Adventures 
— was introduced by an extract from School Reunion 
(2006) and proceeded to act as question master in 
a quiz to find which of three young contestants — 


Alan, Connie or Thomas — was the Ultimate Doctor 
Who . 

The events of the previous day filtered through 
to the tabloids as the Daily Mail’s Lizzie Smith 
penned, Matt Smith injured by his own sonic screwdriver 
оп set of Doctor Who (how on Earth will he cope with 
Daleks»). “There was stuff in the papers about that, 
wasn't there?” recalled Karen about the sonic 
effect when interviewing Matt for the BBC 
website. “Did you actually injure yourself?” 
“No,” replied Matt. 

Thursday 8 saw the team move on from 


starting at Bam in the garden — home to the 
old TARDIS prop - with the Doctor 
realising who the policewoman 
was in 2008, and then little 
Amelia waiting at dawn in 
1996. The Vicarage itself 
was adjacent to a primary 
school, Ysgol y Lawnt, and 
the BBC crew soon found 
its work being studied by 
curious young faces peering 
over the fence... with the new 
Doctor going over to chat to some of 
them between takes. The team then 
moved inside for the 1996 scenes of the 
Doctor enjoying his own recipe in the kitchen. 
“My favourite scene to film was in Episode 1 when 
Late fish fingers and custard with Amelia," said 
Matt, adding while on tour, “It was custard — which 
1 love- and little coconut cakes. 1 had to eat about 
12 of them. It was mad, but good fun." Blackout 
tents were used to simulate night outside the 


Llandaff and return to the Vicarage at Rhymney, 
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building as recording continued with the Doctor 


checking the crack in Amelia's bedroom, prior to 
Matt and Karen departing for a readthrough of 
Block Five at 6pm, while recording ran through to 
7pm with young Amelia. 


he visit to location by tearful five- 
year-old, Ethan Grubb dressed as a 
Dalek on Wednesday promoted Vince 
Soodin’s report Dr Boo Hoo Hoo in 
The Sun on Friday 9. “I went up to him, 
but 1 had my warm coat on... and he had no idea 
who I was,” Matt told DWM, “I was going to go 
and wave.” For the crew, the day was again spent 
at Rhymney recording in two time zones from 8am 
to 7pm. The bedroom scene with the crack in 1996 
was completed first, after which the Doctor found 
himself handcuffed to the landing radiator in 2008, 
The same hours were worked at the same venue on 
Saturday то, starting with the Doctor's bad reaction 
to various foods in 1996 (with food hygienist Tony 
Ward's work captured in all its glory by Doctor Who 
Confidential) and hearing the cloister bell, after 
which the Dog-Man emerged from the mystery 
room in 2008. 

The Vicarage was also home to the Doctor Who 
crew for most of the following week. Monday 12 
October saw work run from noon to 11pm, starting 
with the rest of the landing scenes of the cuffed 
Doctor, after which Karen went to join the second 
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unit for work on Episode 5. Caitlin was not required 
for work with Mattand Karen that day, so Courtney 


Hawkins doubled for her as Amelia in cutaway shots 
in the kitchen. After this, the crew moved outside 


for shots ofthe empty 1996 garden and material for 


Episode 5. The second unit meanwhile had taped 
insert shots of Jeff's clock and laptop (with hand 
doubles) inside the house and then moved outside 


for close-ups of Rory's phone. 


att, Karen and Arthur were needed for 
A Tuesday 13 October where recording 
| began around 3pm with the scenes 
of the new TARDIS departing from 
Amy's garden in 2008. After dark, the 
Doctor was seen throwing bread and butter out into 
the garden in 1996, and moments later introduced 
Amy to his time machine in 2010, wrapping by 
1.30am. During the day, the second unit picked up 
ona plate shot of the bedroom wall, and the Doctor 
looking at the TARDIS key 
Wednesday 14 was a media day, with Benjamin 
Cook of DWM present to chat to Matt and Karen in 
the vicarage kitchen, reporter Leah Gooding and her 
crew from CBBC's Newsround there to interview the 
stars on location, and the ever-vigilant Confidential 


crew speaking to Tracie Simpson, First Assistant 
Director John Bennett and standby art director 

Ciaran Thompson. Recording with two units was 
scheduled to startat 2.30pm and once more run to 


SO 
DU 


1.30am, with the main unit again working on the 
landing scene between the Doctor and Amy as they 
bluffed about back-up in 2008. They then headed 
outside at night for the Doctor trying to stabilise the 
crashed TARDIS watched by young Amelia in 1996. 
Crispin Layfield supervised Matt leaping in and 
outof the old TARDIS prop, and the crew was 
massively impressed with the acting talents 
of young Caitlin Blackwood. Meanwhile; 
the second unit performed various inserts 
such as pick-ups in the kitchen, shots of 
clocks and watches, plus material for the 
Weeping Angels two-parter, Speaking to 
Newsround, Matt said of the series, “It's as 


good as it gets. And it’s such a mad 
thing to film,” while explaining 
of his own incarnation 
compared to predecessors, 
I'm different because my 
energy is different.” Leah 
Gooding also commented 
on Amy's attire when 
speaking to Karen, to be 
told, “That doesn't mean 
to say she's necessarily 


a policewoman.” Of Amy, 

the actress commented, "She's an 
adventurer like the Doctor, so they 
have a great time together,” and added, "A day is 
never dull on Doctor Who; 

Before recording the next day, Karen had a green 
screen session on Stage 2 at Upper Boat from 
11.30am to 2.30pm where her likeness was captured 
as part of the BBC Interactive shoot for the new 
generation of Doctor Who adventure games to be 


launched in 2010, Work at the Vicarage in Rhymney 
then concluded with a 2.30pm to 1.30am shoot that 
night, Recording started with the Doctor’s return to 
the house in 2008 and his encounter with a cricket 
bat — supervised by Crispin — after 


which the evening and night saw 
the immediate aftermath of 
the TARDIS’ crash landing 
as Amelia met the Doctor 
in 1996 and then sat in 
the garden waiting for his. 
return. 
Following a readthrou 
оп Block Four the next 
morning, Matt and Karen 
joined Arthur back at Abertillery 
Hospital at apm to continue work 
on the hospital scenes through to 7pm, 


including more taping on the complex 
confrontation with Prisoner Zero and 
the Doctor bolting from the ward. 
Work continued there on Monday 
with the Confidential crew present 
for the 8am to 6.40pm shoot which 
allowed Matt a day off. Nina Wadia 
performed all her scenes as Dr Ramsden 
on this day, after which the sequence of Amy 
and Rory encountering the mother and her twins 
in the corridor was taped. 

Although Monday 19 October was the final day 
of principal photography on Block Three, there 
Were still various insert shots to be performed 
on Episode 1. While Block Four was in its final 
day of recording with director Ashley Way, Adam 
Smith returned on Wednesday 18 November to 


helm а second unit at Upper Boat. Before Matt was 
required on Episodes 8 and 9, he worked on the 
green screen area so that the material of the Doctor 
in the fire engine could be recorded and a suitable 
moving background added in post-production. 
The following day, Matt and Kar 
то series trailer bein 
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On Friday 20 November, eleme 
confrontation between the Doctor а 


n and its afte 


то on the village g 
corded back at Llandaff Village from рт 
requiring only Matt, Karen and Arthur. This was 


special pick-up day scheduled between Blocks Four 
4 version of the script 
ly when Rory reacted to the existence of a 
Prisoner Zero, he asl P e's not your 
oboe teacher sisted Amy. "Prisoner Zero, 
nounced the Doctor, “this world is gonna b 
and you can stop it. Right now, up there, they 
scanning this planet — for you. If they find you 
time, six billion people will 
please, for the sake of the six billion 
The Dog-Man growled, as the Doctor сс 
and raised the sonic screwdriver, “Nah 
so. Well — I'm sorry, I really am... You had a look 
at this before so you know it's nota weapon - it's 
1 screwdriver. Multi-function though! Oh, the 
extras this thing's got- and do you know what I've 
never tried? I've never tried them all at once!” 
the pub sig 
extended, 
toy helicopter flew of its own accord, the Doctor 
continued, “On maximum range, definitely not 
good for it~ but do you know what is good? Your 


> e speakers on the i c 
9 the third movement ofth А 


ег Claude Moffat 


for piano by French comp 


Debussy in 1890. The establishments that hat ‘on 
the Doctor contacted over the internet меге ; Pat 
ıt as being NASA 
(the USA's National Aeronautic 


and Space Administrati 
established in 1958), Jodrell 
Bank (the radio telescope 
observatory in Cheshire 
established in 1945) and 
the Tokyo Space Centre 

(the Uchinoura Space Cente 


1962). In the finished programme 


the ESA (the Paris-based European Space 


псу established in 1975) and the CSIRO ` for T 


(Connections 


friends up there will be scanning for non-terrestrial 
technology. Now they've got to be, what, a level 20 
civilisation? Earth — level 5. Leadworth — Balamory. 
Sonic screwdriver — level 4000, plus invisible ink!" 
(The Doctor's comparative for Leadworth was the 
fictional, simple island community featured in the 

C Scotland pre-school s de 
between 1999 and 2005.) After the screwdriver 
was destroyed, Amy asked, “Did it work, did 
notice?” «Мо! We need more, we need bigger, 
replied the Doctor. “We ended up having to rewrite 
and reassemble the scene in the cutting room 
commented Steven of this sequence in DWM. 
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aled by the 
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he narrative of the story. 


ontinued on directly from 


the closing moments of 

The End of Time (2009/10) 

in which fire had erupted 
in the TARDIS control room during the 
Doctor's violent regeneration, the force 
shattering the windows of its police box 
told Amy that 
he had been travelling alone for a while 


exoshell. The Doctor al 


certainly not having a regular companion 
aboard the TARDIS since he had dropped 
Donna Noble off back on Earth at the 
nclusion of Journey's End (2008). 
Describing the inside of the TARDIS, 
the Doctor referred to both a library and 


1 swimming pool after the crash landing, 


The library had been seen adjacent to 
area in the 1996 Doctor Who 


the consol 
TV Movie 
featured in The Invasion of Time (1978) 


swimming poo! had 


although noted to have been jettisoned in 


Towers (1987), as it was leaking 
е Doctor told Amy about the 


Later on 


wardrobe aboard his ship; this had been 


THE Doctor WHO COMPANION 


оз соевое» 


nearly crash right into London with the Doctor 
having been thrown out of the police box and 
hanging on for dear life’.” The showrunner 
was also taken with the idea of the TARDIS 
zooming towards the Westminster tower 
with the landmark havin 
hip in the 


ontaining Bi; 
already been hit by a space 
episode Aliens of London. 
Music recording for the new series began 
shortly before Christmas, with Murray Gold 
again scoring the series with arrangeme 
from conductor Ben Foster. The first recordin 
sion comprised seven pieces to set the style 
of the show, taped by the Crouch End Festival 
Chorus at Studio r of Air Studios in London from 
10am to rpm on Sunday 20 December. These 
vocal f ere then to be added to orchestra 
tracks recorded the following day at Hoddinott 
Hall in Cardiff by the BBC National Orch 
of Wales, The cues were then mi 


of Air Studio: 
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he first issue of the Radio Times fo 
had hitth 
and saw the start of publicity for the 
launch of Doctor Who in the sprin: 

Matt Smith 


ets in late December, 


as selected by the listings 
magazine as one of the ten people to watch in the 


new year, with Steven Moffat penning a short piece 


about his lead man. “Some of Matt’s most powerful 
moments are when he's very, very quiet 
gentle in a way that а very powerful person can be," 
explained the showrunner 

Following the broadcast of The End of Time Part 
Two on New Year's Day 2010, the bbc.co.uk/dactorwho 
website underwent a rebranding. Although only the 
ne 5 рр atthe 
end of the BBC One broadcast, over on BBC Three 


red to tempt viewer 


the corresponding edition of Doctor Who Confidential 


was followed by a trailer for Matt Smith's début 


the Doctor, with enticing images from the episodes 
às also made available on 


already recorded; thi: 


the website 


alluded to in stories such as 


Pyramids of Mars (1975) before 
being shown in adventures like The 
Twin Dilemma (1984), Time and the Rani 


(1987) and The Christmas Invas 


(2005). 
When the Doctor was still regenerating, 
the script noted that ‘a little spiral of 
golden mist floats out of his mouth, coils 
into the air, drifts up into the night sky 
(just like with David [Tennant] in The 


Christmas Invasion)" and also that the Doctor 


looked at ‘his hands, glowing slightly like 
Christopher Eccleston] in The Parting of 


the Ways) Talking to young Amelia, the 


Doctor again stated that he had lost his 
family along with the rest of the Time Lord 


I don't even have 


race when commenting 
an Aunt 

The Doctor had previously commented, 
“You've had some cowboys in he 
when looking around the spaceship and 
then when exploring Reinette's mind in The 
Gitlin the Fireplace (2006) which had also 


been written by Steven Moffat. He now used 
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the same phrase when inspecting the crack 
оп Amelia's bedroom wall. Similarly, the 
Doctor's description of the phenomenon as 
wibbly wobbly, timey-wimey" came from 
an expression which he had used in Blink 
and Time Crash (2007), also a 


pair of scripts from Steven. When 
the Doctor pressed his hands to 
the unconscious Amy's head, 
the stage directions noted that 
he did so ‘as with Reinette in 
Girl in the Fireplace and Donna 


теу End.’ The Doctor's 
comment about the Earth and that he 


had “put a lot of work into it" echoed his 


words about the universe in the 1999 Docto 
Who item written by Steven Moffat for Comi 
Relief, The Curse of Fatal Death. 


Two items regularly used by the Doctor 


were seen, The first was his psychic 


in Thef 


paper, introduc d of the 


2005). The other was 
his sonic screwdriver, the first 
version of which had originally 
been introduced in Fury from 


the Deep (1968). During the 


adventure, the Doctor's. 


current sonic screwdriver was 


destroyed — as in The Visita 


(1982) and Smith ond Jones 
(2007) — and a new one was 
provided by the TARDIS console 
at the conclusion of the tale 

The warning signal emitted 
by the TARDIS was described 
n the script as ‘the tolling of 


an unearthly bell (experts will 


recognise the cloister bel 


s had first been heard in 
agopolis (1981). It was also 
established that the TARDIS 


could rebuild itself, both 


inside and out. As with Ste 
Moffat's script 


Dead (2008), the Doctor was 


able to open the TARDIS doors by snapping 
his fingers 


The reason that Amy was unaware of 


the extra room off her landing was because 


ofa perception filter, akin to that created 
by the Doctor using the TARDIS key in The 
Sou 


d of Drums (2007). The classification of 


Earth as "Level 5” world stemmed from a 


comment made by the Doctor’s Time Lord 


companion Romana in City of Death (1979). 


Speaking to the Atraxi, the Doctor referred 
to Article 57 of the Shadow Proclamation. 
The Proclamation had first been mentioned 


in 


se (2005) and had then appeared in The 
n Earth (2008), 
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^ powerful moments are 
when he’s very, very quiet, 


“One of the most elaborate sequences we" 
done,” was how Steven Moffat described the new 
opening for Episode т which was to be produced 
by Nikki Wilson, the producer of The Waters of 

Mars and the second and third series of The Sarah 
Jane Adventures. A production meeting for this 
held after the Christmas break on the afternoon of 


Monday 4 January. On Thursday 7 
January, the aerial shots of London 
beneath the burning TARDIS 


were captured іп a special A 
night-time helicopter 
flight across the city 
aboard а six-seater 1982 
Aerospatiale vehicle hired 
from Excel Helicopter 
Charter at Romford in Essex. 
Despite snow falling across 
southern England, the shoot went 
ahead, delayed slightly during the 
afternoon by technical problems with 
the copter. With a special camera 
rigged on the nose of the vehicle, 
aerial director of photography, James 
Swanson was able to get the shots that 
Adam Smith wanted — the BBC team 
had been given special permission to 
descend as low as five hundred feet over the 
Thames. The shoot saw a team from the BBC 
website present to chat to the production crew. 
The final element to be recorded of this ‘Prequel 
Shoot’ was the Doctor hanging out of the TARDIS. 
By now, Block Five was in production, and so this 
material with Matt Smith was scheduled around 
work by the main unit to take place at Upper Boat 


ever 


as 


on Tuesday 12 January. Taping started in a freezing 
Studio 6 where a green screen set had been erected 
for wirework from gam. The old TARDIS prop. 
was placed on the scaffolding where its doors 
were flapped open by crew members using bits of 
wood. Also, the scaffolding represented the lip of 
the TARDIS which the Doctor would dangle from. 
Crispin Layfield and Bob Schofield supervised all 
stunt and wirework (which had been prepared 
the previous day), with Gordon Seed standing 
in for Matt on some shots and also replacing 
the show's star for time-consuming camera 
line-ups so that the actor could conserve his 
energy. nging on the bar like 
a monkey. That was cool," Matt told bbc.co.uk, 
Which was present to cover the making 
ofthe sequence. Work then moved 
to the old TARDIS set still 
located on Stages r«2 for 
work through to 8pm. This 
was the final use of the set 
which had originally been 
erected back at Unit Q2 in 
2004 and transported to its 
Upper Boat home in spring 
2006. The use of fire on the 
set was carefully controlled, 
with the final shudder that threw the 
new Doctor sideways achieved simply 
by Matt being pulled out of shot. The elements of 
the sequence still needed to be assembled, and a 
small CGI Doctor dangling from the doorway of his 
vessel would be added. Matt was photographed for 
these reference shots on Tuesday 26 January while 
recording Episode 13 


quite liked swin 
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Time Bawd cried The Sun on Monday 18 Janua 
the reason for Amy's attire in The Eleventh Hour was 
blown. “Everyone thinks she is this prim and proper 
policewoman, however it's going to be revealed 
early on that she works as a kissogram,” revealed ‘a 
show insider". "It's going to be a bit ofa shock for 
the fans, but I think they're going to enjoy it.” 


diting on the episode took place 
through spring 2010. In terms of 
dubbing, small changes were made 
such as adding the new Doctor's 
catchphrase “Geronimo!” (which 
Steven Moffat joked was simply a way of helping 
Matt Smith to cover when he forgot his lines) as he 
jumped back into the TARDIS. Also added was an 
insert as the Doctor observed that the aliens were 
radio broadcasting "in every language" and his later 
dialogue saw his description of the Atraxi as “a level 
20 battle fleet” change to “a whole battle fleet.” 
The voice of the Atraxi was performed by David de 
Keyser, an actor known for his distinctive vocal work 
on commercials and in dubbing of movies such ав 
On Her Majesty's Secret Service. 

The producer and director credits were 
superimposed over the opening shots of Amelia's 
garden. Slow motion was used for the shot 
of Amy looking at the fresh apple which she 
had given the raggedy Doctor 12 years earlier, 
emphasising the important moment where she 
made the decision to follow her child-like instincts 
and trust her imaginary friend. 

The episode also made use of numerous items 
of library footage, such as the existing material 
of the New York stock exchange (from the BBC 


Episode One 


Below: и 
remembels Rory, who was 


taking photos on his ph 


Rights The Doctor, Rory 
d Amy try to work out 


Motion Gallery) and streets of Tokyo into which 


the numeral *o' could be inserted by the Doctor's 
computer code. The images of Earth as a threat 
projected in the rooftop scene with the Atraxi 
featured footage of military vehicles and troops, 

an atomic explosion as well as the Olympic flame 
being lit, the Pope, Maori dancing, the statue of 
Christ the Redeemer at the peak of the Corcovado 
mountain near Rio de Janiero in Brazil, dancing 
girls, Japanese fan dancers and a South American 
carnival. This sequence included images from Getty 


Images, which also provided the distorted picture of 
a prison corridor barely visible behind the crack. In 
terms of threats to the Earth, the projection featured 
the Cybermen (from Rise of the Cybermen in 2006), 
the Daleks (from Doomsday in 2006), a Pyrovile 
(from The Firts of Pompeii in 2008), the Empress of 
the Racnoss (from The Runaway Bride in 2006), the 
od (from Planet ofthe Ood in 2008), the Sycorax 
(from The Christmas Invasion in 2005), a Sontaran 
(from The Two Doctors in 1985), a Sea Devil (from 

The Sta Devils in 1972), a Reaper (from Father's Day 

in 2005), a Hath (from The Doctor's Daughter in 2008) 
and the victim of a Vashta Nerada (from Forest of the 
Dead in 2008). In the script, these had been outlined 
as ‘Cybermen, Daleks, Slitheen, Weeping Angels 
Sontarans, Pyroviles, Gelth, Sycorax’; the Slitheen 
had been introduced in Aliens of London (2005), the 
Weeping Angels in Blink (2007) and the Gelth in 

The Unguiet Dead (2005). The images of the Doctor's 
past selves were then drawn from The Time Meddler 


“To my mind, it’s the best 
part on British television — 
Рт fortunate to have it and 


(1965) for William Hartnel's first incarnation, The 
Tomb of the Cybermen (1967) for Patrick Troughton, 
The Sea Devils (1972) for Jon Pertwee, The Pirate Planet 
(1978) for Tom Baker, Arc of Infinity (1983) for Peter 
Davison, Revelation of the Daleks (1985) for Colin 
Baker, Time and the Rani (1987) for Sylvester McCoy, 
Doctor Who (1996) for Paul McGann, Bad Wolf (2005) 
for Christopher Eccleston and The Family of Blood 
(2007) for David Tennant. This montage had been 
outlined in the scriptas ‘William Hartnell, Then 
Patrick Troughton, Then in rapid succession, all the 
Doctor's faces: proper iconic portrait shots hanging 
in the air, slowing as we reach Chris, and then David 
and then... the Doctor is stepping through the 
hologram.’ At the end of the episode, viewers were 
treated to highlights of the rest of the series. 

Forget Daleks, Doc, you're up against Zainab warned 
The Sun on Saturday 13 February, revealing that 
Nina Wadia who played ‘battleaxe Zainab Masood? 
in EastEnders was to play ‘an evil psychiatric expert’ 
in the series. "It was brilliant to be let out for a 
couple of days to do something else and it was g 
working with Matt Smith,” said Nina. “I play a bit 
ofa baddie. And yes... she's nota very pleasant 
woman = but at least I'm human and not some kind 
of strange alien life-form.” 


n Wednesday 17 February, the BBC 
website announced thata new 
BU trailer would air on Saturday 20 
and presented a promotional 
montage image from the advert. 
The 6o-second sequence was structured to also 
be shown in 3D as part of Carlton Advertising at 
UK cinemas to audiences of films such as Alice in 


Wonderland. Spin Doctor was the title of the piece in 
The Sun covering the new one-minute trailer, which 
made its début on BBC One on Saturday 20 at 
6.27pm after Total Wipeout 

Four more cues for the episode, totalling around 
six minutes, were recorded by the BBC National 
Orchestra of Wales at Hoddinutt Hall between 2pm 
and 5pm on Thursday 25 February. Also recorded 
was the latest arrangement of Ron Grainer's theme 
tune (recorded in the evening session) which was 
referred to as Doctor Who Theme version 11 in reference 
to the new Doctor being the eleventh incarnation. 
Meanwhile, BBC America announced its start date 
for the new series as Saturday 17 April on Thursday 
25 February, with SPACE in Canada similarly 
revealing that they would be running two weeks 
behind BBC One on Thursday 4 March. 

The тий Doctor embarks on his maiden voyage... 
with a whistle-stop tour presenting five regional premitres 
across the UK announced a BBC Press Office bulletin 
on Monday 8 March. As part of the BBC Outreach 
programme to take the corporation into specific 
communities, Matt and Karen would take centre- 
stage in a national UK tour later in the month to 
treat children from pre-selected local schools to 
an advance screening of The Eleventh Hour in five 
locations: Belfast on Monday 29, Karen Gillan's 
home town of Inverness and then Sunderland 
on Tuesday зо, and finally Salford (the new 
home of BBC Media) and Matt Smith's home of 
Northampton on Wednesday 31. Following this, 
Doctor Who events would also be held at BBC Big 
Screens in London, Manchester, Edinburgh, 
Plymouth and Swansea from Thursday 1 to Saturday 
3 April. The notion of the tour aboard a specially 


decorated bus — nicknamed ‘the Wengerbus" by 
some of the BBC team, in reference to the Dutch 
pop act Vengaboys’ 1998 hit single We Like To Party 
(The Vengabus) — had been suggested by Piers Wenger 
after debates with BBC Events about where to hold 
the première screening after locations like London 


and Cardiff had been considered. 


n Sunday 14 March, information from 
the BBC about advance scheduling 
confirmed that The Eleventh Hour would. 
have an Easter début on ВВС One as 

part of the bank holiday line-up on 
Saturday з April. The Radio Times’ lead-up to the 
new series began in earnest on Tuesday 16 March 
when the new issue carried Kathryn Flett's two-page 
interview with Steven Moffat under the title Policing 
the darkness, 

Thursday 18 March saw journalists invited to the 
Doctor Who studios at Upper Boat, to visit the new 
TARDIS set, which was demonstrated by executive 
producers Steven Moffat, Piers Wenger and Beth 
Willis. During this tour, prompted by journalists 
questions, Piers indicated that recording would 
start in July for a Christmas Special and 13 further 
episodes to air in 2011 

The première of The Eleventh Hour and a further 


trailer for the whole series was scheduled for the 


evening of Thursday 18 March, 
after this press tour of the studios, 
when the new Doctor's 

HD débutwas screened 
at Cineworld in Cardiff. | 


Billie Piper sent Matt 
Smith a ‘good luck’ text 
before the event which 
journalists arrived at to find 
the old TARDIS crashed and 
smoking outside the cinema. 
Matt and Karen — who had already 
viewed the episode with the executive 
producers — joined the production 
team to record numerous interviews 
with the press. Lizo Mzimba of BBC 
News’ E24 had recorded an interview 
with Matt which aired at 6.gopm. “It's 


weird,” explained Matt, “You live in this 
world for nine months doing [Doctor Who] 
every day and it's your little cocoon... and 
suddenly we're going to hand over to the public 


and they're going to decide!" The sequence of the 
Doctor with little Amelia was shown as Matt gave 
veiled hints about the menaces the Doctor would 
be facing. At 6.45pm, BBC Wales’ Wales Today took 
a live interview from the event where Matthew 
apparently arriving by TARDIS 
п, and Matt indicated how del 


Richards spoke to 
Matt and К: 


he had been to be welcomed by the people of Wales. 


ted 


The version of The Eleventh Hour which was 


screened still lacked its new opening and clos 
titles at this point. “То my mind it’s the best part 
in British television and I'm fortunate to have it 
and I'm going to keep it,” Matt told the ass 
press of the role of the Doctor, while of the series 


g 


embled 


itself he declared, 
the world. 1 really hope people enjoy it and are 

thrilled with it.” Comparing the new Doctor to his 
predecessor, Steven Moffat noted, 


m pleased it's unleashed upon 


Javid was sort 
of neat and fastidious like a humming bird. Matt is 
gangling and shambling 
that somehow becomes elegant by magic. He brings 


he's like a terrible mess 


back genuine madness to the role of the Doctor — 
Matt's Doctor is bonkers. 

One ofthe first reviews to become available after 
the screening was Doctor Who: Matt Smith 
by Daniel Martin of The Guardi who commented 
that ‘Moffat has refreshed every aspect of the show’ 
and that 'Smith puts in a commanding performance 
as the Doctor’; he also described his tour of the 


makes d 
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TARDIS set in the company of Steven 
Moffat. Covering the launch next day, 
Tim Masters of BBC News announced 
New Doctor Who Matt Smith hopes series 
will thrill while Lizo's verdict was ‘a 
solid start for what is arguably Doctor 
Who's most challenging season yet. 

In The Times, Andrew Billen's Doctor 


Who: from awkward boy to debonair 


man in an hour praised the show and 
‘particularly the performance of Matt 


what he does bring to the 


Smith 
part is indeed his youth. He is 
comfortable with Google and Twitter, 
and is not going to run short of breath 
round that the 


amid all the rushin 
modern Doctor Who plots require 
Details of new Doctor Who revealed a: 
Matt Smith and Karen Gillan step out at 
ière was Liz Thomas’ report in 


the Daily Mail. Jody Thompson in 


the Daily Mirror quoted Steven explaining, “It is a 


complex story between Amy and the Doctor, it is 


not simple. It is not a story you have ever seen 


between the companion and the Doctor before," 


in her article Doctor Who new star Matt Smith n 


have romance with new assistant Karen Gill 


‘Is the new kid on the Doc any good? Well yes, 


thank goodness,’ was the positive verdict from 


The Sun in Just what the Doctor ordered. A report on the 


show in general entitled Doctor Who ‘will feature 
combined quotes from Steven 


scariest scen 
in the Daily Telegraph, while Gerard Gilbert in 
— Наз age withered 
he hadn't been 


Inset 2: The 


as his sonic screudiue 


Independent's Doctor W 
this Time Lord? admitted th: 
able to get to the press launch and discussed 


the American science-fiction series 
Caprica instead. 
Friday 19 March saw a 
two-minute report from Lizoy ® ж 
at7.25am on BBC One's 
Breakfast with comments 
from Мап and Karen. This 


was repeated just after 
8.40am, following which 
Steven Moffat chatted live 
from Cardiff with presenters 
Susanna Reid and Charlie Stayt. “It 
went down а storm,” said the delighted 
showrunner of the previous night’s event 
as he took time out from work on a future episode 
in a dubbing suite (“I've just seen what the Daleks 


are up to, and I'm worried!"). Steven emphasised 
the thrill of the unknown encapsulated in the 
Doctor's regeneration, noting “I always liked 

the new Doctor episodes best of all because they 
were kind of scary,” and also confirmed that the 
Doctor would encounter the Silurians again in 
the forthcoming episodes, Later that day at 
5pm, BBC One's Newsround ran Hayley Cutts’ 


report from the premiére in which she spoke 
to Matt and Karen and asked Steven about his 
“crazy story 

Steven's career and his approach to Doctor 
Who formed the basis of Andrew Billen’: 
Steven Moffat — the new brains behind Doctor 
Who in The Times on Saturday 20. In the Daily 
Mirror, Tom Bryant's further report on the 
launch emphasised a comment from Matt 
about playing his 
g Doctor Who is: 


about liow privileged he f 
new role in Matt Smith says pla 
like signing for Manchest 
Saturday 20 March saw the release of 

another new trailer showing images from the 
series as Amy floated out of the TARDIS in 

space, with a variation differing in the final 
shot of the Doctor — available on the website? 
BBC America also began its own trailer 
campaign to promote the new Doctor, 


wired.com, 


the TARDIS crashed in June 1996 
(although Amelia referred to “East 
1 when praying to Santa, and 
Doctor Who Adventures 


gave the dat 
9p к 
j 30 


10.20am one morning 
їп June 2008 (or April 
2008 according to DWA; арай 
no month led on 


ыы 
ET linutes to save the 


world at 11.30am, and the final 
‘sequence was set in June 2010. 
The time-line was mapped out in 
‘more detail by the production team. 


with alternative clips as well as interviews with 
Matt Smith, Karen Gillan, Steven Moffat, Piers 
Wenger and guest star Alex Kingston on subjects 
including the new Doctor, Amy and the Daleks. 
There were also exclusive interview items arranged 
by BBC America for organisations such as IGN and 


I'm the sexies sidekick Dr Who's ever had was Lara. 
Gould's story for the Mirror on Sunday 21, picking 
up on Matt’s comments about Amy, while David 
Stephenson of the Express went with the similarly- 
themed Karen Gillan is Doctor's sexiest sidekick, Steven 
Moffat: The man with a monster of a job was the title of 
Gareth McLean's profile of the new showrunner in 
The Guardian on Monday 22 March; in this, Steven 
discussed his thoughts on ‘branding’ and outlin 
his fundamental feeling on the show: 
“For me, Doctor Who literally is a fairytale. It’s 
not really science-fiction. It's not set in space, 
it's set under your bed. It's at its bes 
related to you, no matter what planet 
In cyberspace, there was a revamp for the official 
website which announced that the start of The 
Eleventh Hour would be available online and on the 
BBC's red button facility from 6.25pm that Saturday, 
Doctor Who boss not worried by budget squeeze 
declared Tim Masters of BBC News on Tuesday 
23 March in which Steven was quiz: 
financial side of making the series and noted, 
here will never be enough money to make Doctor 
Who. We could spend Avatar's budget and still ask 
for more, because it's a show that's set in every 
oint in history and every place in the universe.” 
he executive pointed out the success of ће show 
lay in its ingenuity, citing the “single best idea in 
all of fiction” as being the police box-shaped 


4 
storytelling: 


when it’s 
з set on.” 


‚4 about the 


for the shooting schedule. On Night 1 
‘the Doctor's crash-landing in Amelia's 

arden came just after 2000 (although 
in the finished programme he swept 
past Big Ben at 9.15pm) and he met 
his future companion at 2011. The 


actor's attempts to eat something 
liked spanned 2031 to 2103, 
ile ination of the crack 


lled a e to 


knocked out at 


022, Dr Ramsden madê her rounds 

‘at 1033, with <n ming to at 
ring the mystery room 
confrontation with the 


minutes to 
1130. Events then. 


[the Atraxi, leaving in the. 
at 1155. The ship's 
rn on Night 3 was at 2213, with 
‘Amy revealing that he had been away 


i another two years at 0014 and the 


craft departing with a new passenger 
at 0017. It was later revealed in Flesh 
and Stone that the TARDIS' return on 
Night 3 was in fact shortly before 
midnight on Friday 25 June 2010, 


TARDIS, itself created as the result of budgetary 
limitations in 1963. 

The newly-relaunched BBC website carried 
new video interviews with Steven Moffat and Matt. 
Smith intercut with trailer material on Wednesday 
24. "He's young, but you have absolutely no doubt 
when he walks in, he's old,” said Steven of the Time 
Lord's new incarnation, “He's a proper bonkers 
Doctor, the ultimate nutty professor. At the same 
time, he’s a cool young guy.” Meanwhile, Doctor 
Who received heavy coverage in the latest issue of GT 
magazine where Darren Scott spoke to Matt, Karen, 
Steven, Piers, Arthur Darvill, Alex Kingston and 
costume designer Ray Holman plus writers Mark 
Gatiss and Gareth Roberts. 

А new sexy Doctor Who? Exterminate! declared Allison 
Pearson in the Femail section of the Daily Mail on 
Thursday 25 in which Karen's attire for her début as 
Amy was examined and the journalist asked, ‘Since 
when was Doctor Who's assistant supposed to be 
sexy? They're meant to be one of the boys, running 
around saving distant worlds. Is it too much to ask 
that family TV remains the one universe yet to be 
invaded by Nuts magazine?’ During the day, Matt 
th recorded an appearance for Blue Peter making 
a TARDIS birdfeeder from an orange juice carton 
in the greenhouse with presenter Helen Skelton, 

In the evening, Matt was one of the guests at the 
recording of BBC One's Friday Night with Jonathan 
Ross for broadcast the following evening, Matt 
discussed his casting, costume and companion 
with the enthusiastic host, while the new trailer 
was screened, а clip from Vampires in Venice [ав 
оде 6 was then being referred to] was shown, 
and Jonathan was delighted to play with the new 
incarnation of the sonic screwdriver. Meanwhile 
over in Cardiff, Doctor Who Confidential had its own 
special screening of its new series opener Call Me 
The Doctor at the Cameo from 8pm. 

"The Newsround website made a number of items 
available on the morning of Friday 26 March, mainly 
the report from Leah Gooding recorded on location 
for Episode 1 featuring interviews with Matt and 
Karen. The Doctor Who website invited questions 
to put to the series’ two stars during the tour the 
following week. Friday Night with Jonathan Ross then 
aired at 10.40pm, followed by the trailer of Amy 
floating outside the TARDIS. 

A report on BBC News’ E24 on Saturday 27 from 
Lizo Mzimba featured more material from the 
press launch with comments on the new trailer 
and concern that viewers might leave the series as 
the new Doctor arrived. The delayed début of the 
opening scene = running to just over 30 seconds — 
available from 6.25pm on the BBC website and 
looped on the red button function along with the 
new trailer. The website also unleashed its Video 
Explorer on Saturday 27 March which allowed users 
to view two-minute videos about the making of this 
exciting sequence. Amongst the first items were 
comments from previsualisation artist Dan May 
about his development of 3D animation from the 
storyboards, aerial director of photography James 
Swanson describing the London helicopter shoot 
and Steven Moffat outlining the origin and impetus 
for the exciting pre-credits sequence. 

Sunday 28 March found Karen Gillan being 
the subject of the Life in the Day column of the 
Sunday Times, relating a vivid account of a standard 
working day on Doctor Who to Emma Broomfield. 
By comparison, The People ran Nick Dorman's 
picture exclusive FLYing Doctor in which Matt was 
shown between takes with his flies down. The 
Sunday Mirror carried Piers Eady's story Dr Who girl 
Karen Gillan buys bonsai trees with new boyfriend with 
the actress pictured at a garden centre, The same 
day, the special radio promotion spots — referred to 
Doctor Who Crash Landings — started to air. The 
TARDIS first deposited the Doctor into the middle 
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“For me, Doctor Who _ 
wd is literally a fairytale. 


It's not really science- 


of BBC 6Music’s Jon Richardson show while Jo Good 
was on air from тоат, On Radio r's The Official Chart 
with Reggie Yates (who had featured as Leo Jones 
in episodes of the 2007 series of Doctor Who), at 
round 5.20pm the TARDIS crashed into Number 
19, Chitty Bang's Opposite Adults; the new Doctor 
emerged to discover he was on Radio 1, but rather 
than reveal that week's Number 1 w 

hip, realising he had arri 


materialised during ABBA's Super Trouper on К 


s The Paul O'Grady Sho nts later, looking 
around the Bakelite s 


Don’t think so. 


р and pondering, ч 
I meant to be 
not Saturday 


Ithough planned for Wednesday 2 
March, Matt's recording of the роса 
Who audio adventure The Runaway 
Train for BBC Audiobooks had b 
eferred to Sunday 28; he taped this in 
London, shortly before flying out to Belfast for the 
first stage of the publicity tour which was being ги 
han Britton, a former contracts assistant on 


Doctor Who and Torchwood who was now a Brand and 


Events Executive 
New Doctor Who Matt 


h urote stories to help 
him understand Timelord's character anno: fark 
Jefferies of the Daily Mirror on Monday 29 March 
icking up on the actor's Einstein а 

quo ried by SFX magazine. That mor 
Matt and Karen were collected from their Belfast 
hotel by the tour bus to be taken to City Hall fi 
7-35am photo shoot. The tour bus was to be d 
means of transport for the next few days and wai 


s of 


” 
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the Doctor and Amy in the time vortex as well as 
the series logo; “The closest we'll get to rock star 
status,” Matt remarked to Karen as they saw the 
vehicle. Following the photo call, the team got 
back on the bus where, at 8.20am, Matt did a live 
phone interview with Chris Moyles on Radio 1's 
hris Moyles Show. He discussed the tour, his 

first visit to Inverness and how delighted he was 
that youngsters would finally be able to see the new 
series (“It’s nice to take it out to there and show it to 
people."). Around 8.5am, Matt and Karen featured 
on BBC Radio Ulster's Good Morning Ulster. There 
they answered questions from listeners and hosts 
Conor Bradford and Maxine Mawhinney about the 
Doctor's costume and the return of the Weeping 
Angels. Meanwhile, around gam, the Doctor and 
Amy landed the TARDIS in Sean Keaveny's morning 
show on BBC 6Music, grabbing one of Sean's bacon 
butties before departing. 

At 9.35am, the Doctor Who tour bus arrived 
at the first ofits five destinations: Queen’s Film, 
Theatre in Belfast. Here, 150 school children 
gave Matt and Karen a warm welcome as the; 
introduced the screening of the same print of 
The Eleventh Hour shown at the press launch. 
BBC Northern Ireland Arts and Education 
Correspondent, Maggie Taggart interviewed Matt 
and Karen during the screening. "It's overwhelming 
and quite humbling," said Matt of the children's 
reception, while Karen added, "They're so 
excited and that makes us excited." Following the. 
screening, Matt and Karen entered the auditorium 
to answer the audience's questions, with Matt 
demonstrating with his new sonic screwdriver why 
the Doctor never needed to carry a gun. 


A bulletin was carried on the local BBC news at 
1.30pm, and soon the BBC team was on the move 
again, catching the European Highlander ferry from 
Larne across the waters to Cairnryan in Scotland, 
with James Brailsford of Doctor Who Confidential 
recording proceedings for a future edition of the 
top-rated BBC Three series. By late afternoon, the 
bus was on its six-hour drive up to Inverness, with 
Matt continuing to conduct numerous telephone 
interviews for radio stations, Steven Moffat w: 
also flying up to Inverness, ready for the following 
morning's screening. 

Leah Gooding's Episode 1 location report for 
Newsround aired on BBC One at рт, The screening 
report for ВВС One Northern Ireland's Newsline 
at 6.30pm featured clips of Amelia watching the 


Doctor ‘cooking’ plus Amy and Doctor in the house. : 


Italso carried interviews with Matt, Karen and 
Piers, plus comments from the young audienci 
“T thought he was better than all the other on 
said an enthusiastic Joshua. “He does a whole lot of 
different things and he's crazier and he eats weird 
stuff and he doesn't know what he's doing and he 
forgets some of the things he’s done. 


he new issue of the Radio Times had 
plenty of coverage of the new series 
of Doctor Who when it appeared on 
Tuesday 30 March. The colourful 
fold-out cover gave readers theinirst 
glimpse inside the new TARDIS with the Doctor 
and Amy as the listings magazine promised All 
New Who. Inside, a five-page spread entitled It's 
about Time began with E Jane Dickson talking to 
Matt Smith and Karen Gillan. The new lead actor 
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screwdrivers. | like to die it 
about my person at all times, 
just flicking [Ee dj Matt SMITH 


admitted to his own clumsiness, particularly with 
broken about 


regards to the sonic screwdriver. “ 
four of them,” Matt explained. * 


like to have it 


about my person at all times, just twirling it around 
суеп Moffat then went through 
the ten new stories, confirming titles for the first 


and flicking 


seven episodes. TV editor Alison 
Graham selected Doctor Who as 
Pick of the Day, declaring, 

Matt Smith is terrific. 
He's quirky without 
being irritating’ and also 
remarked that compared 
to the recent Specials, ‘it's 
nice to start what promises 
to be an exciting ride with 
a neophyte Time Lord who, 
as yet, isn't struggling with the 
weight of the world’s woes.’ Images 
of the Doctor and Amy accompanied 
both this piece and the programme 
listing. Doctor Who Confidential was 
also selected as one of Today's 
Choices with a photo of Matt in young 
Amelia's kitchen. 

Matt and Karen also dominated 
the cover of TV & Satellite Week as well as 
featuring on the front of What's on TV and TV 
Choice. The Radio Times material prompted press 
items such as Jody Thompson's Doctor Who new 
star Matt Smith reveals he got inspiration for his role 
fiom Albert Einstein in the Daily Mirror. On the BBC 
website, producer Nikki Wilson joined those on 
the Video Explorer discussing the TARDIS" 
landing over London. 


as StJoseph’s Prim 


rash- 


Snow was falling in Scotland when the bus 


o team down to the shores of 
Loch Ness fora 7.30am photocall. Steven Moffat 
explained that, despite its Loch Ness setting 


took the Doctor WI 


the location filming for the 1975 adventure Terror 
of the Zygons h; 
Scotland! Caitl 


d been far closer to London than 


lackwood joined Matt and 
Karen for the shoot before the team departed 
for Eden Court Theatre in Inverness, where 
Caitlin’s classmates would be forming part of 
the audience for the screening. Meanwhile 
the Doctor and Amy emerged unexpectedly 
from the TARDIS on The Chris Evans Breakfast 
Show on Radio 2, takinga pit-stop before 
Saturday where they grabbed a bell 
and laptop and quickly departed. 
Over on Radio r, Chris Moyles 
had received a similar extra 
terrestrial visit during his 
breakfast time broadcast 
Оп arrival in a rainy 
Inverness à 
team found that the whole 
city had gone Doctor Wh 
mad with pride at Karen's 
role in the series. As a former 
member of the theatre's Senior Youth 
Group and Youth Dance Company, this 
was a homecoming for Karen as a local hero. The 
Eleventh Hour was screened for its new audi 
180 children from the theatre's drama class as well 
у, Kinmylies Primary (attended 
by Karen) and the Charleston Academy. Backstage, 
Matt and Karen chatted with Bryan Burnett, who 
reported live on the event at 11.15am for BBC 


hen the Doctor tasted 
yoghurt and spat it out, he 
originally asked Amelia, 
“What was that?” 
“Yoghurt,” replied the 
girl. As the Doctor subsequently suggested 
bacon, he added, “Love bacon!” and = after 
spitting the rasher out = commented of 
beans, "That's what it’s all about, beans!" 
followed by his similarly incorrect assertion, 
“can't go wrong with bread and butter!” 
Having asked for fish fingers and custard, 
the Doctor told Amelia, “Fish custard! This 
is mine, I invented this.” “You're funny,” 
commented Amelia, 

When the policewoman warned the 
Doctor that she had back-up on the way, 
the newly regenerated Time Lord replied, 

"I can swim! I'm a really good swimmer 
now. Oh, and excellent at football — that’s 
пем! Eyesight, welcome back! Right 
handed, blood pressure's down bit. Ooh, 
nice kidneys.” 

On the coma ward, when Dr Ramsden 
examined Barney, she commented, "This is 
Barney. Handyman, lived alone, he's a bit 
«n. well, individual. Only friend was his dog, 
actually. Bit sad.” 

When the handcuffed Doctor chastised 
himself for not seeing the perception filter, 
he added, "I wasn’t ready, m stil not.” 
His last warning, “Stay out of there!" as Amy 
entered the sinister room was dropped. 
“But there's no one heres.” said Amy as she 
entered the room and approached the table. 
"Okay, thinking, соте on,” continued the 
Doctor as Amy looked around the room, 
“it’s got perception filters = came through 
a tiny little crack, so it's probably a multi- 
form, yeah, got to be a multi-form..." 
“Funny looking screwdriver” observed 
Amy of the tool she had prised from the 
goo on the table. "Hilarious," replied the 
restrained Doctor from the landing. 

When Barney and his dog appeared from 
the room, Amy originally asked, "Who are 


e 


you?" and told the Doctor, “It's 
justa man and a dog." As the 

dog-man revealed Из alien teeth, Amy 
asked, "What's it going to do to us?" 

“A bad thing,” replied the Doctor, “It’s 
usually a bad thing.” Escaping into the 
garden, after the Doctor asked Amy if she 
had any questions, he pondered, “Where 
are they?? This is supposed to be a stakeout 
it should be all megaphones, and cross 
people, and ‘where the hell is my сойее??'” 

Оп meeting Mrs Angelo and assuring 
her that his face was brand new, the Doctor 
rounded on Amy and asked with reference 
to her comment about the name Amelia, 
“What’s wrong with fairy tale?” “1 grew 
up,” replied Amy, "You missed that.” 
However, the Doctor was now flicking 
rapidly through the TV channels and 
commenting of the eye, “It's everywhere. 
Every channel.” 

After the Doctor commented that the 
pursuers of Prisoner Zero were getting 
ready to Бой the planet, he continued, 
“Welcome to the end of life on earth, You're 
in Leadworth. It won't be а big leap." As 
the Doctor sat on the pavement by the 
pond, Amy asked, “Are you just going to 
sit there?” “Why not?” replied the Doctor, 
“Why shouldn't | just sit here?” Amy looked 
at him, disappointed, and said, “Cos | 
waited twelve years.” Stung at this, the 
Doctor got up and noticed the villagers. 

‘When Amy took the car keys off 
their owner, she explained, “Sorry, Mr 
Henderson ~ official police business.” 
Watching the Doctor being secured by his 
tie, the driver said to Amy, “I thought you 
were a kissogram." "I got promoted,” 
explained the young woman. “What's wrong 
with you?" insisted the restrained Doctor, 
“Why do you keep locking me up?" When 
Amy told the Doctor that he needed to talk 
quickly, the Time Lord replied, “Please, | 
don't need a mad person!” "This isn't mad 
— this is curious," retorted Amy, tossing 
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the car keys in her hand and continuing 
threateningly, "Mad is when | take you 
for a spin. Now. Who are you?” Proving his 
identity, the Doctor returned the apple to 
Ату, adding, “Your first thought when it 
landed in your mind — it's so small.” 
Ruminating on the psychic link of 
Prisoner Zero, the Doctor continued to 
explain, "A coma victim, the perfect place 
to hide — in the dreams of the living dead." 
“He's exactly like the glove puppet!” 
marvelled Rory, still looking at the Doctor. 
"Glove puppet?" exclaimed the Doctor. “Shut 
ир!” ordered Amy. 
Talking to Amy and Rory on the green 
about the aliens which threatened 
Earth, the Doctor continued, “I'm 
not ready for this can't do 
this yet = my head, my stupid, 
stupid head.” "What's wrong 
with it?” asked Amy, “System 
crash, it's still rebooting, I'm 
only half done, I'm not ready,” 
‘explained the Doctor. “What's he 


saying, 1 don’t understand,” interjected 
Rory. “Well you're gonna have to be ready 
aren't you?" insisted Amy, ignoring her 
"boyfriend". “I know!!" retorted the Doctor, 
“Don’t you think | know that??" When the 
Doctor commented on the multi-form's 
eight disguises, Rory originally explained, 
^I trained to be a doctor cos of him." After 
the Doctor recalled Jeff's laptop 

and prepared to set off, ae 
he turned and 

asked Rory, < 

“No, hang оп, \ 

wait — how 

do you train to. 

be doctor and 

end up a nurse?" 

“Unsuccessfully,” ^ 
explained the nurse. 

"Okay!" replied the Doctor 25 

he ran off, 

When Mrs Angelo entered her 
grandson’s bedroom, she asked of the 
Doctor, "Jeff, is he your gay friend?" 
“Gran, lm not gay,” insisted Jeff. “He's 
not, you know," affirmed the Doctor 
having seen what was on Jeff's laptop, 
“Right, have you got wi-fi?" Smacking 
his lips, he declared, “Yes, good 
wi-fi, strong!” “Shall! go and make a 
cuppa?” asked Mrs Angelo at the end 
of the scene. 

At the hospital reception, when 
Amy phoned the Doctor, Rory 
asked, “But how can he be real? 

Your imaginary friend, how can he 

have come back?” Later, as Rory 

and Amy entered the trashed / 
hospital corridor, Amy originally | 
exclaimed, “Oh my God!” [| 
After he arrived in the coma 

ward, the Doctor confronted the 
MotherjChild creature and said, “Prisoner 


Zero, here we go again. 
Which one are you this time, Oh, her!" 
He moved to the bedside of the woman 
patient to look at the photographs of the 
lady and her children. “Oh, that's mean," 
he said, “Nice lady, dreaming about her 
children - and you're walking about with 
her face on, ending the world." “I will die," 
said the mother when the Doctor tried to 
assure Prisoner Zero that nobody would 
die, “You'll got back to prison,” he insisted. 
When the Doctor stated that someone 
opened the crack, the curious mother 
asked, “Don't you know?" “Don’t | know 
what?” replied the Doctor. After the mother 
taunted the Doctor in the child's voice, it 
asked, “Is that why you still care?” “... Why 
1 care?" echoed the baffled Doctor, “This 
world can burn, and any other — it doesn't 


matter. Nothing has ever mattered,” 
continued the alien. "That's a space ship! 
Right up there, a space ship!" exclaimed 
Rory as he saw the Atraxi vessel through 
the hospital window, Before vanishing, 


Prisoner Zero told the Doctor, “The 
Pandorica will open,” 

After the Doctor fled the hospital, Rory 
asked Amy, "Should we catch him up?" 
Amy looked at him, puzzled. 


"^ 
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Radio Scotland's MacAulay and Co. Then series 
devotee, Brian McCormick explained about the 
tradition of the Doctor's regeneration. 
Karen was very moved by the warmth of 
the team's reception: “I was genuinely 
surprised at the welcome = it was 

really lovely.” Matt too was delighted, 
commenting, “The kids give the most 
honest, immediate response, and that's 
who it's for," 


he Doctor Who bus departed 
into a blizzard, leaving 
Inverness shortly before 
noon and heading south 
for Sunderland, with Matt 
conducting more radio interviews en 
route. Around 12.10pm, he chatted to 
Jonathan Miles on BBC Radio Newcastle 
(While hitting his head on the television 
aboard the bus) for around five minutes, 
despite the poor mobile reception. From the same 
station, Simon Logan caught up with Karen at 


Top: Ame 
2.50pm when the actress explained 


again about her mother's love for 
Doctor Who. Aboard the bus, 
the cast and crew were also 
getting their first view of the 
new Doctor Who opening titles 
and theme tune, Star billing 
was given to Matt and Karen 


Right: Prisone 
reveals its true f 


Below: „. which isa good. 


deal scarier than its mother 
and daughters’ disguise 


Inset 1: The Doctor = 


defender of the Earth 


alongside the new logo and 


мег. as the Atro redesigned vortex sequence 
һе! accompanied by Murray Gold's 
fresh arrangement of Ron Grainer's 
famous theme tune 
At 3.20pm as the bus drove down a 
rainy motorway from Edinburgh, Matt 
hooked up with Richard Bacon on his 


— 


Radio 5 Live show. He discussed the 
début episode with Heat journalist Boyd 
Hilton in New York and Benji Wilson of 
the Daily Telegraph. On BBC Radio Newcastle, 
at 4.50pm, Jon Harle and Anne. 
Leuchars caught up on the progress 
of the bus from Helen Amis and 
the 


conducted a vox pop about 
the series at 5.25pm, during 
which the Rey David Chadwick 
admitted that he would have 

to miss the screening 
because of his Holy 
Week services. 

A Weeping Angel 
was present to 
welcome the BBC 
entourage when the 
coach arrived at the 
Prospect Building of 
St Peter's Campus 
at the University of 
Sunderland just after 
6pm. That evening, 

BBC One Scotland's 
Reporting Scotland at 
6.30pm carried a 
report from arts 
correspondent, 
Pauline McLean 
and featured 
brief interviews 
with Matt and 
Karen. On BBC One 
North East, Look North was 
live in Sunderland for a two- 
minute chat with the series" 
stars about their "wonderful 
welcome" to the city and. 


Matt commenting how he 


and Karen “havea right laugh" aboard the bus. 
BBC Radio Scotland's magazine programme Get 
ItOn offered coverage of the visit as the interviews 
with Karen and Matt were played at 6.40pm and 
7.35pm. Meanwhile at Sunderland, children from 
Dame Dorothy, Hudson Road, Grange Park and St 
Benet's primary schools got a chance to ask Matt 
and Karen about the new episode ("Do you like fish 
fingers and custard?") and be delighted by the sonic 
screwdriver wielded by Matt. For Karen, it was а 
rare return to the area where her grandfather came 
from; “I am half-Mackem, so it was lovely to come 
here," she told BBC Wear, “We went to Inverness 
earlier on today, so we've done Inverness and 
Sunderland in the same day = the two halves of me 
By 8pm, the Sunderland screening and Q&A had 
wrapped up, and the coach was en route for the next 
stop, Salford. Helen Amis (“a bit of a Doctor Who 
fan") gave her report on the event for BBC Radio 
Newcastle's The Evening Show at 8.40pm. 

Also that evening, a pre-recorded interview 
with Steven Moffat had aired on Radio 4's Front 
Row arts programme at 7.15pm. Host Mark Lawson 
discussed the new series and its new lead, and 
the possibilities of further incarnations such 
аз a woman (“Narratively, you're pushing 
it...") ora black actor (“Мо problem!) 
Steven also related how, in Los Angeles, 
11 Т Davies was desperate to see the 


Russ 
new episodes. Meanwhile, the Doctor 
and the TARDIS dropped in for a fleeting 
appearance on BBC Radio 7's 
th 


<Ç science-fiction strand, 


Ам. т 
NS, Dimension. 


Dr Who gets sonic blast 


off customs revealed 
Colin Robertson in The 
Sun on Wednesday 31 
March, recounting how 
when Matt had flown 
to Belfast on Sunday, 


the scanner at Heathrow 
had picked up the sonic 
driver in his hand luggag 
A ‘source’ related, “Matt's a huge 
fan of the screwdriver so didn't think anything of 
carrying it with him on the plane ... Matt was very 
polite and explained what the screwdriver was. 

But the guards just looked puzzled, Fortunately he 
had Some Doctor Who promo material on him so 
was able to show them who he was.” Meanwhile, 
The Guardian was running a piece on Steven Moffat 
by Daniel Martin, commenting on the important 
role played by the new showrunner and noting that 
‘Moffat’s writing is less concerned with searing 


scre 


emotional journeys than laughs and scares.’ Also, 
BBC America revealed that Matt and Karen's 
promotional travels would extend to Manhattan 
where The Eleventh Hour would be screened on 
Wednesday 14 April at 7pm at the Village Bast 
Cinema. This would be followed by a Q&A featuring 
the two stars and Steven Moflat, promoting 
the BBC America début on Saturday 17 April. 
Director Adam Smith could also be found. 
explaining the complexities of the pre-credits 
on the Doctor Who website 

Alfie and Charlie at Breakfast on BBC Radio 
Newcastle carried a report on the previous night's 


screening, recorded by Alfie Joey around 8.20am. 
Around gam, Dave’s Tedious Link on Chris Moyles’ 
Radio 1 show was interrupted by the Doctor 
popping by in the TARDIS (“I need to warn you 
before Saturday”), The TARDIS had also arrived 
outside The Lowry in Salford, all ready for the arrival 
of Matt and Karen at roam so that they could pose 
fora photocall with some of the 150 young fans who. 
had been invited. With the screening underway at 
10.30am, Matt did some more interviews, including 
a phone chat with Bernie Keith of the BBC Radio 


“Look out for four or 
five things that are 
imperative 


Northampton Morning Show at 10.40am, noting that 
he was looking forward to returning to his home 
town that afternoon. Over on CBBC, young viewers 
were treated to the scene of the Doctor collapsing 
by the duck pond at 1 


3oam, while a report on 
the events at The Lowry = where the BBC's Ranvir 
Singh hosted the Q&A — were beamed into BBC 
Radio Manchester's Coffee Club by Matt Trewern at 
11.40am. During the interview with Matt Smith, the 
new Doctor told listeners about “Four ог five things 
that people should keep their eyes peeled for which 
are absolutely imperative for the rest of the series. 
Later on, more of Matt Trewern’s interviews with 
both stars had been run at 4.40pm on Becky Want's 
show on the same channel 
Manchester Now. 

After lunch, the Doctor Who tour was on the 
road again (with DWM editor Tom Spilsbury now 
aboard), heading down the M6 to Northampton and 
Matt's old school, Northampton Boys School. As 
the coach approached its next location, the TARDIS 
made another unannounced visit to BBC radio, 
with the Doctor hoping to get a travel report from 
Richard Bacon on Radio 5 Live around 3.5opm. 
By 4pm, Matt was back at school and joined by his 
parents and his former teachers, as well as Steven 
Piers and Beth. The school band played a version 
ofthe Doctor Who theme before the screening for 
350 lucky youngsters began, and Matt and Karen 
engaged in another round of interviews and 
photocalls, "We are your Doctor Who station this 
afternoon," announced Helen Blaby of BBC Radio 
Northampton's Drivetime Show as she relayed live 
reports from Carrol Weston and background on the 


and again at 5.55pm on 


series from the station’s resident fan Martin Borley. 


“Hello Northampton, it's good to be back," said 
Matt when he spoke to Carrol at 4.45pm, describing 


the “humbling welcome” which he had received and 


describing snippets to c 
trip to Venice. At 5.20pm, Carrol chatted to Matt's 


me such as his vampiric 


inspirational drama teacher Jerry Hardingham, and 
at 5.45pm she got comments from the enthusiastic 


audience ("[the Doctor and Amy] have a brilliant 
chemistry”) as they emerged from the Q&A 
conducted on the school stage where Matt had 
delivered some of his first acting performances, 
Meanwhile, BBC One viewers had seen Matt's 
pre-recorded appearance on Blue Peter. A longer 
version of his chat with Helen was then made 
available on the programme's website and 


clips from the trailer and The Eleventh Hour were 
screened to promote the show's return. The press 
coverage continued that evening. At 6pm, the local 
commercial channel programmes in the North 
West and East both presented their own reports 

in Granada Reports and Anglia Tonight. In the North 
West, Ranvir Singh's report from the Salford 

Quays screening featured on BBC One's North West 
Tonight at 6.30pm, with Karen commenting, “When 
we started this tour we did not expect the kids 

to give'us this sort of reaction. It was amazing.” 


Simultaneously, Look East showed Matt’s arrival at 

his alma mater with clips from The Eleventh Hour 

as the new Doctor paid tribute to the school and 

admitted, “I was quite worried. I thought it would 

be surly teenage boys who weren't into the idea of 

Doctor Who... but I feel very privileged and humbled.” 
By then, the final screening had concluded. 

The Doctor Who tour bus had departed from 

Northampton around 6pm, with a quiet Matt Smith 


Lefts A coo! new Time Lord 
th the key 1o adventure 
Below: The Doctor sh 


considering the reception accorded by the children 


of his old school. The coach headed south for 
London and BBC Television Centre, whe 


nany 
of the team would be returning to Cardiff by rail, 
and the cast and crew went their separate ways 

at the end of the exhausting, butamazing, tour. 
Meanwhile, over in Llandaff, the residents who had 
endured the inconvenience of their suburb being 
transformed into Leadworth, months earlier, were 
invited to three special screenings of The Eleventh 
Hour at BBC Broadcasting House as a ‘thank you 
from BBC Wales 


pril Fool's Day began with the CBBC 
Newsround site presenting a news 
i story in which a show ‘insider 
revealed that in the forthcoming 
series, the Doctor's first name would 
be established as ‘Hugh’, Over in The Sun, images 
of forthcoming adversaries including Daleks, 
vampires, Weeping Angels and Smilers were 
presented under the headline The Doctor will flee 


you now. The image and audience profile of the 
new Doctor was discussed by Dan Martin and Pete 


ker in The Guardian under the title Doctor Who — 
taking on the fashion monster which reproduced quotes 
from media pundits. 

The TARDIS deposited the Doctor into Chris 
Moyles’ Radio т show again at breakfast time, and 


Episode One 


Inset v: Amy is awoke 
eft. she looks out of the 


during the day was also heard to materialise on 
Radio 2's Steve Wright in the Afternoon from 2pm 
then on Radio 7's 7th Dimension. BBC News carried 
a report on the tour's visit to Matt's old school ће 
previous evening with enthusiastic vox pops from 
pupils. The recent trailer was made available in 3D 
on the Doctor Who website, which also promised 
a chance to hear the new theme tune in full after 
Saturday's broadcast and released an interview with 
Danny Hargreaves on the subject of Special FX in 
the Video Explorer. 

Matt and Karen visited the offices of The Sun to 
chat to TV editor Colin Robertson and take part in 
a podcast with Jon Gaunt in which the return of 
Daleks, Cybermen, Weeping Angels and Silurians 
was confirmed. Matt also commented that he would 
be starting his second year as the Doctor when 
tecording resumed in July. Similarly, the two stars 
dropped in on the Daily Mirror at Canada Square, 
Canary Wharf. 


eanwhile across the UK, the Doctor 
Who Roadshow was getting underway 
for the next three days, centred оп 
selected BBC Big Screens at Festival 
Square in Edinburgh, General Gordon 
Place at Woolwich in London, Exchange Square in 
Manchester, Armada Way in Plymouth and Castle 
Square in Swansea. From пат to 4pm, attendees 
could have their photographs taken as if they were 
tumbling through the time vortex like the Doctor 
and Amy. The Doctor Who ‘experience’ lasted ап 
hour, including a chance to see the new trailer 
in its full 3D glory, and then see the start of The 
Eleventh Hour, the series trailer and the Monster 
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“When we started this 
tour we did not expect 
the kids’ reaction. It was 
amazing... ^ KAREN GILLAN 


toa pre-recorded soundtrack and dialogue, At 
Woolwich, attendees had an extra treat when Matt 
and Karen arrived on the tour bus. “It's nice to be 


home,” commented Matt of being back in London. 


On ITVi, an extract from The Eleventh Hour was 
shown on The Alan Titchmarsh Show at spm and 
gained generally favourable comments on the 
new Doctor. By spm, Newsround on BBC One 
was coming clean that the Doctor's name 
wasn't ‘Hugh Who’ after а! Then at 7pm, Matt 
Smith arrived by TARDIS to join Adrian Chiles 
and Christine Bleakley live on BBG 
One's The One Show, complete with 
a special opening sequence based 
on the Tom Baker titles from 
1974. Matt was again equipped 
with his sonic screwdriver, and 
discussed the tour earlier in the 
week before taking Christine 
off to be his new assistant in 
the TARDIS. 

Shortly after midnighton Good 
Friday, Tony Livesey of BBC Radio 5 Live 
chaired a debate on Doctor Who and its 
merits with journalists Adam Sloman (“it's naff, 

i it's a kids’ programme”) and Tina Baker (“I'm 
still as excited”) before inviting comments from 
listeners. The Daily Telegraph offered both a Doctor 
Who A to Z from Robert Colville and a Doctor 
Who 1963-2010 Mega-Quiz by former Mastermind 
contestant, Gavin Fuller. In the Daily Mirror, Mark 
Jefferies wrote about New Doctor Who Matt Smith on 
{finding love in Tesco as a result of Matt and Karen's 


е 


Show in which combinations of Cybermen, Judoon, 
Scarecrows and Ood appeared on stage, performing 


visit to the paper the previous day, with Matt 
commenting of his favourite monster, "It has to 
be the Daleks and in this series watch out for them 
Over in The Times, 
rew Billen less enthusiastically 


they are extraordinarily bad, 
An 


penned Doctor Who saves the world, 


again. Yawn, claiming that 
the stakes on Doctor Who 
have been raised во 

high, so regularly, that 
they no longer have any 


meaning... hey have 
become absurd. 

Following a list of The 
Doctor's Top 10 Companions, Karen 
spoke to Ben Shephard and Emma 
Crosby live on ITVr's GMTV at around 
7.55am on Good Friday. Music fan 
Matt Smith was well prepared to go 
head-to-head with Zane Lowe who 
was sitting in for Chris Moyles on 
BC Radio 1’s morning show. From 


8.45am they chatted about Doctor Who 
before goir Who Boy 
killed it!” declared a vanquished Zane by the 
final choice 


into combat 


time the show closed with M. 
Puccini's Nessun Dorma. Karen then featured between 
broadcasts on CBBC from 10am to 11.30am, joining 
Ed Petrie and mega-fan Chris Johnson, the latter 
being secured in a cage because his obsession for 


Doctor Who was potentially threatening for the duo's 


hris also had a list of questions ready for 
how did they 
who 


gue: 
Karen (“In 1971's Terror of the Auton: 
get the telephone cable to come to life? 
responded to queries submitted by young viewers, 


“> 


POLICE "ИШЕ BOX 


s with other previous special 
trailers for Doctor Who in 
recent years, the sequence 
to hook viewers into the 

2010 series was made 


by the company Red Bee Media, a media 
management company which was formerly 
BBC Broadcast Limited, The brief from the 
BBC for the launch was fundamentally to 
introduce Matt Smith as the Doctor, “The 
aim was to reassure and excite the fans so 
that, although the Doctor had changed, he 
was still the amazing character that we all 
know and love," explained creative Tony 
Pipes who helmed the project, "We wanted 
to invite the viewer on a journey with him 
as you would be invited every week — and 
experience the familiar and the new with 
the new Doctor in total heroic control.” 
Tony's idea for the trailer was to take 
a page from the classic 1865 children's 
fantasy Alice's Adventures in Wonderland and 
have the Doctor take both the viewers 
and his new companion Amy ‘down the 
rabbit hole’. To do this, he would use one 
of the most iconic images from Doctor Who, 
the time vortex. А key part ofthe series? 
iconography, the vortex was seen as the 
perfect metaphor for the journeys thraugh 
time and space to convey the experience 
of the Doctor's world. “We aimed to make 
something breathtaking and visually 
stunning but also something that looked 
100% Doctor Who," commented Tony. “The 
trailers were also going out in cinemas so 


this also gave us an opportunity to literally 
put the Doctor in another dimension and. 
make the trailerin 30.” 

The script and storyboard for the 
trailer were discussed with the Doctor Who 
production team, and the shoot with Matt 
Smith and Karen Gillan scheduled for the 
day after the completion of Block Four and 
the day before a pick-up for Episode 1. The 
director was Michael Geoghegant- обе of 
the directors behind the BBC Two idents — 
who would helm the complicated 3D shoot 
in Studio 3 of Upper Boat on Thursday 


THE ELEVENTH HOUR 


19 November, A full day of recording was 
scheduled, starting with the opening and 
losing scenes of the Doctor and Amy 
laying on the grass looking up at the stars. 
Following this, the two leads donned 
harnesses for the rést of the day and 
embarked on the wire-work which would 
show them tumbling through the vortex 
as they were buffered by wind machines. 
“They handled this without a complaint, 
showing great skill and professionalism,” 


recalled Tony. In the remaining time, shots 
were undertaken of the Doctor's foes old 
and new ~a Dalek, a Weeping Angel, a 
Smiler and a Silurian. Post production work 
was undertaken at The Mill along with 

the CGI work, with Tony noting, “The 3D 
was also handled here and many oohs and 
aahs could be heard from the 3D area as 
production was completed!” 
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Episode One 


The TARDIS brought the Doctor briefly to 
Lauren Laverne’s Radio 6 Music show in the 
morning, followed by landings during 
Scott Mills’ programme on Radio 1 in 
the late afternoon, Big Toe Books on Radio 
7, and the preview of the Malaysian 
Formula 1 Grand Prix on Radio 5 Live. 
Over on the BBC website, a special 
introduction to The Eleventh Hour recorded 
by Steven Moffat was available, along 
with Matt Smith’s interview about the 
opening scene. That evening on BBC 
Radio Tees, sci-fi devotee Bobby Fischer 
delivered а Doctor Who-themed show 
from 8pm, including the interview he 
had recorded in Sunderland with Matt 
and Karen on Tuesda 

Saturday 3 April. The day of Matt 
Smith's television début as the Doctor 
dawned with a flurry of media coverage 

from comments on Amy's fashion to 
anecdotes from Matt Smith’s former classmates, 
The Western Mail Magazine carried a ten-page feature 
where cast and crew were interviewed, The Sun 
recounted how Matt and Karen had meta Dalek 
when visiting their offices (Who's the baddie?) while 
also relating Colin Robertson's chat with the pair 
(Cll be quite flirty and attracted to the Doctor). In The 
Times, Ed Potton spoke to the latest Doctor in New 
Doctor Who Matt Smith talks films, fans and David 
Tennant. On BBC Radio 5 Live's Weekend Breakfast, 
Doctor Who Appreciation Society representative, 
Anthony Wainer enthusiastically discussed the new 
Doctor with presenters Russell Fuller and Ranvir 
Singh at7.55am, Over on CBBC, Ed and Chris led a 
big Who countdown on their live 
Saturday broadcasts from 8am 
to 10.30am, with Chris 
challenging kids to the 
biggest Who fan quiz, 
Amy and the Doctor 
arrived by TARDIS on 
BBC 6Music's Adam and 
Joe show and realised that 
itwas “D-Day” for them, 
During the morning, the 
PARDIS also arrived in the studios 
of The Danny Baker Show on Radio 5 
Live, on Vernon Kay's show on Radio 
Т оп Radio 2 where Liza Tarbuck and 
‘Adam Buxton were standing in for 
Jonathan Ross, during Fighting Talk 
with Colin Murray on Radio 5 Live and 
then back on Radio 1, dropping in on 
the early afternoon show of Doctor Who 
fan Jo Whiley. There was also a final visit to 
7th Dimension on Radio 7. On the website, a final 
batch of items on the Visual Explorer included Paul 
Jefferies on Sound FX, Gordon Seed on Stunts and 
Danny Hargreaves on Practical F 

With all the publicity completed, Matt Smith 
prepared to watch his first adventure as the Doctor 
With his parents in London, alongside Steven Moffat 
and his family. “We had а party,” the actor told 666 
АВС Canberra. “We got our families round and 
Watched it together,” while describing the event 
Оп 207 in Maine as “a historic moment for me.” 
‘Meanwhile, Karen Gillan flew back up to Inverness 
With her boyfriend Patrick Green to catch the 
broadcast with her own family. 

_ The Eleventh Hour made its broadcast début at 
6.20pm on BBC One and ВВС HD. Scheduled 
Opposite a repeat of the 2004 fantasy film Harry 
Potter and the Prisoner of Azkaban and the start of 
î compilation of Harry Hill's TV Burp on ITV1, 
or Who was the most viewed programme 
lof the day with over three times the viewers 

ПТУ: ultimately, the terrestrial broadcast 

revealed to have attracted 10.08 million 


onder for 
Right... ot the spectacular 
interior of the TARDIS! 
Below: Amy looks forward 
to exciting adventures in 
time and space. 


Inset з: leaving behind 
r bedroom. 


Bottom: „and 
panying th 


viewers and was the third most watched show 

of the week, Doctor Who Confidential also returned 
with the edition Call Me The Doctor focussing on the 
new Doctor, new companion and new production 
team on BBC Three at 7.25pm, and then later on at 
8.40pm on BBC HD, with a further repeat on ВВС 
HD at 11.25pm on Monday 5 April. 


ollowing transmission, other new 
material was made available at the 
BBC website, including Matt and 
Karen answering "The Big Questions" 
and The TARDIS Tour of the new set with 
Edward Thomas. Across the Atlantic, The Eleventh 
Hour was then shown twice by BBC America in a 
special presentation at WonderCon which w: 
being staged at the Moscone Center South in San 
Francisco, 


Another wave of press reviews began. In the 
Daily Telegraph, Benji Wilson applauded the shots 
of the other Doctors (‘It was a magnificent coup, 
reminding you of the entire legacy of the series 
and then passing that legacy on to Matt Smith’) 
The verdict of Daniel Martin in The Guardian was that 
‘Smith carries off the youthful vigour of 
anew body and the ancient professorial wisdom 
with easy panache. 

“The verdict from this end of the sofa atleast 
is that Smith is terrific,’ declared John Preston in 
his Sunday Telegraph review Matt Smith brings sexual 
crackle to the Tardis, ‘L: 


t night's outing lived up to 
expectations,’ confirmed Vanessa Thorpe in The 
Observer where young viewers also gave the Doctor 
and Amy the thumbs up in The new Doctor Who crash- 
lands to screams from kids and aliens, In The Independent, 
Matthew Bell's New Doctor shows he's right man for the 
job agreed that ‘Moffat has clearly picked the right 
leading man... He is the Doctor. And he might 
be more the Doctor than anyone who was the 
Doctor before.’ Phew... a brilliant new Doctor Who 
raved Kevin O'Sullivan in the Sunday Mirror, 
noting ‘Mr Smith is certain to be a sensation. 
The Beeb's best franchise is in safe hands!’ 
while Sinclair McKay in the Mail 
applauded the 'deft first episode" 
and suggested that ‘Smith 
might turn out to be one of 
the best Time Lords of the 
lot in Giant flying eyeballs, a 
issogram for an assistant and 
maybe the best Doctor Who ever. 
arah Arnold penned 
Inside Doctor Who's New 
TARDIS for the Sunday Mirror, 
The People accorded coverage of 
the series an eight-page pull-out, the 
News of the World carried Tom Latchem's 
feature on the new TARDIS in Doc's had a Tardi up 
and only Garry Bushell in the Daily Star seemed to 
sound a negative note with Irritating Matt Smith in 
Decent Doctor Who Début. 

As news of the ‘overnight’ ratings of eight 
million viewers was announced, Anthony Wainer 
of the DWAS featured on BBC News at 1.20pm 
commenting positively on the youthfulness that 
Matt brought to the role. The Mail summarised the 
positive comments of the reviewers in Matt Smith's 
Doctor Who début equals David Tennant's 8 million viewers 
as critics praise first show while Lara Gould précised the 
ratings and online response in the Sunday Minor's 
New Doctor Who Matt Smith gets thumbs-up. The ratings 
were also summarised by The Times as Eight million 
tune in to watch new Doctor Who, Matt Smith. In the 
same title, Doctor Who drops in from Planet Tweed saw 
Roland White declare that ‘Smith is a much more 
quixotic, light-hearted Doctor.’ The Eleventh Hour was 
then repeated on BBC Three that evening at 7pm. 

8m switch on continued The Sun on Easter Monday 
as it presented positive fan comments. Rob 
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Left: Amy gets acquainted 


with the TARDIS controls 


that she was hooked by the new Doctor, while Ros 
Capel of Lincoln commented, “I would love to know 
how many dads had to rummage in their garages оп 
т Sunday for some Polyfilla... If 1 were a child 
d wall in my bedroom, 
16 April, it 
was revealed that The Eleventh Hour had set a new 
BBC's internet iPlayer service by being 
viewed nillion times. 

е new Doctor had proved himsel 


Ea: 
going to bed with a crack 
Га be absolutely terrified!” On 


record for ti 


emerging 
eed post-regenerative state to 
first time in his new body. 
red,” smiled Steven Moffat, 
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Episode One 


peoples or planets 


THE DOCTOR: Yes. 
(And off he goes) 


e wanted a brand new kind 


F of adventure," explained 
н ү B. showrunner Steven Moffat of 
of the second episode on Doctor 


Who Confidential. “Something of 
a different adversary. Something 
where you didn't really get it. And 
something you hadn't seen before." 

Episode 2 was the fourth script which Steven 
wrote for his first year as executive producer on 
Doctor Who, following Episodes 1, 4 and 5. Having 
established the new Doctor in The Eleventh Hour, 
Episode 2 had to reaffirm the role of Amy Pond as 


“She’s 


«SO IS THIS HOW 
IT WORKS?” 


In the Oxford Street concourse of Starship UK, the Doctor sends Amy off after the little 
girl to find out why people are scared of the booths. 


THE DOCTOR: Meet me back here in half an hour. 
What are you going to do? 
THE DOCTOR: What | always do. Stay out oftrouble 
ошау. Amy, calling after him) 
So is this how it works, Doctor? You never interfere in the affairs of other 
unless there's children crying? 
(The Doctor, turning = for a beat it seems like he’s irritated with all the questions. 
Then he just answers her with a simple:) 


badly. (He’s already heading 


From The Beast Below by STEVEN MOFFAT 


the new TARDIS traveller arid her relationship with 
the Time Lord, and to дой аии ion which she 
and the viewers would find familiar... yet bizarre, 

Traditionally, most of the Doctor's regener tions 
had taken place before the eyes of a companion; 
and so the thrust of the stories Was that the Doctor 
had to convince an existing companion of his 
credentials. However, as Steven explained on Doctor 
Who Confidential, “This time we had new companion 
and new Doctor. So, 1 сате up with the idea of this 
little girl who meets him briefly when she's seven 
and again 12 years later, so that for her, he's been 
the Doctor forever.” 


gone back to her 
childhood ... the night 
before she’s sup} 


‘Area outside Voting Booth/Tower of 


London - Vator) 


Tue 15 Sep og Johnsey Estates 

Í (London Concourse: TARDIS + Vator 
Junction/CCTV style footage) 

Wed 16 Sep од Johnsey Estates. 

(London Concourse: TARDIS 

+ Vator Junction/London 

2 Street/Alley with tent) — 8. 
Thu 17 Sep оу Johnsey = 

$ Estates (London Street 

{ Alley with tent/Waiting У 
Area outside Voting Booth) 
Fri 8 Sep og Johnsey Estates. 

1 (Lower Level Corridor/Vator/The Sting 
Corridor/CCTV style footage/Lower 

= Level Gantry/London Back Street) 

? Mon 21 Sep оф Upper Boat Studios: 

; Studio б — Vator/Tower of London] 

= Observation Deck/Overspill Pipe]. 


Mon 24 Aug o9 The Bunker, Joint 
Resilience Unit, Lilliput Lane, West 
Cross, Swansea (War Rooms — 
Churchill's Office) В 
Mon 7 Sep og ПУ Studios, Culverhouse = 
Cross, Cardiff: Studio 1 = Work Tent) 
UK Starship/Star Whale Mouth 
Tue 8 Sep од Upper Boat Studios: 

* Studio 1+2 ~The TARDIS 
Wed g Sep ag Neath Abbey, Neath 
(Tower of London/Observation Deck) 
Thu 10 Sep og Neath Abbey (Tower 
of London/Observation Deck/Liz Ten 
footage) 
Fri ı1 Sep og Johnsey Estates, 
Mamhilad Park Industrial Estate 
South, Pontypool (Voting Booth + 
Waiting Area outside Voting Booth 
Morgan footage/Poem footage) 
Sat 12 Sep од Johnsey Estates 
(Voting Booth/Liz Ten footage/London 
Back Street) 
Mon 14 Sep og Johnsey Estates 
(Classroom/Vator Junction Waiting 


1 Overspill Pipe Door 


Corridor) 


Tue 22 Sep од The Orangery, 
Margam Country Park, Port Talbot 
(z's Bedroom/Buckingham Palace 


Wed 23 Sep og Upper Boat Studios 
1 Studio 6- Tower of London]. 


"She's like Wendy in Peter Pan," observed Steven 
as he compared Amy Pond to the heroine о JM 
Barrie's famous 1902 fantasy tale about the boy 
who never grew up and the girl who flew off with 
him to adventures in Neverland. "She's gone back 
to her childhood on the night before her wedding, 
the night before she's supposed to grow up. She's 
flown off with Peter Pan to have an amazing mad 
adventure їп а fairytale spaceship.” 

The dramatic crux of the tale was designed to 
forge the firm bond between the Doctor and Amy, as 
the latter proved herself to the former. “The Doctor 
nearly makes a dreadful mistake. He nearly kills 
the Star Whale,” explained Steven. “For him to be 
saved from doing that is immense for him, because 
he'd never forget that scale of failure.” The Doctor's 
rash actions were averted because Amy was able to 
recognise the same qualities of age, compassion and 
loneliness in the Star Whale as in the last of the Time 
Lords; “Amy knows the new version of the Doctor 
better than he knows himself,” observed Steven 

In comparison to the familiar English village 
setting of Leadworth in Episode 1, Steven wanted 


to plunge the audience — and Amy = into what he 
described in Doctor Who Magazine as “a big mad 


Observation Deck/Overspil Pipe! 
Lower Level Corridor/Voting Booth] 
London Back Street 
1 Mon 2 Novog Upper Boat Studios: 
1 Studio 1 ~ Space/TARDIS. 
Wed 4 Nov oy Upper Boat 
Studio 3 = Overspill 
Pipe/Dungeon/Starship. 
UK Window Room/Sting 
Corridor Voting Booth] 
London Concourse 
Stardrive Corridor/Star 
Whale Mouth 
Thu s Nov og Upper Boat 
Studios: Studio 6 — pick-up shots. 
1 Thu 12 Nov og Upper Boat Studios: 
1 Studio 3 - Stardrive Corridor 
Mon 16 Nov 09 Upper Boat Studios: 
Studio 6 - pick-up shots 


Sat 10 Apr 10 The Beast Below: The 
Doctor takes Amy into the future 

and onto a gigantic spaceship, which 
houses the entire population of Britain 
as it scours the stars fora new home. 


Episode Two 


Above: Mandy (Hannah 
Sharp) s sorry that Timmy 


(Ме Field) has to walk 


rather than take the Vator. 


Below la but Timm 

es the Vator anyway 
joing down way, way 
down to the be: 


he shooting script of Episode 
2 outlined Starship UK 
asa ‘huge, battered, 
industrial = more oil 
refinery than Enterprise, It's 
not steamlined, it's chunky, cumbersome, 
an unwieldy construction of many, linked 
units, like a set of massive tower blocks 
bolted together... Cutting closer in detail. 
Aconnecting walk-way between two ‘tower 
blocks’, Through the windows we see 
man on bicycle heading along ~ a tiny 
figure against the stars, this ship is 
huge! Inside, the first scene was set 
gina ‘lofty, old-fashioned classroom’ 
Which introduced the Smilers, the first 
one of which addressed the class with a 


“=, 


voice described as ‘deep, melodious, a bit 
artificial” The Smiler was then described 
"The top half of a mechanical man sits 
encased in a bell of glass, which projects 
‘out of the wall... The lower half of the 
unitis ornate metal work, concealing the 
Smiler's legs, if he has any. It's a bit like 
опе of those creepy Fortune Teller machines 
at an old fairground, Closer on the face. 
а handsome plastic face with fixed, 
gleaming smile.’ When the third face of | 
the Smiler was revealed to Timmy, it was 
described having ‘demonic, red eyes, 
snarling, fanged mouth 
The main London Concourse venue of 
Starship UK was outlined as stalls bustling : | 
shoppers, everywhere you look it’s like a | 
theme park parody of Britain, So many 
details = post boxes, pubs... Like a street 
market under a bridge, The walls are rusty, 
riveted steel, all girders and grills, but | 
posters and graffiti too. And crammed 


[s 


Tut Doctor WHO COMPANION 


fantasy of an episode. A sort of Roald Dahl épisode. 
- lots of humour, quite black.” The comparison 


between the outlandish children's stories of the 


famous British author and the story of Episode 
2 was largely via the setting, a fairytale-style 
backdrop which represented a vaguely recognisable 

nited Kingdom with all its iconic trappings, but 
transposed into a space colony centuries into the 
future. “Our world, but not our world,” noted 
Steven in DWM, “That thing that Doctor Who does ~ 
slamming the ordinary and the awesome tos 

The script would have a central mystery about 

the futuristic community — Starship UK — in which 
its regent, Liz Ten, would find herself investigating 
a puzzle which it transpired had been set up by 
herself, in a circular plot. The main menace of the 


tale was represented by the sinister automaton- 
like figures of the Smilers, which Steven described 
to DWM as “very much funfair. There’s nothing 
creepier than something that’s supposed to look 
friendly and human, but doesn’t manage either.” 
Taking this a step further, the writer ultimately 
revealed that the Smilers were another aspect 

of the apparently human Winders who policed 
Starship UK; this allowed the sinister and terrible 
revelation scene where a Winder called Peter rotated 
his head into that of Smiler in an unexpected 
manner... precisely the kind of thrill which Steven 
had always enjoyed seeing as a viewer of the 
series, The director for Block Two ~ which would 


comprise the second and third episodes for the 
new Doctor — was Andrew Gunn, who would work 
With producer Peter Bennett. Born in Staffordshire, 
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m 
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TXK and described as ‘а bit 
965 retro’; in the finished 

; programme they also. 

< had the warning signs 
“Mind the Doors’, the 


phrase used on the London 
‹ Underground. When Peter 
went to report to Hawthorne, the ma 

script noted that he entered an alcove 

which ‘resembles an old telephone 


into this space, a colourful explosion of 
market stalls. Bustling, bright, cheerful 
and ordinary, There are shoppers, 
passers-by, cyclists, fish "п" chip 
shops, even rickshaws... A street 
sign = Oxford Street? The lifts 
were referred to as Vators 


m sett 


Andrew attended film school in Surrey and won 
awards for some of his short films such as his 
1995 piece Halfa Shave which he wrote, produced 
and directed. Moving into television, from 2006 
he directed episodes of series such The Bill, Life 
on Mars, Cape Wrath, Primeval and Survivors and the 
BBC One adaptation of Clay. The director quickly 
picked up on the focus of Episode 2, telling Doctor 
Who Confidential, “It’s Amy that is at the centre of 
itin a sense because it's Amy finding her feet and 
understanding who the Doctor is. 


he Tone Meeting for the block was 
held on Tuesday 11 August, with the 
| shooting script issued for Episode 2 


on Friday 14; location гессе for the 
production team followed on Monday 
17 and Tuesday 18. The readthrough for Episodes 
2 and 3 then took place at пат on Thursday 20 
August at a conference room in the Novotel on 
Schooner Way in С 
Heading the g Ten was Sophie 
Okonedo, the English actress who had won acclaim 


for the 2004 film Hotel Rwanda; her television work 
had included In Defence and Criminal Justice, and she 
had provided the voice of the Doctor's companion 
Alison Cheney in the 2003 animated Doctor Who 
webcast Scream of the Shalka, Sophie had been on 
casting director Andy Pryor's wish list for some 
time, but he never thought that the series would be 
able to book the much-in-demand actress; however, 
he felt that she was perfect for somebody to conve 
the status and impact of Liz Ten, and this time the 


booth, in proper British red. There's a big, 
clunky communications device ~ not unlike 
an old phone,’ 

Timmy Winters was described as being 
"like all the kids, about eleven or twelve", 
while the Tall Thin Man — a Winder ~ whom 
һе encountered at the Vator was ‘ancient, 
with a thin, weathered face, all creased 

` like parchment’, and like all Winders was 

1 "dressed a bit like a monk.’ The Winder who 
tailed the Doctor ~ Peter = was outlined as 
{| ‘young, looks а bit fresh-faced for his garb’ 
while his superior Hawthorne was ‘A grim 
гај 2 older man’ When Liz Ten was introduced, 
the script noted that ‘we can't see her face, 


| 


but she’s all in black, with a mass of black 
hair’ and that she wore ‘a porcelain face 
mask. A stylized woman’s face, beautiful 
with full red lips on an eerie white face. It's 
clearly very old, the surface crazed with tiny 
hairline cracks.’ Her later attack 
on the Smilers firing both guns 
E was described as 'Like Lara 
Croft’ in reference to the 


ы lead character created for 
* the 1996 video game Tomb 
E Raider. Morgan, the figure 


who appeared to Amy in the 
Voting Booth, was ‘а kindly elderly. 
and prior to this, the thing which 
attacked Amy in the tent was ‘the tail ofa 
giant scorpion." 


£ 


supposed to look friendly 
and human, but doesn’t 
manage either.” 


performer's schedule allowed her to take c 
role. Veteran actor Terrence Hardiman 
television appearances h: 
Task Force, Secret Army, Crown Co 
notably as the title character of Th 
ast as Hawthorne, Playing 
Morgan was Christopher Good, whose television he main trading 


castas Peter w Javid Ajala who had starred in which the TARDIS 
BBC Three's Trex and Flipside materialises in was 
ording for Block Two began on Friday 21 a futuristic version of 
ith the next few weeks devoted mainly Oxford Street, a major thoroughfare 
to Episode 3, Victory of the Daleks. During re¢ in central London and Europe's 
for Episode з at the bunker of the Join lience busiest shopping street. When 


work included Danger UXB and The Famous Five, while thoroughfare и 


Unit in Swansea, lan McNeice performed his brie! Mandy noted that Scotland was not 
2 scene as Churchill to lead into the next represented aboard Starship UK as 
along with Barnaby Edwards as a Dalek the Scots wanted their own ship, Amy ' 
rator. A recce for some locations such as th commented "nothing changes" in 
е room and observation gall à с reference to Scottish nationalism, the. = 
feeling that Scotland should either 1837, The later scenes were set at the 
Meanwhile be an independent sovereign state Tower of London, a fortress first 
as issued on Thursday s ese or have greater home rule autonomy : established in 1078 and used "m 
1 from the rest of the United Kingdom. ‘ asa royal palace and prison gf 
e sc During the tale, over the centuries. 
tha lic voice’. Liz Ten's commen the Doctor found Deleted dialogue * 
ching the Doctor on the monitors w himself in the had specific 
Queen’s residence references 
of Buckingham toTraitor’s 
Palace, first built Gate, the water 
in 1703 for the entrance to the 
Duke of Buckingham 2 Tower around which 
and acquired by the royal the heads of executed 


family in 1761 before becoming the © traitors were once 
official palace of Queen Victoria in displayed on spikes. 


Г 


Left: He mou по lok like 
« hoppy chappie here but 
Peter the Winder (David 
Ajala) is a really a Smiler. 
Belows The Doctor 
comforts Mandy, who's 
upset ot losing 
The Doctor gan't 
when the childre 


Rights That masked lady 
(Sophie Okonedo) is only 
the bloody Queen, matet 


Below: The Doctor 


adniressome retro TV! 
Inset 1: The forget" button 
is most peoples diit 


Inset 2: „a but why would 
choose to press it? 


Larger changes were made to revelation about 


the Winde et 


Smilers; originally, Peter suddenly 
spoke with the yoice ofa Smiler, causing Liz Ten 
to ask who spoke, When Peter claimed it was him, 
the Doctor ordered him to show his other face, 
explaining that this was part of the Winders’ Oath 
The descent to the Engine Room (“а big industrial 
chamber") had more dialogue originally with Peter, 


who claimed to Liz Ten that he was nota traitor, At 


this point, the references to the Tower of London 
were emphasised, and Hawthorne's comment 


iz that“The heart of the nation must be kept pure 
was dropped, The dialogue between Mandy апа 
Timmy when they were reunited was also added 


ith recording on Episode 3 larg 
completed by the start of S 


ptember 


Al 


the emphasis shifted о 


о Episode 2 


with Day 13 of Block Iwo: Monday 7 


September. Recording began in earnest 


at the former НТУ studios, now home to ITV Wales, 


in Culverhouse Cross, Cardiff, This had been used 
as an overflow facility by the Doctor Who team on 
various occasions in recent years, and now Studio 


1 was dressed mainly to represent the inside of the 
Star Whale's mouth for one of the most notable 
Amy. Recording fom 


8am to 6pm began with the recording of Amy in 


scenes with the Doctor an 


the work tent while an ultimately unused shot of a 


cyclist planned for the open 


g panorama of Starship 


insta green screen. The 
rest of the day was then spent o 


UK was also recorded 


he whale mouth 


ТНЕ COMPANION 


“Т wanted the Doctor and 
Amy to make a journey, 


sequence, with Doctor Who Confidential in attendance 
This 'bouncy-castle'-style set was a five-metre by 

six-metre pool filled with three inches of ‘gunk’ (a 
mixture containing white food additive with bits of 


tomato and cabbage thrown in), some 2000 litres 
of which was provided by Danny Hargreaves of 


Real SEX. The crewmembers were warned to wear 


hi 
also that the studio would be kept warm for the 
comfort of Matt Smith and Karen G 
would spend most of their day getting soaked 


suitable footwear when working in and 


area 


lan who 


on the unpleasant set. “We had to be 


a pool 
of slime for a whole day,” recalled Matt on 

g 
a slide for us to come down into it. It 
had everything in it. Cabbage and all 
sorts in it. It was hideous.” 


Blue Peter. "It was amazing because they built 


"It was really fun. We were 
just messing around the whole. 
time, throwing cabbage at 
each other,” recalled Karen 
on Confidential, Stunt arrar 


Crispin Layfield ensured that 
the fall of the two actors onto 
the tongu 


was entirely safe; both 
Matt and Karen dropped down a 
chute erected on some scaffolding and fell 
onto lay 


rs of crash mats placed beneath the pool 
"It was great for the first three hours," Matt told 
Conf 


lential, “but then we were literally covered in 


slime and cabbage and sand everything, and it was 
quite cold.” The recording of Episode 2 was 
to bea particularly chilly experience for Karen since 
Amy was clad in her nightie; between takes, the 


actress donned a pink fluffy dressing gown. 


gettin; 


That evening, Steven Moffat was at the Amaryllis 
Fleming Concert Hall ofthe Royal College of Music 
taking part in a discussion about fictional det 
Sherlock Holmes = the subject of the other ВВС 


ctive 


One series on which he was co-writer and executive 
producer = with journalist Matthew Sweet as part of 


the BBC Proms Literary Festival. 


Back at Upper Boat Studios on 
Tuesday 8 September, from 8am 
Matt and Karen recorded the 
opening scenes of Episode 2 
with the Doctor and Amy in 
the TARDIS before moving 
onto scenes from Episode 
3and then wrapping before 
with Winston Churchill's 


ph 


present on set. Meanwhile, Sophie 


сай; Confidential was again 


Okonedo arrived for a costume fitting 
in the afternoon and also recorded a 
voiceover for the dungeon scenes. 

The remains of Neath Abbey - a 
Cistercian monastery established 
by Sir Richard de Granville in 1129 

played host to the BBC Wales team for 
two days from Wednesday 9 where it featured 


as the forbidding venue of the Tower of London; 


ithad also been used as a location for BBC One's 


Merlin series. Work on the first day began at 8am 


and commenced with the scenes of Hawthorne 
monitoring the Doctor and 


The rest of the day through to 6.5opm was then 
spent on elements of the climactic scene where the 
Doctor revealed the truth and set to work doing 


what he thought would resolve the situation, 


number of trims were made 
throughout The Beast 
Below, and one particular 
sequence = the events. 
leading up to and including. 
the Doctor's first meeting with Liz Ten — 
was heavily truncated ina re-recording 
sequence. When Timmy attempted to 
push his way into the Vator, the tall, thin 
Winder told him, “She (Mandy) said you 
gota zero = you're not riding with us.” 
“S'okay,” the boy said to Mandy, "We'll get 
the next опе” “I'll see you at the market 
place,” the girl told him, slipping into the 
lif Originally inside the Vator, Timmy 
gave his destination as “Floor 207". The 
introduction to the poem recited by the 
girl was also omitted ("Man and Beast, by 
Angela Talwinning, age 13. This poem had 
been selected for your journey”), along with, 
Timmy's protests as the cubicle fell ("Why 
are you going down? No, you're going the 
wrong way!"). 
When Amy emerged wide-eyed from 
the TARDIS onto the concourse of Oxford. 
Street, the Doctor originally told her, “Well, 
close the door!” (as seen on Doctor Who 


only in her nightie, the Doctor responded, 
"Your nightie's fine, You're in a different 
culture, a different world, a different time 
— people will just assume you're a loony.” 
As Amy looked around, she ruminated that 
she "Didn't expect space to be so... fish. 
and chips." 

After the Doctor told Amy that he 
suspected they were ina police state, Amy 
remarked, “Blimey! What's it like in your 
brain?” “A great big rollercoaster, packed 
full of geniuses, all going wheeee!” he 
replied, before noting of Mandy, "She's. 
leaving, follow her." After the Doctor 
asked Amy to talk to Mandy about the 
Smilers, Amy asked, “Why don’t you ask 
her?" “I just bumped into her four times in 
under a minute,” replied the Doctor, “she 
thinks I'ma stalker with a balance problem. 


Confidential). As Amy exclaimed that she was 


Enough talking, off you go!" After Amy had = 


departed, the Doctor headed back to the 
market place and pretended to browse, but 
in fact spotted Peter watching him. 

“took atthe Smiler W’swarning you," 
noted Mandy аз Amy approached the tent. 
"Yeah, what about those things?” asked 
‘Amy. "Everyone kiiows about the Smilers,” 
Said the giri, "Are you barmy?” “Look at 
me,” replied the newcomer before turning 
lack to the tent. After questioning the girl 
about ‘below’, Amy asked, "What age are 
you?” "i'm twelve,” answered Mandy, 
"Well you're rubbish at it," retorted Amy. 
White Amy was picking the fock, Peter 
was hurrying along the concourse, having 
Jost sight of the Doctor. Defeated, he 
returned tothe phone box which he had 
used earlier and stopped in amazement at 
seeing the Doctor casually leaning against 
his destination reading a magazine called 
Knitting forGirls. “Vou saw me put a glass of 
water on the ground” said the Doctor, not. 
even looking up; “then you called someone, 
You're gonna £all back and set upa meeting 
and you're gonna do it now!” He stood back 
and opened the phone box door for Peter. 

Originally when Mandy asked about if 
Amy was with her boyfriend, the Leadworth 
kissogram replied, "Nah, my boyfriend's 
home in bed." When Ату vanished inside 
the tent, the girl waited outside, asking, 
"Are you all right? What's im there" 

In the meantime, the Doctor and Peter. 
were moving along the London back 
streets, "Love your get up, Very monk. 

Are you a monk?” asked the Doctor. “I'm 
a Winder," explained Peter, “ have taken 
ап oath of loyalty to the mechanisms of 
this vessel." “You've taken ай oath to 
wind up the streetiamps?” asked the 
Doctor, but Peter halted and gestured 

to the end of the alleyway where the 
masked Liz Ten was waiting. After 

Peter departed, the Doctor asked, 

“Who are you?" “Who am 1? Who 

are you, mate?” retorted the masked Í 
Jady. "Oh, justa visitor, passing 
through. From Starship... Belgium,” 


replied the Doctor, “What are you doing 
there?" He looked at a control panel next to 
the woman which had wires hanging out. 
“Shuttle lanes have been closed for fifty 
years,” commented Liz Ten, “How'd you get 


through immigration?” 
"I know a guy who does a thing,” bluffed 
the Doctor as he examined the panel 
commenting, “Seriously, what are you 
doing, that’s probably dangerous.” “And 
where did you park the TARDIS?” asked the 
woman to the Time Lord's astonishment, 
“Been watching you on the monitors — 
it’s unmistakably you. I've been wondering 
if you'd come to visit us, some day." 
“n. Sorry, hello? Do 1 know you?" asked 
the Doctor. “Well you ruddy well ought to, 
mate. But never mind that. What do you 
think of this?" enquired Liz, gesturing to 
the panel. “Parallel Power exchanger,” said 
the Doctor, “Translates the energy from 
the main drive to the capture drives on the 
rest of the ship.” “And?” asked the woman. 
"And who are you?” countered the Doctor. 
"It doesn't matter," replied Liz, “this does, 
look at it.” “Okay,” agreed the Doctor, 
“What am I looking for?" “An impossible 
truth in a glass of water,” explained Liz. 
Meanwhile, Mandy was waiting bored 
‘outside a Voting Booth which was marked 
“Occupied” while the poem girl spoke from 
the monitor: “Obey your fears, And secrets 
keep, Don’t think of the tears,/You'll опе 
day weep,/Down underneath There's a 
feast below, in the dark are the teeth,/ 
Of the beast below.” Inside the booth, 
after the Smiler welcomed Amy to cubicle 
300C, she asked, "Who's that?” "You are 
here because you have expressed curiosity 


E 
m 


about the inner workings of Starship UK,” 
explained the Smiler. 

Back in the back street, the Doctor 
crouched examining the unit while Liz, 
communicator in hand, told him, "Your 
little pal — we've got а fix on her, if you're. 
interested. She's safe.” She tossed the 
device on the floor by the Doctor, who 
glanced at the map with its blinking dot and 
asked, “How'd you know I had a pal?” “Oh, 
I'm very good,” replied the masked woman. 

"But shy?" asked the Doctor, “Or have you 
got one of those really big spots on your 
nose, a really huge, glow-in-the-dark, 
hurty, one. A proper Rudolph..." Не 
stopped as the mask landed in his lap, 
and he looked up at her face, saying, 
"Ah! I was right then." “I'm Liz,” 
said the woman, “Liz Ten, and yeah, 
you should know who Iam.” 
“Please remain stil,” the 
Smiler told Amy as her identity was 
verified, to which she said, "Yeah, 
this may not work...” Then, back at 
the panel in the street, an impatient Liz 
asked the Doctor, “Figured it out yet, it's 
staring you in the face.” “Figured out 
what22,” asked the Doctor, “It’s just a 
Power Exchanger, there's nothing to... 
No! No, that's ridiculous." Grabbing 
his sonic, he set to work on the cables 


Episode Two 
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as Liz commented, “Weird, isn’t it? So 
ї obvious you look right though it." “It’s not 
connected up,” exclaimed the Doctor as he 
gazed at the empty tubing, “It’s not doing 
anything, it’s a fake, it's..." “Scenery!” 
exclaimed Liz, “That's all, scenery. And ll 
save you some time, Every exchanger on 
this ship is exactly the same, This ship has 
no power. That's why there's no vibration 
on deck. That's why the water stays still in 
the glass — there's no engine. This ship is 
a fake.” "But we're in deep space, That's 
proper, actual space out there!” pointed 
‘out the Doctor. “Yes,” agreed Liz, “We 
are really travelling, through real, proper, 
actual space... ina fake space ship.” “But 
- how?" asked the amazed Doctor, turning 
back to the exchanger. “Dunno,” replied 
Liz, "It's a mystery. But now that you're 
here, bet it doesn’t stay a mystery 


confidence in me = where does that 
come from?” asked the Doctor, 
turning around to discover that 
Liz Ten had gone, but spotting her 
communicator on the deck. 
Heading off to locate 

ў Amy, he was shadowed 
by Liz Ten... 

“Citizen, you are 
9 abouttomakean | 
| important choice.” 


for long!” "You've got a lot of | м 


Morgan told Amy 

in the Voting Booth, 

Make it calmly with 

judgement, and without 

anger." After Amy had made 

her choice, the screen was to display the 
legend, "YOU HAVE CHOSEN TO FORGET, 
GO IN PEACE." Outside the cubicle, after 
the Doctor had told Amy that Time Lords 
came before humans, Amy asked, “What's 
Time Lord? ls that a job title? Is that why 
you're so bossy, are you the boss of time, 
just you?” “Yep, just me," replied the 
Doctor, "That's your lot.” “Liar,” said 
Amy, at which the Doctor gave her a 
sharp look before continuing, "You said 
"ue came first!” We?" The Doctor ignored 
herand continued to sonic the desk as he 
commented, "Can't access the movie, but 


& 


Á the buttons are working. How stupid is that 


d ~ conve but cant nu.” 
When the masked Liz approached 
Mandy and removed her disguise, Mandy 


THe Doctor WHO COMPANION 


МИК: THE BEAST BELOW 


looked in amazement. Liz tapped away on 
her communicator, saying, "Yeah, it's me, 
don’t worry about it. Now let's see what 
happened to our mates...” 

Having arrived in the mysterious red 
chamber, after the Doctor suggested that 
‘Amy should keep calm and get into a calm 
place, Amy asked, “What is the floor?” 
to which he replied, “It's not a flor..." 
After the Doctor explained that he was 
vibrating the chemoreceptors, he added 
“Ifit's got chemoreceptors. Please have 
chemoreceptors,” 

After the Doctor and Amy prepared to 
be vomited out of the mouth, a sequence in 
the lower level gantry saw the unmasked 
Liz Ten emerging from a Vator and hearing. 
the distorted voice of the Doctor asking 

Amy if she was allright. 
ч Mandy followed her, 
| hesitantly asking, 
“Where are wet 
15 this Below?" 
**| don't know," 
replied Liz, "never 
found my way this 
far down before, Are 
you brave enough for 


~ this, Mandy?” “No,” replied 


the girl. "Good," said Li 
“You can come then.’ 
don't like brave people?" 
asked the girl, to which 
Liz replied, “1 like honest 
people." The pair then entered 
а room off the corridor in which they 
saw rows of scorpion tails thrashing 
about, all wired up to electrodes. As the 
woman and girl stared, the tails swung to 
look at them. 

As the Smilers emerged from their 
booths, the Doctor told Amy, “They're just 
trying to scare us.” “Trying?” exclaimed 
Amy as they heard Liz say, "Scuse!" 
behind them. Having shot the Smilers, Liz 
explained, “S'okay, they're only androids. 
Extension of the ship's security systems.” 
As the group fled from the self-repairing 
‘Smilers, they arrived at the door of the 
Liz slammed and 
Sonic it!” Behind them, 
other Smiler booths started to open... 
Later, going back down the sting corridor, 
Liz commented, “We can get back to 
my gaff.” 


Before the Doctor's party entered Liz's 
bedroom, they made their way along a. 
grand, spacious corridor. "Buckingham 
Palace, yeah?” asked the Doctor, "We 
brought it along,” explained Liz Ten, “Good 
for tourism." The scene in the bedroom 
originally opened with the Doctor pacing as 
he studied Liz's mask while Amy tidied her 
hair in the mirror, saying, “Look at me, the 
night before. My Aunt says your wedding 


hair full of alien sick” When Liz marvelled 
at how much the Doctor had achieved in an 
afternoon, she added, “f knew you would if 
1 pointed you in the right direction." "Peter, 
what is this?" demanded she Queen as the 
Winder entered the room. "That's taking an 
oath,” added the Doctor after noting that 
Peter was half-Smiler, half-human. “You 
will come with us now,” ordered Peter. 
There was then а short scene showing the 
Doctor, Amy, Lirand two demonic Winders 
emerging from a Vator to gaze upon 
the Tower of London, with а suspended 
walkway in place of the River Thames. 
“Traitors Gate,” observed Liz, quipping to 
the Winders, “Pick a spike, boys,” 
Confronting Hawthorne, Liz declared 
herself to be the highestauthority: "Head 
of State, right over hare, babes, and this 
is me, standing here, 
telling you, no!” 
When the Doctor 
told the Queen to \ А 
look at her mask, 5 
she raged; "What does Y 
it matter about r 
my maskl!" In, 
the recorded 
message, the. 
young Liz Ten 
told her older 


self, "Britain i 


stood alone, 
without the fünds 
or the resources to 
escape," and thar l 
when the Star Whale 
was released, "Our 
children will scream 
again and then be 
silent forever." 
When the Doctor 
remarked that 
those around him 
were only human, he 
added, “Aren't you 
айй" As the Doctor 
setto Work t0 Kil 
the whale's pain, he 
explained, "This wil 
take about an hour 
During that time, 
nobody talk to тен" 
When Timmy was 
reunited with Mandy, 
he said, "I'm not 
supposed to talkto 
рор «ТСЕ 


© okay now," assured the girl, "it's going 

È to be okay.” "You left me,” said the boy, 

© "In the Vator, on my own, you left me." “1 
1 know," said Mandy as she hugged him by 

1 thescorpion tail, “I'm sorry, l'm so sorry." 


; assured Liz of the whale, “Look around you. 
1 Ifyou haven't chased it away so far, what 

= else have you got?” After Amy explained 

i how she had reasoned out the whale's. 
day's the day you grow up = and I've got my. : 
* was insane, You couldn't have known that.” 
1 “You couldn't,” replied Amy, “But I've seen 


2 Leadworth, 


2 зо many ways, in ways I can't begin to 
1 "Yeah, enough about you, my turn,” said 
2 Amyas she started to say she needed to be 


1 assured the 
; Time Lord. 
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“It’s never gonna leave you," Amy 


motivation, the Doctor айй, "Amy... that 


it” “Faster again!” called Hawthorne, 
checking the console, “this is the fastest 
we've ever been, this is incredible." The end 
of the scene with the Doctor hugging Ату 
was dropped and incorporated into the new 
scene by the observation window. 

“Come along, Pond!” the Doctor 
originally called to Amy as they made for 
the TARDIS, telling his new friend how 
he skipped the little days in favour of 
the big ones. “So, l'm not going back to 
id Amy. “Oh, shut ир!” 
replied the Doctor, then looking at her 
seriously and adding, “Listen, what you 
did for me back there, You saved me ~ in 


back for tomorrow morning. "No worries, 
| can do that,” 


Walsh and Reza Kari 


Fiona 


еге present to supervise є 
masks for the Smilers, the 
whale brain, and also the p 
Liz Ten which Sophie perf 


“We had to be іп a pool 
of slime for a whole day. 
Cabbage and all sorts in 
it. It was hideous!” 


m of Millennium EX 
lements such as thi 
pulsating section of the 
orcelain mask worn by 
эптей tests of during 


make-up. Danny Hargreaves was present to add 


tmo moke to the proceed 


Choreographer Ailsa Berk 


the movement artists in their 


performance as the Smilers 


this included people such 
Ruari Mears and Jon Davey 
ho had made numerous 
appearances in the series 
45 Cybermen and Ood, 
re used to working in 
tic make-up. The tl 


hree 


ent looks of the Smiler 


Ives were crafted by 


Rob Mayor 


and his team at Millennium BX, fir 


sculpting the faces in cl 

mould in which to cast the 
asks, and then priming t 
azing them to give the 
xture seen on-screen 
Billie Piper was back or 


forming a 
fibreglass 
hen and 
acked 


1 the Doctor 


ho set yesterday, filming scenes for the: 


orted the Llanelli Star, erroneously, 


tor Who and 
ay 10 September. TI 
man was noted with 
presenter Jay Curtis comm 
is playing the villa 

tern Mail, Sarah Milouc 


tor Who in ruins at Neat 


п Abbey filming on 
е presence of Terrence 
Swansea Bay Radio 
enting, ‘It looks like 

ain of the episode.’ In t 
penned the story New 
Abbey which focu: 


more on the pre of Karen Gillan. The climax 
of the story — including the abdication = continued 
to be the focus for recording from 8am to 6.30pm 
at the abbey later in th th Confidential present 
(int iewing Karen between takes) and also a set 
visit from Doctor Who Adventures editor Moray Laing 
The Mamhilad Park Industrial Estate received 
another visit from t Who team on F 
11 September as the 
its long stint as S 
and the waiting area outside had been erected 
in one of the Johnsey Estates buildings, and 
Karen acted out Amy opting to forget what she 
had learnt from gam, while a second camera 
unit taped the screen footage of Christopher 
Good as Morgan. Behind Morgan, 
the United Kingdom logo and 
associated lettering in diamonds 
was based on BBC graphics 
of the early to late 1960s; the 
graphics placed around the 
poem girl were also designed 
to mirror the look of the BBC's 
famous Test Card F introduced 
in 1967 and used until 1999. 
Some material with Mandy outside 
the booth was taped, after which the 
poem footage was recorded by young 
actress Lakechia Jeanne. Work wrapped at 7.30pm. 


twas a working weekend for the Doctor 
Who crew on Saturday 12 back at 
Mamhilad Park from 8am to 5.30pm. 
Doctor Who Confidential began the day 
interviewing Matt Smith, who was 


Left: Her Majesty, Liz Ten 
= armed and dangerous! 
Below: А Smiler, looking 
ery, ty COS. 
Inset v: The Queen 
removes her mos 


reveals heeft Many, 


Inset 2 Вед prepares 


enjoying a visit from his family to see him at work 
The main unit kicked off by taping Sophie’s screen 
footage as the more refined Liz Ten of centuries 
earlier. After that the Voting Booth scene with Ат 
continued, and the London back street sequence of 
Peter taking the Doctor to Liz was recorded while 
Karen spoke to the Confidential camera crew 

Following the day off, the team returned to 
Mamhilad on Monday 14 where recording kicked 
off at Sam with the classroom sequence in which 
Andrew Gunn's two children featured. The 
sequence continued at the Vator Junction where 
Timmy was told he would have to ride alone. The 
scene of Mandy outside the Voting Booth wa: 
completed, and then the material in the Vator 
heading down to the Tower of London was taped 
wrapping at 6.30pm. A blue rewrite was issued on 
the day, removing Amy's references to how she 
wasn't dressed to follow Mandy because she 
wearing “rubbish slippers. 

The vast London Concourse set, which had 
been constructed at Mamhilad by Edward Thoma: 
design team, was pressed into service on Tuesda 
15 for taping from 8am to 7.30pm, with Doctor Who 
Confidential in attendance. This futuristic Oxford 
Street had been described vividly by Steven in his 
script which had made the job of finding a suitab 
venue quite easy. The disused factory premises had 
been converted into the bustling market place over 
a fortnight by the team of scenic artists, with set 
decorators and electricians putting the finishing 
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Right: Water, water, 


everywhere and not a drop 


to drink, 


Below: The Queen relaxes 


in her bedchamber. 


touches to the elaborate backdrop over two days. 
The result was an area with a Queen Victoria 
pub, a hairdressers at High Barnet, a florists (on 
New Columbia Road as opposed to the existing 
Columbia Road of the East End), a traditional red 
phone box, rickshaw taxi ranks, zebra crossings, 
double yellow lines, Vator entrances with London 
Underground décor and wind-up street lights. 
“I did want to shoot that scene in a big space,” 
explained Andrew Gunn on Confidential, “I wanted 
the Doctor and Amy to make a journey, walking 
through it, and for the audience to go with them,” 
Around бо supporting artists — directed by Third 
Assistant Director Heddi-Joy Taylor-Welch — were 
required for the crowd scenes, and associate 
designer James North sourced the chickens being 
sold on one of the stalls, "It felt like you really 
were in there because there’s so much going on 
around you,” recalled Karen Gillan on Confidential. 
“When I first walked on the set I was a bitin awe. 
It's amazing and huge. channelled some of that 
into Amy's first reaction... her first experience on a 
spaceship.” With visitors from the UK Drama Board 
present, taping began with shots of the Doctor 
and Mandy for the TARDIS scanner, after which 
the early scenes of Amy and the Doctor explaring 
Starship UK were captured by a highly portable 
Steadicam. Some footage for CCTV screens was 
also recorded before work concluded at 7.30pm. 
Wednesday 16 saw work on the concourse 
starting at 8am with Crispin Layfield supervising 
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about how "o should 
not forget the 805.” 


safety precautions for artists in the earthquake ? was supervised by Crispin, after which Timm 
shots, after which the Doctor and Amy returned to ; fate in the Vator was taped. The scenes in the 
the TARDIS. Following the police box's departure, e the Doctor's party studied 
further scenes of the Doctor and Amy spotting 
and following Mandy were taped. During lunch, 
Matt and Karen performed a photoshoot on the 
concourse set, after which work 
resumed with the Doctor 
confronting Peter and 
then Amy and Mandy 
approaching the tentin 
the alley near the Dean 
Street branch of Magpie 
Electricals (the store 

seen in 1950s London їп 
the 2006 episode The Idiot's 
Lantern), with Crispin again 
checking on the action element of 
the scene prior toa 6.30pm wrap, 

Who's this relaxing at Neath Abbey? 
asked Anthony O'Connell of the 
Neath Guardian as — on Thursday 17 
— they ran images of the BBC crew 
at work the previous week. Back 
at Mamhilad Park, work from Sam. 
to 6.30pm saw the completion of the 
material at the works tent and with the 
return of Sophie to the team — Liz Ten meeting 
Mandy and then attacking the Smilers. Doctor Who 
Confidential was again present to capture behind- 
the-scenes material. 

Friday 18 September rounded off the week at 
Mamhilad with various sequences taped from 
Sam to 6.3opm. Liz Ten's attack on the Smilers, 
with her gold guns designed by Peter McKinstry 


е 


“ВВС SOURCE’ 


ing Corridor whe 
the tentacle we 


*corded, along with Liz leading 


Mandy along a lower level gantry and some 
elements of the scene where the Doctor realised 
that Starship UK had no power 
he following week saw the Doctor Who team 
back at Upper Boat where a number of sequences 
‘Were taped in Studio 6. Work from 8am to урт 
was covered by Doctor Who Confidential and 
kicked off with the Vator floor opening beneath 
‘Timmy, part of the material on the Observation 
Deck (Mandy being reunited with Timmy and 
the zoom into Amy's eye), Liz shooting 
the Smilers atthe overspill pipe and 
then the emergence of the Smilers 
from the booths. 
‘The estate of Margam 
Country Park had previous 
appeared as the Rattigan 
Academy when the episode: 
The Sontaran Stratagem and The 
Poison Sky had been recorded 
there in October 2007. Now 
the Orangery - the scene of Gwen 
Cooper's wedding in the Torchwood 
episode Something Borrowed 
the venue of Buckingham Palace for the Doctor Who 
team (after all the visitors had gone) for a night 
shoot from 6.30pm to 11.3opm on Tuesday 2 
Watched by Doctor Who Confide ing be 
with the arrival of the Winders to take Liz away, 
with David Ajala as Peter performing some of the 
main scene back-to-front, with a Smiler prosthetic 


was to be 


mask attached to the back of his head. The effect 
of Peter's head rotating inside his cow! was done 
as a cutaway against a green screen; David saton a 
stool which was rotated, allowing his cranium to 
swivel around inside an oversized hood. The other 
scenes at Buckingham Palace with Liz Ten 
and the Doctor leaving the Vator, and the 
monarch taking a call from Hawthorne 
were taped. The night concluded with Liz 
‘Ten encountering River Song in Episode 
12, with Sophie playing this scene with 
stand-in Nathalie Cuzner. 

Doctor Who Confidential was also present 
for the final day of Block Two, 
Wednesday 23 September, 
which was spentlargely on 
insert shots while Matt and 
Karen were attending the 
readthrough for Block 
Three. Recording in Studio 
6 at Upper Boat from 
4.30pm to торт began 
with work on Episode 3, but 
also included numerous cutaway 
shots, such as Amy activating the 
‘Abdicate’ button (with Third Assistant Director 
Heddi-Joy Taylor-Welch standing in for Karen), the 
Smilers emerging from their booths (all performed 
by Ruari Mears) and also shots of control panels in 
the streets and corridors which required production 
manager Steffan Morris to stand in for Matt Smith. 


ith a rough assembly of Episode 2, it 
"m was decided to make various changes, 
with some new scenes written and 
other amended for reshooting. The 
original shooting script did not have 
as much material with the Doctor and Amy prior 
to landing; it opened with a pan across the market 
place until it picked up the TARDIS already parked 
in the corner. Originally this led to the Doctor and 
Amy watching the concourse scene on the monitor. 
“But you said it was a spaceship,” exclaimed Amy. 
"It is!” replied the Doctor, touching а control to 
show Starship UK floating through space. Amy's 
understanding of the situation was also emphasised 
by a new closing scene between her and the Doctor 


atan observation window. By comparison, the 
Doctor's encounter with Peter was omitted and his 
first encounter with Liz Ten telescoped down into a 
shorter revised sequence 

With Andrew Gunn now unavailable, some pick- 
up days were scheduled with director Euros Lyn, 
who had worked extensively on Doctor Who since 
2004, including David Tennant's swansong The End 
of Time a few months earlier. During work on Block 
Four, the schedule was arranged so that Matt Smith 
and Karen Gillan would be available on Monday 2 
November to record some new TARDIS material 
from 8am to 7pm in Studio т. As well as work on 
the TARDIS set, this saw Bob Schofield supervising 
wire work against a green screen for both Karen 
Gillan and her stunt double Stephanie Carey (whose 
ankles were held by Matt Smith) as Amy floated 
outside the police box, Crispin Layfield was also 
present to supervise the stunt work, some of which 
was shot on 35mm film. 

The pick-ups continued from gam to 8pm on 
Wednesday 4 November with scenes in Studio 
3. A new scene in which the Doctor encountered 
the masked Liz Ten had now been inserted at an 
earlier juncture, which necessitated that the Doctor 
would now recognise her at the overspill pipe. 
With Sophie having left production and Karen busy 
with the crew of Block Four, Matt Smith performed 
the Doctor's reactions with Suzie Clarke and Pina 
Harrington doubling Amy and Liz Ten, before 
taping various reaction shots in the dungeon. Karen 
then joined Euros’ crew for the scene between the 


Doctor and Amy at the Window Room, an entirely 
new sequence added to the story. Karen then 
recorded various reaction shots before returning 
to work on Episodes 8 and 9, and Matt recorded 
the new scene with the masked Liz Ten - again 
played by Pina — in the Stardrive corridor. 
Following this, additional shots of Matt 
and Karen for the mouth sequence 
were recorded, Karen also taped 
various pick-up shots the next day 
as part of the schedule for Block 
Four with director Ashley Way 
As it transpired, Sophie Okonedo 
Was available to return for the new 


scene on a further pick-up day, Thursday 
12 November. Taping at roam began with 
material for Block One under director Adam 


Smith, butat 3pm Euros Lyn took over 
to direct the Stardrive corridor scene 

with Matt and Sophie through to gpm. 
Further shots of Matt for this sequence 


sperm whale, forked lightnin; 


flames, attack, 


in 2001, the Brixton riots, the 1985 BBC 
drama Four Days in July, the 2001 May Day 


he events of The Beast 

Below continued on 

directly from The 

Eleventh Hour, with 

Amy = stillin her 

nightie and dressing gown — taking 
her first trip in the TARDIS, and 
concerned about getting back “next 
morning” for her wedding day. At 
‘one point, the Doctor threatened to 
take Amy back to Leadworth. Amy's 
full name was given as Amelia Jessica 
Pond, with her birthplace stated 
in the script as Inverness (Karen 
Gillan’s home town) and her age as 
1,308 (which is how it appeared on 
the Voting Booth screen, although 
the accompanying voice stated 
1,306); assuming that she was seven 
years old in 1996 when she first met 
the Doctor and was now 21, this 
suggested a date ofaround the year 
3297 for the adventure, 

The Doctor explained to Amy 
about the evacuation of Earth 
because of solar flares in the 
twenty-ninth century; this event 
had first been referred to in The Ark 
in Space (1975) which was set aboard 
‘one of the space stations converted 
into a repository for cryogenically 
frozen humans. 

Discussing her predecessors, 

Liz Ten referred to Queen Victoria. 
knighting and exiling the Doctor in 
the same day, recalling the events 
of 1879 depicted in Tooth ond Claw 
(2006). She also made reference to 


were recorded by a second camera unit 
in Studio 6 on Monday 16 November. 

In editing, the information sequence 
shown to Amy in the Voting Booth featured 
the images of a nuclear mushroom cloud, 
and humpback 
whale, all from Getty Images, while iStock 
provided the crying child, beluga whale 

minke whales courting, the 
sun and a riot. The BBC provided visuals 

ofa crowd ага teacher's strike in Calcutta 


Above: Glum gih! 
eft The Queen i visited 
by the Winder 

Inset v: The Doctor 
discovers Lia's secret. 
Inset 2: Pete, with the 
key to wind things p. 


and Rassilon and his ilk making a 
brief return in The End of Time, The 
travelling duo's conversation in 
which the Doctor told Amy that she, 
asa human, looked like a Time Lord, 
echoed his talk with Lady Christina. 
de Souza in Planet of the Dead. The 
crack from Amy's wall in The Eleventh 
Doctor was visible on the hull of 
Starship UK in the closing scene... 


the Doctor's behaviour with Queen 
Elizabeth 1, the Virgin Queen, as 
hinted at in The Shakespeare Code 
(2007) and The End of Time (2009/10), 
and noted that the Doctor would 

be a drinking buddy of the future 
Henry XII and ate tea and scones 
with Elizabeth I... whose home, 
Buckingham Palace, һе had saved in 
Voyage ofthe Damned (2007) and tater 
parked his TARDIS there in Planet of 
the Dead (2009). 

The Doctor used his new 
catchphrase "Geronimo" again as he 
and Amy were about to be vomited 
ош of the Star Whale's mouth. f 
When Amy asked the Doctor if 
he was а parent, he evaded the 
issue; when the series began 
їп 1963, the Doctor travelled 
with a gir called Susan who 
was his granddaughter, and 


more recently in The Doctor's 
Daughter (2008) his genetic 
material was used to create 
a soldier called Jenny 
whom he finally came to 
regard as his daughter. 
over the few 


hours they 
were 
together. 

The Doctor now confirmed 
to Amy that he was the last of 
his race, with the Time Lords 
apparently destroyed in the Time 
War against the Daleks prior 
to the events of Rose (2005), 


_ (Above; Many and Amy, 
|. tothe homor, find ou 
what's been carrying the 
UK though space 
Rights. and the means 


by which i's canroled 
inset v; IPS star whale 


n for Liz Ten? 


aer: 


- fconnections?-- 


n the script, Liz Ten 
referred to the 
Doctor disco Winders at 

much about 
Starship UK in 
the space of an afternoon. 

Production paperwork 

determined the 

chronology of events as 
follows: The classroom 

scene opened at 1 

with the Vator plummetin 

at 1527. The Doctor and Amy 

gazed at Starship UK at 1607, with 

Hawthorne alerting Liz at 1621 and 


COMPANIO! 


to forget at 1717. 


anti-capitalism protest, orange parade protests by 
nationalists from 1999, images from BBC Three's 
The House of Tiny Tearaways and babies crying. The 
producer and director credits were superimposed 
over the opening TARDIS scene, and the delivery of 
the poem for the episode was re-recorded by Catrin 
Richards for the finished programme, 

Winnie the Who wrote The Sun on Tuesday 2 
February in which it revealed that Sophie Okonedo 
— who had just appeared as Winnie Mandela in the 
BBC Four drama Mrs Mandela — would be appearing 
as Liz Ten in the second episode of Matt Smith 
new series as the Doctor, and speculated that thi 
could be ‘a codename for Elizabeth the tenth,’ 
tting Sophie on board is a huge coup for the 
BBC," commented ‘a show source’, Eight cues 
of orchestral music running to around 
nine minutes were then recorded 
for the episode by Ben Foster and 
the BBC National Orchestra 
of Wales at Hoddinott Hall 
in Cardiff between 2pm 
and spm on Thursday 25 
February. 

While a throw forward for 
The Beast Below had not featured 


atthe end of The Eleventh Hour, a 
trailer for the episode was broadcast 
on BBC television from Sunday 4 Apr 


Radio trailers were also soon on air to promote 

the forthcoming episode from Monday 5. The 

new Radio Times on Tuesday 6 made Doctor Who its 
Pick of the Day with Alison Graham admitting her 
enthusiasm for the ‘dark and frightening adventure 


was despite ‘the final touches’ still being made to it 
A shot of bedraggled Doctor and Amy graced the 
listings page 

Karen Gillan materialised on ITV1's This Morning 
around пат on Wednesday 7 April talking to Philip 
Schofield and Holly Willoughby after an extract 
from The Eleventh Hour was shown, 
gone down quite well,” noted Karen of the audience 


“It seems to have 


reaction to her first episode before the trailer for The 


with the Doctor working for an hour 
before Amy chose abdication at 1843. 
The Doctor and Amy returned to 

the TARDIS at 103: 


departing at 1934 


with the vessel 


Mandy confronting Amy at 
1630: Amy fell foul of the 
643 and came to 
at 1648 пиве cubicle, opting 
The 
Smilers emerged 
from their booths 


А 2 
2 
- 3 
US ros 
` Liz's party 
a returning to 
Az j 


Buckingham 

Palace at 1745 and 

being apprehended at 

1750. The truth was revealed 
in the dungeon at 1756, 


with 


в eee | 


essees 


Beast Below was shown. Karen’s comments during 
the interview about Amy's attire were circulated by 
the Press Association, prompting stories such as 
Gillan: Who says I'm too sexy? by Cara Lee in The Sun 
and the Daily Mail's “It just shows she's confident’: New 
assistant Karen Gillan defends her short skirts in sexed-up 
Doctor Who. 

Got a tumble dryer in your Tardis, Doc? asked The 
Sun, printing publicity shots of the Doctor and Amy 
in alien stomach juices, 
while the Daily Mail ran the 
same image in Sarah Bull's 
item Doctor Who's sexy 
assistant soaked to the skin as 


soaker 


ABDICATE 


she helps fight The Beast Below. 
Over in the Daily Mirror, 
Tim Oglethorpe reported 
that Doctor Who Matt Smith 
wants to change Timelord's d 
sense so he can keep warm with the lead 
actor explaining, “It's been extremely 
cold shooting outdoor scen 
series one and I'm hoping the show's 


s for 


producers extend the Doctor's wardrobe 
for the next series — definitely to a coat 


and possibly a hat, as well!" 


he bbc.co.uk website for the series made 


1 video entitled Introducing The B 
Below available on Wednesday 7; 
in this, Steven Moffat, Matt Smith 

and Karen Gillan set the scene for 
Saturday's adventure, Three clips — Amy floating 
outside the TARDIS, meeting Mandy and exploring 


inside the tent — were also released. The same 
day, ITN carried a report about the manufacture 

and marketing of the new Eleventh Doctor action 
figure in an interview with Edmund Barret-Ward 

of DesignWorks, while on BBC Radio Bristol, the 
Breakfast show featured Nigel Dando chatting to 
Paul Williams, the workshop manager at Bristol 
Blue Glass, about how the local company had made 
the new centrepiece of the TARDIS time rotor 

rsday 8 April was the BBC 
out Doctor Who = The Adventure 


1 quartet of ‘interactive episodes’ to be made 


The big news on Th 
Press Office bulletin al 


Games, 


available via the website from June 2010 in which 
players could control the actions of the Doctor and 
Amy. This sparked coverage in The Sun, The Guardian 
and the Daily Telegraph. The Sun also ran the piece It's 
Dr Phew, picking up on Karen's comments from the 
This Morning interview. Later on in Canada, Steven 
Moffat was seen in Toronto's Masonic Temple 

art in a Q&A 
ith Hour. 


on Younge Street via Skype, taking 


session to accompany a preview of The E 
On the day of broadcast, the Daily Mirror ran 
Mark Jefferies’ story Doctor Who episode to feature 


message blasting the Conservatives, say insiders in 


which the Doctor's comment "Once every five 
years everyone chooses to forget what they have 
learned. That's democracy,” was highlighted 
with reference to the approaching General 
Election. A 'source' noted, "This almost 
echoes what Labour has been saying about 
how people should not forget what they 
learned in the 8os, They think the Tories 
will drag the country down again and it 
looks like the Doctor feels the same. 
Live coverage of the Grand National 
caused programmes on BBC One to 
run late by five minutes on Saturday 
10 April, and so The Beast Below 
was aired at 6.20pm rather than 
the scheduled 6.15pm. Running 
against coverage of the FA Cup 
semi-final between Aston Villa 
and Chelsea on ITV1, Doctor 
Who was the most watched 
programme of the day with 
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“IS THIS WHAT 
WE DO NOW?” 


After the Daleks escape from the laboratory by teleporting, the Doctor 
returns to the TARDIS parked in the storage area, with Amy and Churchill 


just behind him. 


AMY: So, what do we do? Is this what we do now? Chase after them? 


(The Doctor unlocks the TARDIS) 


THE DOCTOR: This is what | do, yes. And it’s dangerous, 


so you wait here 


AMY: What, you mean I've got to stay safe down here in the middle 


ofthe London Blitz? 


THE DOCTOR: Safe as it gets around me 


From Victory of the Daleks by MARK Gariss 


remember I took him out for 
a drink and said, ‘1 want 
you to do the Daleks meet 
Churchill? showrunner 
Steven Moffat told Doctor Who 
Confidential of his brief to Mark 
Gatiss for the third script of the 


new series. While he did not feel compelled to bring 
the Daleks back, Steven acknowledged that the 
Doctor's arch enemies were in fact almost semi 

regular characters in the eyes of viewers, and that 
for younger viewers — to whom a year was a long 
time = it was good to see them regularly. As such 
the ruthless aliens from the planet Skaro, originally 
introduced into Doctor Who in 1963, would be back 
to menace the Time Lord in his latest incarnation. 
The inclusion in the story of Winston Churchill, the 


British politician who led the United Kingdom to 
victory through World War II as Prime Minister, was 


prompted by a visit which Steven had made to the 


underground Cabinet War Rooms in Wes 


ter 
with his sons, where he noted how fascinated the 
boys had been 


Steven envisaged the third episode as performing 
asimilar function to The Unquiet Dead (2005), taking 
the new Doctor and new companion back in time to 


mous historical 


an England of the past to meeta fa 
figure. In the case of the earlier episode, the 


narrative had centred on author Charles Dickens, 
who had been researched thoroughly by writer] 
actor Mark Gatiss. Mark, a life-long Doctor Who fan 
had found fame through the League of Gentlemen 
1 had worked on Doctor 


comedy group, an 
novels and audio adventures before writing for the 
then he had 


series upon its return in 2005; sin 


written The Idiot's Lantern (2006) and guest starred 
in The Lazarus Experiment (2007). In eatly 2006, Mark 
had also started work on a new episode — known 
as Suicide Exhibition — originally set in a monster- 
infested British Museum during World War I, 

with the setting then changed to World War II and 
featuring an attack by a Nazi strike force. A first 
draft script was available by early 2007 and was 


under consideration by showrunner Russell 
T Davies as the third episode of the 2008 
series. However, the slot was ultimately 
re-allocated to the storyline which became 
The Fires of Pompeii and Mark's completed 
script shelved 

By 2008, Mark and Steven were 
collaborating on the writing of 
a new BBC series, Sherlock (an 
lock Holmes), 


updating of She: 
a pilot for which was due 
to be recorded in January 
2009. As such, Steven knew 


he could work easily with 
Mark and depend on him 
for a script to help cement 
his vision of Doctor Who early 
in the run. “The reason I wanted 
Mark for this episode is that he's 
such а tireless researcher, but also he's 
got such a keen grasp of how to use that research,” 
the showrunner told Doctor Who Magazine. It 
was while discussing the casting of Sherlock around 
September 2008 that Steven invited Mark to submit 
a historical Dalek story for Doctor Who. 

Mark was amazed to be offered a chance to write 
a Dalek script, and initially felt slightly intimidated 


Fri 21 Aug og The Bunker, Joint 
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Thu 27 Augog Glamorgan Building, 
King Edward VII Avenue, Cathays 
Park, Cardiff (Ministry - Roof) 
Fri 28 Aug og Jacobs Market, West 
Canal Wharf, Cardiff (War Rooms — 
laboratory) 
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ШШШ Bunkers, Brackla, 
Bridgend (War Rooms — 
Corridors/Storage Area) 
Tue 1 Sep o Brackla 
Bunkers (War Rooms — Storage Areal 


by it. Like Steven, he felt that there was an inherent 
connection between the Daleks and World War Il; 
the Nazis under Hitler had provided the Daleks’ 
creator Terry Nation with inspiration for the aliens 
back in 1963. The British icons of Churchill, the 
Union Jack and the Blitz seemed to fit well with 
the Daleks, and Mark was also keen to 
develop the existing mythology of 
the ruthless race. 
Having read Steven's early 


scripts for the series — Episodes 
1, 4 and 5 — Mark set to work in 
late 2008 and soon hit upon a 


strong influence for the tale: the 


notion of silent, servile Daleks 
pretending to be subservient to 
Churchill and the British forces in 
wartime London. This was in part inspired 
by the 1966 serial The Power of the Daleks in 
which the Doctor had encountered a trio 
‘of Daleks pretending to act as unthinking 
robotic servants in a human colony on the 
planet Vulcan, “My favourite is The Power 
of the Daleks,” Mark told DWM, “and what 
they do in that... is that they're very sly, very 
crafty, very patient and duplicitous.” In the 
early scenes of Mark's script, the khaki Dalek’ 
unlikely claim, “Iam your soldier,” was directly 
inspired by the Dalek mantra, “I am your servant" 
from the earlier story. Being able to write the Daleks 
in this servile manner afforded the writer a great 
deal of fun 
"It's all-new Doctor Who. What's the only thing 


we haven't changed? Let’s change the Daleks too!” 
enthused Steven on Doctor Who Confidential when 


Sep o9 Freeman's Cigar 
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Tue 8 Sep 09 Upper Boat Studios: 
Studio 1+2 - The TARDIS 
Wed 23 Sep од Upper Boat Studi 
Studio 6 — Spitfire Cockpit 
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Sat 17 Apr vo Victory of the Daleks: The. 
Doctor is summoned to the Cabinet 
War Rooms far below the streets of 
Blitz-torn London by an old friend, but 
instead encounters his oldest enemy. 


Episode Three 


Above: The Doctor's old 
friend, Winst 
(ип меке). 

Below: Everyone hs a 
stiff upper lip in the War 
Rooms 


n Churchill 


even the ladies 
Inset л: Secret weapon! 


inset 2: London at war. 
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nthe shooting script for 
the episode, Lil 
(named after Colonel 
Breen, a character in 
the 1958/9 BBC science- 
fiction TV serial Quatermass and the Pit) was 
205, smouldering lovely’ while Blanche 
was "30s, brassy’. Winston Churchill was 
introduced as ‘a dapper man in a black suit, 
spectacles and bow tie, a cigar jammed 


Breen 


between his lips" while Professor Edwin 
Bracewell was envisaged as ‘a tin-latted 
Scots scientist in owlish spectacles,” The 
stage directions for the opening scene in 
the Map Room suggested that the direction 
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could ‘maybe [be] hand-h 
here. Shaky. More Verite than 
usual; For the Spitfire attack 


on the Dalek saucer, the stage 
directions asked for a “thrilling 
Ron Goodwinesque fanfare’ 
referring to the composer behind 
war film scores such as 633 Squadron 
(1963), Where Eagles Dare (1968) and B 
of Britain (1969). One of th 
med like ‘Dam 
Busters’ in reference to the 1955 war movie 


amera shots 


Was specified as being 


The Dam Busters about the deployment of 
bouncing bombs against German dams. 


To preserve security about the storyline 


It was felt that the 


DIEI 


of Daleks would be 


DOES ..... 


in the Battle of Britain in 1940. Already interested 
in the era from his love of war movies depicting 


the period, Mark gained a massive respect and 
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the script omitted the word ‘Dalek’ and 
substituted the term ‘Enemy’, The Dalek on 
the Ministry roof was described as roughly 
like a British tank — and 
ck just below it's eye 
stalk’: Aboard the 
Dalek saucer, the 


painted in khaki 


there's a Un 


stage directions noted 
that as the equipment 
became active, 

the fa 
Enemy ‘throb-throb! 


heartbeat begins.’ The 
emergence of the new 
Daleks was described 
as ‘New Enemies! 
Resplendent in multi 
coloured livery. Red, 
Blue, Orange, Black and White 
(colours thd). Big bu 
Bigger than they've ever 
been.’ The script specified 
that the White 

Enemy would be 

the main Dalek 

the Supreme 


while the 
others would 
be Scientist, Strategist, 
Drone and Eternal. ‘Now we 
see, for the first time, that 
the eye of the new Enemy is 
an actual eyeball! Horrid, 
squishy, livid, blood-shot 
and ALIVE!" noted the 


directions. It was also 
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appreciation for 


which indic 
defeated, Churchill and his peop 


be fighting the Naz 
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Mark explained on Confidential. Careful to 
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ame to defeating the Dalek saucer, there 
t for the job: the 
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ial. "Everyone thinks of the Spitfire 
the war." T 

pitfire fighter had 
1938, and was accreditei 
one of the United Kingdom's 


greatest assets; during the first 


discussion on 
Steven had indicated that 
he 
in space. 
However, Mark 


he episode, 
ed the idea of Spitfires 


anted 
the humanity 
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image of 
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admiring Churchill's oratori and 


indicated that Bracewell’s chest would 
have ‘a distinctly Enemy-like design’ 

The script ended with the TARDIS 
vanishing to leave ‘a huge crack like a 
crooked smile 
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“Mark and I had great 
fun coming up with 
names for these new 
Daleks." 


19 February, showrunner Russell T Davies was 
plotting the final episode of the Doctor's tenth 


in particular his "finest hour" address to the House 


of Commons in June 1940. Mark realised that 


incarnation – the then-untitled Episode 4.18 — 
and felt that the final twist in revealing the truth 
ofthe Time War would be to show the Time Lords 
having formed an alliance with the 
Daleks. The following morning, 
Russell asked Steven about 
using the Daleks in David 
Tennant's swansong, 
leading Steven to 
explain thata Dalek 
story was already 
scheduled for the start 
of Matt Smith's era, and 
that he would rather have 
some impact from their 
return after their last major 


Churchill had been the perfect wartime hero who 
would risk using the Daleks — or Ironsides — to stop 


the war quickly, Fundamentally, the writer opted to 


present the Churchill of legend while emphasising 
the Prime Minister's pragmatism. The notion that 


the Doctor would have ап ongoing relationship 
with Churchill came from Steven Moffat, and 
h Mark's m 
Doctor's third incarnation name-dropping 
about how well he had known Napoleon 
Bonaparte in Day of the Daleks (1972) or 
Horatio Nelson in The Sea Devils (1972). 

“It’s very Pertwee, that script,” was Steven's 
comment when he read Mark's first 
draft written prior to the casting of 


fitted in well w mories of the 


the new Doctor — and comparing 
the style to that of the Doctor's 
third incarnation played by 


appearance in Journey's End during 
2008. As such, Russell agreed that 
itwould be unfair of him to use 
the Daleks in his own script, and 
reworked his notion for what 
became Part Two of The End of Time. 
The first six episodes of the 
2010 series were given an informal 
readthrough with Matt Smith, Karen 
Gillan and the writers during June 2009, 
and then further refined; the Doctor's comment 
of "Come on, Pond!” was added based on how Matt 
teasingly spoke to Karen on set. Also, Victory of the 
Daleks was to follow on directly from the end of 
the previous episode, The Beast Below, with Steven 
adding a short sequence with Churchill and the 
shadowy form of a Dalek at the end of his script. 


Jon Pertwee. Following the 
casting of Matt Smith, Mark 
watched Matt's appearance 
in Party Animals, explaining in 
DWM, “I watched everything 
Matt had done, got to know 
hima little, and tried to sort of 
channel him, really." In writing this 
new version of the Doctor, the writer 
saw him as being a bit like Professor Yaffe, the 
academic woodpecker bookend from the 1974 
Watch with Mother series Bagpuss (who, in turn, was 
based on the philosopher Bertrand Russell) 

In February 2009, there was briefly a clash 
of requirements for the Daleks. On Thursday 


Left: "I am your soldier." 


Yeah, right! 


Below: “Would you cort 


э: Bracewell (Bill: 


лен) 
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aving already redesigned the Daleks in 
2004, production designer Edward 
Thomas was keen to do something 
more radical with them this time 
around, and worked with concept 


artist Peter McKinstry; Steven and Mark were also 
heavily involved. “We talked at the first meeting 
about making them more like the Daleks from 

the боз movies — which I've always loved, 
explained Mark in the Radio Times as he recalled 

the cinema adaptations Dr Who and the Daleks (1965) 
and Daleks — Invasion Earth 2150А (1966). “The 
sheer boldness of those colours and the size of 
them just get to you!” These colourful, large cousins 
of the television Daleks were Mark’s favourites, as 
he recalled the many screenings of the movies from 
his childhood. 

“You can't go too far with that design,” noted 
Steven on Confidential as he recalled the design 
process. Certain key elements — dome, eyestalk, 
arms - remained, but the drive was for a “more 
frightening Dalek." Drawing upon the large, 
Technicolor movie-style Daleks, Peter developed а 
more art deco Dalek using new shapes and angles, 
mounted on a base equivalent to that seen in the 
films. The height was established on the basis of 
an eye-line for Matt Smith and Karen Gillan; the 
2004 versions had been designed for use in close- 
ups with Billie Piper, who was shorter than the 
how's current stars. The extra height meant that 
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the shoulder section could be broader, the arms far 
higher, and a spine section was added at the rear 
of the skirt which could possibly house different 
weapons for future stories. Whereas the previous 


Daleks were covered with rivets, the new casings 
would look fully sealed, and to make the new 
Daleks now even more physically dangerous, razor 
sharp edges were added to the eye-stalk and the face 
grille, The notion in the script of the Dalek having 

a human eye had come from Steven in a move to 
remind viewers that inside the machine was a living 
alien being. “They're now pure, pure, old-fashioned 
Dalek," commented Mark in DWM. 

Right from the start, I wanted them to be very 
colourful," recalled Mark of his “Aryan Daleks 

оп Doctor Who Confidential. Bright primary and 
secondary colours were used for the new Daleks; 
white for the Supreme Dalek, with blue for the 
Strategist, red for the Drone, yellow for the Eternal 
and orange for the Scientist. With the Daleks 
designed during July, the colour schemes were 
worked out in August. "Originally I wanted а 

green Dalek but green just doesn't seem to work 
somehow, Mark told the Radio Times, « 

The two main Dalek operators were Barnaby 
Edwards and Nicholas Pegg; Barnaby had been 
inside the Dalek in the 2005 episode Dalek and had 
made numerous appearances since, being joined 
by Nicholas from Bad Wolf (2005) onwards. For this 


Doctor Муно 


“I tried to get the 
essence of the man, 
rather than the 
impersonation.” 


new episode, the other Daleks would be operated 
by supporting artists rather than actors, and so on 
Wednesday 5 August, Barnaby travelled to Cardiff 
for a training session with the new operators and 
the existing casings; however, he 
and Nicholas would perform 
all the ‘hero’ shots on the 
Dalek spaceship. At the 
same time, Barnaby 

was able to see the new 
Daleks being built. 

Later on, Matt Smith 


was excited to drop 
in on the new breed of 
Daleks when they were 
being painted. 
Along with Episode 2, 
Episode 3 formed the second 
production block under director 
Andrew Gunn and producer Peter 
Bennett. The shooting script for 
Episode 3 was issued on Friday 
14 August, with location recces on 
Monday 17 and Tuesday 18 prior 
to the readthrough at the Novotel 
conference room in Cardiff Bay from 
пат on Thursday 20. This was a script 
which Matt Smith had looked forward to seeing in 
particular, explaining to Doctor Who Confidential “To 
be in anything by Mark for me is a treat. I'm really 
awestruck by him. He's such a fan of Doctor Who.” 
One ofthe main guest stars for the story was 
Ian McNeice, who had been seen playing Churchill 
on stage in the National Theatre production of 
Never So Good, a play about Prime Minister Harold 


Macmillan, during 2008. As with this earlier 
performance, lan shaved his head and wore a 
half-wig to get the look of the wartime leader 

“I tried to get the essence of the man, rather than 
an impersonation,” he told Doctor Who Confidential, 
relishing the challenge of conveying the humour, 
wit, courage, bluster and compassion of 
Churchill. His vocal performance was honed 
by listening to recordings of Churchill's 
speeches to study the politician’s cadence, 
“It had always been a passion of mine to 
do a Doctor Who," Ian told DWM, his first 
brush with the series being the CD adventure 
Immortal Beloved produced by Big 
Finish and recorded in August 
2006, in which he had played 
the god Zeus. On television, 


lan's career included 
Edge of Darkness, Stay Lucky, 
Chef!, Rome and Doc Martin. 
Cast as Bracewell 
was Bill Paterson, а 
Glaswegian actor with a 
considerable stage career 
whose television work 
included Auf Weidersehen, Pet, 
The Singing Detective, Sea of Souls, Little 
Dorritand Law and Order: UK; Bill had 
worked with Mark Gatiss a few months earlier 
in the ВВС Four drama Spanish Flu: The Forgotten. 
Fallen. The voices of the Daleks were provided, 
as usual, by Nicholas Briggs who had voiced 
numerous aliens since the series! return in 2005. 
For his performance as the servile Daleks early in 
the episode, Nicholas delivered the dialogue in the 


DII 


manner of The Power of the 

Daleks as agreed with Mark. iginally al 

Appearing as the air raid the order to scramble. 

warden was ~ Guess who's hiding in underground bunker? 
who had previously played asked Emma Jones in the South 

the head chef in the Doctor Wales Evening Post on Saturday 


Who episode The Long Game 22 August as she revealed that 


(2005). Following the readthrough, ? recording had taken place at the 
pink script revisions were issued; these West Cross location the 


removed material in the map room. previous day. "There's very 

where Amy offered to help, but Blanche little I can say," explained 

asked if she was qualified: "Can you location manager Gareth 

read compass bearings? Plot enemy Skelding, “it’s all a big 

interceptions with RDF? ... Or maybe secret, Obviously, we don’t 

you speak German? Some of us have to want the storylines to get 

monitor what the pilots are nattering about ош. We're filming inside the 

on their RT." "Sorry," said a deflated Amy Joint Resilience Building, which 
m in the way, aren't I?” ? makes it easier to keep it quiet.’ 
Andrew Gunn's schedule for Block Two saw the The crew reconvened at the bunker on Monday 

bulk of Episode 3 being recorded before work on 24 August where work would continue from 8am to 

Episode 2. As such, taping started on scenes inthe | 6.20pm for the next three days. Taping in the Map 

distinctive Map Room area of the War Rooms on 1 Room with scenes of London becoming illuminated 

Friday 21 August. Work from 8am to 6.20pm took 

place at the bunker of the Joint Resilience Unit on 

Lilliput Lane at West Cross in Swansea. Adjacent 

toa Territorial Army centre, this was a 19508 

Ministry of Defence command centre, housing an 


catchphrase used from 1996 оп 
\ | adverts for the direct vehicle 

№ © insurance company Churchill 

Insurance in which an unseen voice 


anti-aircraft operations room which had served 
called to the company mascot 


as the war room for the former West Glamorgan 
County Council. From 1986 it had been an incident animated bulldog, 
tre for Swansea County Council before being 


used as a training facility. Although the production 
team had originally considered constructing all i \ e 
the war rooms as sets, this venue was ideal, while ы 
stilling giving the design team a challenge in terms 


ofthe period 19405 dressing. However, because 
of restrictions on smoking, Ian McNeice was not 
allowed to smoke a real cigar which was one of J { 
Churchill's trademarks; the effects company Real \ 1 
FX provided a prop cigar which emitted smoke } 
when the actor puffed on it. The map room set- & 
vith the RAE spotter table — was larger than the d <s 
actual version in Westminster. The map with model № 
planes would actually have been located at RAF hen Churchill gave Childers referred у 
bases. The model Dalek pushed into position was an order to Breen © to Heinkels (a make 
an adapted version of a Character Options ‘mutant concluded by of German bombing 
reveal’ Dalek toy. “It was quite dingy and damp,” “Action this бау”: айтсай such as 
commented Matt Smith of the location on Doctor heused the phrase the He 111) and 
Who Confidential, “Those scenes have great energy. which the Prime Minister added Messerschmitts 
Lots of people coming and going to memos which he wanted dealt (German fighter aircraft 


with immediately. When the Doctor like the Bf 109 and Me 
he sequences recorded on the first day urged the Prime Minister not to 262), while Churchill spoke of 
were the pre-credits with Churchill trust the Daleks, his response, “If the Luftwaffe, the Germany 
and also the Doctor warning Amy Hitler invaded Hell, Doctor, | would — : airforce of the Wermacht 
about the Dalek — or ‘Enemy’ as it give a favourable reference to the Childers? use of call signs 
was referred to on the call sheets. Devil,” derived from Churchill's in the phrase “Broadsword 
Colin Newman handled the remote control speech to the House of Commons in; to Danny Boy" echoed the 


Broadsword callin 


elements of ‘Camouflage Enemy 2’ which was June 1941 when the Nazis invaded phrase 
operated by Barnaby Edwards with Nicholas Brigg: the Soviet Union — Churchill being Danny Boy" from the 1968. 
present to deliver the voice. “When 1 first met the a staunch anti-Communist and war movie Where Eagles Dare; in 
Daleks, I couldn't believe it, because it's such an opponent of Stalin. The Doctor this, the words were repeated by 
iconic image, and it was just sitting there,” recalled made the V for Victory sign with his Major John Smith, the leader of a 
Karen Gillan in DWM. BBC Worldwide Marketing fingers to Churchill towards the end British commando unit assigned to 
Manager, David Furness visited the set, as did Mark of the adventure; this was in fact rescue a captured British officer 
Gatiss who was delighted to see his Dalek episode developed by Churchill from a BBC The Doctor menaced the Daleks 
le-boosting camp: it 


launched; witha Jammie Dodger, claimi 


being brought to life. 


Blue script revisions were also issued on Friday ly 1941. Churchill used the to be a TARDIS self-destruct device; 
st, covering quite a few insertions; these phrase KBO which he explained to this shortbread and jam biscuit had 

included the sub-plot about Churchill attempting Amy meant “Keep Buggering On been launched by Burton’s Biscuits 
to steal the TARDIS key from the Doctor, Amy's this was a phrase which he had used € in 1935. The erection of the Union 
promise not to interfere with history, all th asa wartime motto in phone calls Jack on the Ministry roof after the 
references to Bracewell being Scots (Bracewell was and with his secretaries. The Prime defeat of the Daleks mirrored the 
defined as having a Paisley accent, the birthplace of Minister also asked for a message iconic image of US marines raising the 
Steven Moffat, and the post office he remembered to be sent о Mr Attlee; this was Stars and Stripes on Mount Suribachi 
was originally off ће Alexandra Parade), the Doctor Clement Attlee, the former Leader of $ on Iwo Jima in February 1945, as 
warning the Daleks that he was bored and his И the Opposition for the Labour Party È photographed by Joe Rosenthal. 


comment of “I love biscuits.” Amy's “Oi, Churchill” who had become Churchill’s deputy. Amy's call of “Oi, Churchill!” 
gag was moved to the end of the programme; it was in the War Cabinet to the Prime Minister was a 
originally in the scene where she took Churchill to 
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and Churchill determining that he could win the 
war without the Doctor were performed, after 
which action switched to Churchill's office for the 
Episode 2 bridging scene and the insert shot of 
the Prime Minister in the pre-credits of Episode 
3. Meanwhile, a substantial rewrite was made to 
the end of the script, covered in yellow revisions. 
Originally, after the Doctor and Amy bid farewell 
to Churchill, the final sequence was 
set in a picture-postcard English 
village with a Home Guard troop 
marching past. Bracewell — with 
one gloved hand - crossed the 
road to the post office by the 

ash trees and went inside. Amy 
апа the Doctor watched him 
from outside a nearby cottage (their 
dialogue was later transferred to 
the scene outside the TARDIS in the 
bunker), on the wall of which was seen 
the crooked smile. However, it had been 
felt that it would be better to have a more 
dialogue-based concluding sequence with 
the Doctor and Amy talking to Bracewell 
and letting him escape, so a new scene in 
the laboratory was added. This change also 
meant that Bracewell would still be available 
after the events of Episode 3 to appear briefly 
in Episode 12. 

Doctor Who Confidential was present to cover 
Sequences in the Map Room on Tuesday 25 which 
included the scrambling of the RAF and the scenes 
where the Doctor overpowered Bracewell, with 
stunt arranger Crispin Layfield carefully supervising 
Matt Smith's punch towards Bill Paterson. Bill 
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been seen to create humanoid androids 
in The Chase (1965) and Resurrection of 
the Daleks (1984); the Daleks had also 
used time corridor technology in the 
latter 1984 adventure. 
The Doctor commented that 

his TARDIS was a Type 40, as first 
revealed in The Deadly Assassin (1976) 
Churchill did not seem surprised 
that the Doctor had changed his 
appearance again, suggesting that 
he had encountered the Time Lord 
in at least two incarnations so 
his life, Although this was the first 
time Churchill had been featured in 
the television series, there were other. 
instances of him meeting the Doctor, 
The novel Players by Terrance Dicks 

published by BBC Books in April 
1999 = saw the Sixth Doctor and his 
companion Peri encounter Winston 


hen asking Amy to 
identify the Daleks 
because oftheir 
invasion of Earth 
in The Stolen Earth) 
Journey's End (2008) 


first in the Boer War of 1899 and again 
in the 19305, while flashbacks saw the 
Second Doctor encountering Churchill 
in 1915 during the Great War, The 
Sixth Doctor and Churchill were then 
reunited in The Shadow in the Glass by 
Justin Richards and Stephen Cole 
published in April 2001 = which saw 
them meet up in 1944. More recently, 
Churchill had been an abductee in 
the online story The Lonely Computer 
Daleks – Invasion Earth 2150AD, = by Rupert Laight in 2008. In the 1989 
Y the Daleks measured r3 stage play, The 
time in rels (originally Ultimate Adventure, 
[еза PALE the Third and Sixth 
у hydroelectricity f Doctors claimed 
№ in the 1964 The J “ТА to have inspired 
Dalek Book). Churchill's “blood, 
The Daleks 
had previously ў 


the Doctor 
was amazed when she failed to 
| recognise the aliens, The Doctor 
p told the Daleks how he sent 
them back into the void and saved 
ality in this earlier adventure. 
D Asin Doomsday (2006), Evolution 
of the Daleks (2007), Journe 
End and indeed the 1966 film 
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Я weat and tear 
s speech from May 1940. 
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was also fitted with a Dalek technology chest plate 
made by Millennium FX and supervised by Fiona 
Walshe. In his dialogue about his memories, the 
post office which Bracewell recalled was originally 
“off the Alexandra Parade" but this was changed 
to “by the Abbey." This sequence was completed 
on Wednesday 26, with the Confidential crew again 
present. A photoshoot for the episode with the 
Doctor, Amy, Churchill and the camouflaged 
Dalek in the Map Room was scheduled. The 
day concluded with scenes in Churchill 
office as the Doctor warned the Prime 
Minister about the Ironsides, after 
which the two scenes with Churchill and 
Bracewell in the former's office were 
recorded for Episode 12. 
The Glamorgan Building of 
Cardiff University at Cathays Park 
had featured before in 
Doctor Who, most notably 
in Boom Town recorded 
in 2005, but also in Love 
& Monsters (2006) and 
Blink (2007) as well as 
episodes of Torchwood 
‘Thursday 27 August saw it 
being used for recording as 
the roof of the Ministry from 
11,30am to 10.30pm. Doctor Who 
Confidential was again in attendance for 
Bracewell’s demonstration of the Ironside, pla 
by Barnaby, Following this, the ultimately deleted 
sequence of the ARP warden planned for the start 
of the episode was performed along with shots of 
the Union Jack being raised. The night-time shots 
of London seen from the roof with the warden were 


then recorded after dark. 

Doctor Who had also previously been to the next 
location. Jacobs Market at West Canal Wharf 
in Cardiff had been the base of operations for 
LINDA in Love & Monsters in March 2006, and now 
the antiques centre basement offered a suitable 


laboratory for Bracewell, From 9.30am to 8.30pm 
on Friday 28 August, the scenes in the lab saw a 
discussion of Bracewell's ideas and the Doctor 
confirming the identity of his arch enemies. Crispin 
Layfield was present to supervise action elements, 
Real SFX provided Bracewell’s blasted left hand 
and Nicholas Pegg joined the crew as ‘Enemy 2' to 
work alongside Barnaby's ‘Enemy т", Work in the 
basement concluded between 8am and 7pm on 
Saturday 29, completing the scenes in Bracewell's 
lab before recording the sequence of Churchill 
taking the Doctor and Amy up to the roof in the lift. 
Brackla Bunkers in Bridgend was also used 
to playing host to Doctor Who, with the former 
ordnance factory storage tunnels having been 
used in December 2005 for sequences in The Age 
of Steel, Army of Ghosts and Doomsday as well as 
later featuring in The Sarah Jane Adventures. Andrew 
Gunn's unit spent two days here, each working 
the standard 8am to 7pm schedule planned for 
that week. After featuring as a camouflaged 
Dalek in the corridors as the Doctor tried to warn 
Churchill, Barnaby returned to Upper Boat where 
he was needed for Dalek rehearsals, which had 
already begun with Nicholas. On location, work 
then continued on corridor scenes, along with the 
insert of Bracewell and the painting for Episode 12, 
and also the arrival of the TARDIS in the storage 
area. Back at Upper Boat, Barnaby and Nicholas 
took centre stage as they tried out the new Dalek 
casings for the first time and discovered them to be 
heavier to move, and more difficult to stop. Of the 
new Daleks, the white and blue versions had radio- 
controlled domes. Activity at the Dalek Driving 
School was recorded by Doctor Who Confidential, 
Work at Brackla continued on Tuesday 1 
September with the Doctor's trip in the TARDIS. 


“I watched everything Matt 
had done, got to know him | 


a little, and tried to sort of 
channel him, really." 


UFO, and the Doctor 


aboard the police box. Mean 


the incoming report ol 
Amy's departur 
Dalek testing continued at the studio base in 
preparation for the main sequences of the w 
while Barnaby and Nicholas were given a 
of the location being used as the Dale 
“едт mber, Karen 
was only needed at base for 
1 costume fitting, after 

hich she had the rest 
of the week free until 
Episode 2 got underway 

on Monday. Mat 
however was goin; 
busy on location for all 
the confrontation scenes 
aboard the Dalek spaceship. 


area of Freeman's 
Cigar Factory in 
The BBC design team had 
been hard at work polishing all the 
tobacco stains off the walls to make 
he industrial area gleam again, Once 
the BBC's lights were erected in the chamber 
the heat was unbearable,” recalled Matt in Doctor 
Who Adventures. "It was basically like being inside 
a large oven!" Doctor Who Confidential was present 
to cover the Doctor's testimony unlocking a new 
race of Daleks, alongside Dan Berry of DWM. Colin 
Newman and Lynn Walters were joined as remote 
1 Wellman and 


control Dalek operators by Lau 


Steffan Phillips for the unveiling of the five new 
1 Daleks against their three colleag 
"I still can't qu my head around the fact 1 was 
the director that got to shoot eight Daleks in о! 
Andrew Gunn told Confidential. 
"It's like the best job in the world.” Also waiting 
in eager anticipation was Mark Gatiss, who told 
DWM, "Lam officially the m 
been in my life! 
The new-look D. 
recy at the location, hidden under drapes. 
When it came to 
Dalek, Andrew Gunn had asked Nicholas 


room together, 


ave ever 
eks were kept amidst great 
logue from the Supi 


Briggs for a bigger electronic voice than before 
A different setting was used 
modulator to achieve this. Matt 
Smith was delighted at the sight 
of his colourful new arch 


on the ring 


enemies, commenting, “The 
blue one’s my favourite.” 
Huge lights and the metal 
ceiling made the area 
very hot during filming, 
particularly for the Dalek 
operators who were kept 
cool with fans and bottles of 
water. Barnaby operated the manual- 
dome bronze Dalek on the saucer, with 
Nicholas and Ben Ashley as the khaki Daleks. Later, 
Barnaby and Ben swapped Daleks for the material 
where both khaki Daleks had to act on cue. 
The emergence of the new Daleks continued 
during recording on Thursday 3 which was another 
media-friendly day. Lizo Mzimba of BBC News was 


day, joined by journa! m DWM, 
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SFX and Doctor Who Adventures in the afternoon. At 
lunchtime, a photocall was staged featuring Matt 
Smith with the revised Daleks. For the Daleks’ 
appearance — in a blaze of light and smoke — the 
operators inside the casings were guided for their 
Stars in their Eyes entrance by white electric: 

the floor; in this sequence 

played the white and blue Daleks respectively, after 
which Barnaby took aver as the main khaki Dalek 
and Nicholas became the white Dalek. By the end of 
the day, the original Daleks had been exterminated 
and the Spitfire attack on the saucer was underway. 
The battle was then concluded, along with the 
Daleks’ escape, on Friday 4, with Matt released 
early to return to Upper Boat for preparation work 
on Block Three. Inside the Dalek casings, Nicholas 
Pegg took over as the ‘White Enemy’ leaving Sean 
Saye to operate the main khaki Dalek. Visiting the 
set were representatives of BBC Worldwide and 
Character Options, plus writer Chris Chibnall and 
script editor Brian Minchin. 
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ver the next few weeks, the focus of 
4 work was to be Episode 2 — latterly 
0 named The Beast Below. The TARDIS 
interior scenes for both adventures 
were taped at Upper Boat from 8am 
to 7pm on Tuesday 8, kicking off with Episode 2, 
then after a costume change = the material for 
the Dalek tale, and then concluding work on 
Episode 2. Only Matt and Karen were needed, with 
playback of already recorded Dalek footage for the 
TARDIS screen. Nicholas Briggs had explained 
to Matt Smith about the origin ofthe Doctor's 
comment to the Supreme Dalek about “the final 
end" and was delighted to know that Matt was 
familiar with The Evil of the Daleks as the story prior 
to The Tomb of the Cybermen. 
The only remaining element to be recorded 
was the material requiring the pilot in the 
Spitfire, Supporting artist, Christopher Miller 
was contracted as ‘Danny Воу and performed his 
scenes in a replica Spitfire which had been procured 
for recording in Studio 6's green screen area from 
4.30pm on Wednesday 23 September — the final 
day of Block Two. No other cast were required 
(indeed, Matt and Karen were at the Block Three 
readthrough), and the Confidential crew recorded 
the afternoon's work to demonstrate how the’space 
dogfight was assembled in post-production. 
Atthe end of recording, lan McNeice kept 
one of the Spitfire models, remarking to DWM, 
“1 took itas a memento of a wonderful job.” In 
post-production, the assault on the Dalek saucer by 


Doctor WHo 


“We talked at first about 


Өй, f 


Stolen Е 
over the scene in Churchill's office. Numerous 
existing Dalek sound effects dating back to the 
1960s and 1970s were used for the ship's 
interior and alarms, Late in the day, Mark 
Gatiss was offered the chance to dub the 
voice of the Spitfire pilot during the 

main action sequence at the invitation 

of casting director Andy Pryor. Even before 
he was asked, several people had assumed 
that Mark was doing this anyway, but the 
writer-performer had been oblivious 
to any such role, However, he 
was only too delighted to 
record the pilot's dialogue 
with his hand over his nose 
and deliver the legendary 

line: “Broadsword to. 

Danny Boy.” 

Murray Gold composed 
the music score which was 
recorded as 20 cues, running 
to around 23 minutes. Ben 
Foster conducted the BBC National 
Orchestra of Wales from 2pm to spm 
and 6pm to 9pm on Thursday 25 February 2010 
at Hoddinott Hall in Cardiff, 

Daleks are too tall for new Doctor claimed 
Edward Gleave of the Daily Star on Sunday 21 
March, having misinterpreted Matt’s comment 
that “the new Dalek eye stalks are designed to. 
meet the level of my own eyes. They made them 
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Be. 


making them more like 
ИШ the Daleks from the 60$ 
| movies.” 


the Spitfires was created in CGI by The Mill, with 
the Dalek vessel being the same sort as those seen 
in episodes such as The Parting of the Ways and The 
rth. The opening credits were superimposed 


from my measurements" and offered the 
erroneous comment from a 'show source" that 
“We've had to make a new set of Daleks especially 
for Matt. They are a bit smaller and they will be 
unveiled later in the series.” The new 


Doctor's predilection for Jammie 
Dodgers was also revealed. 
Meanwhile, the News of the 


World ran Tom Latchem's 
World War Who, revealing 
that ‘the Daleks dress as 
British WWa soldiers to 
attack NAZIS... But the 

rogue robots, hired by 
Prime Minister Winston 
Churchill, turn out to be secret 
agents for the other side,’ The 
publicity images from the forthcoming 
episodes fuelled further stories the 
next day such as Undercover Nazi Daleks 
in The Sun and Doctor Who: the Daleks 
finest hour їп Тһе Guardian, 

Following the publicity 
appearances in the wake of The 
Eleventh Hour in the UK, Matt Smith, 
еп Gillan, Steven Moffat, Piers 
Wenger and Beth Willis departed for a 
USA publicity stint, arriving in New York by 
Friday 9 April. There the two stars were amazed 
to see their faces in ВВС America adverts on the 
side of the city's buses. The pair were then able 
to spend the weekend enjoying the city before 
another round of interviews and screenings. 
The tag line for the campaign was: "All of Time 
and Space ... Follow Me." 


riginally, the episode was to 
open on the Ministry roof 
showing what appeared to 
be a tranquil panorama of 
London in summertime. 
until an air raid siren began to wail and the 
Air Raid warden squinted into the sky. 
Asthe TARDIS landed, a short scene 
inside the vessel was cut. Having changed 
‘ut of their vomit-covered clothes from 
The Beast Within, Amy was looking in the 
mirror while the Doctor pulled on a jacket 
and straightened his tie. “He just calls 
you??" asked Amy, “He just phones you 
ир, like you're mates?" "We go way back!” 
explained the Doctor, “Had a fist-fight, with 
him in the Sudan. Dodged doodle-bugs with 
him in "45, Went to his memorial service 
11265, Really moving, Horrible food." 
“Seriously?” asked Amy, “Yeah,” continued 
the Doctor, “Sandwiches were all curly at 
the edges. And no, he never phones. So it 
must be important!" (The omission ofthis 


scene was covered in part by an additional 
tine of dubbing for the Doctor: “Winston, 
my old friend!"), 

In the corridor, as she followed Churchill, 
Amy waved at a passing WAAF and said, 
"Hello!" "Yeah, you might want to stop 
that," suggested the Doctor. “Don’t panic,” 
assured his companion, “Not gonna 
mess with their heads. Won't tell 
them who wins the War or how to 
invent plasma tellics." After Lilian 
spoke to Churchill's party, Amy 
originally winked at her. 

Emerging from the lift, 
Amy queried Churchill's 
pronunciation of his enemies: 
“Nazi?” “Shh” whispered 
the Doctor. “Naazi 
repeated Ату. “It's just 
the way he says it,” 
explained the Time 
Lord, Up on the roof, 
Bracewell originally 
gave the order 
“Cease firing!” after 
which Amy exclaimed, 


“ings!” “This is impossible. This is not 
possible," insisted the Doctor originally as 
he then looked at the Dalek blueprints. 
After the wail of the all«clear siren while 
the Doctor расей їе room, Amy studied the 
wall map and asked the passing Blanche, 
“You been down here long?" In response, 
Blanche pointed to a poster which read, 
“Careless Talks Costs Lives’ and then explained, 
“Joined the WAAFs soon as I could, Wanted 


to go into the Navy actually." "Yeah?" asked 


Amy. “But thestir-force uniform's nice 
grinned Blanche, "What's up with her?" 
enquired Amy, having spotted the worried- 
looking Lilian, "Lilian? Poor lamb,” said 
Blanche quietly, "Her fiance's been listed 
as missing." “Her... fiance?” responded 
‘Amy. "Yes," affirmed Blanche, “You got 
someone?” "What?" said a shocked Amy, 
“Yeah, He's... away. Long way away.” 


$- get off your pins for a bit 


“Awful, innit?" sympathised Blanche, 
asking Lilian, “Still no word?” “No. 
Nothing,” said the WAAF, “Look, go and 
"urges Blanche, 
“You look shattered." “I'm all right,” 
assured Lilian. 

When Amy and the Doctor visited 
Bracewell in his lab, the scientist asked Amy 
of her accent, "You're from the Islands, 


am I righ?” "Nearly right," confirmed 
Amy, "Inverness." After Bracewell claimed 
to have invented the perfect warrior, the 
Doctor insisted, “You're lying. Or mad. Or 
lying and mad!” “Well, really,” exclaimed 
the affronted boffin, At one point in his 
tirade against the camouflaged Dalek, the 
Doctor asked it about “The war against 
the un-like! Continuing to address 
the Dalek, the Doctor said it 
was all that he despised, 
adding, "Remember Necros? 
Spiridon? The Arrows of the 
Half-Light?" (Necros was a 
reference tothe 1985 story 
Revelation ofthe Daleks and 
Spiridon to the 1973 serial 
Planet of the Daleks). After 
declaring how often he had 
defeated the Daleks, the 
Doctor continued, “And 
now you've crawled out from 
under your filthy stone one 
last time, Like a filthy disease. 
Aplague! Manipulating. 


Scheming. Exterminating! Well, 
not on my watch. Do you hear 
me?" When he declared, “1 am the 


Doctor!" he originally 
emphasised this by adding, “The Oncoming 
Storm!" this was the name by which the 
Doctor said he was known on the Dalek 
Homeworld in The Parting of the Ways (2005), 
in шт а reference to a phrase originating 
in Love and War, a Doctor Who — The New 
Adventures novel by Paul Cornell published in 
October 1992. 

Prior to Lilian entering the storage 
area with news of the UFO, the scene 
originally began with Churchill comforting 
the frustrated Amy after the Doctor's 
departure, "He'll come back," assured the 
Prime Minister, “He always comes Бас 
“He'd better. So I can murder him,” flamed 


2 the Scots girl. "What?" asked Churchill 


“Don't you wanna know what's going 
on? What they're up to?" stormed Amy, 

“1 do! And ‘elbow patches" just shoots 

off leaving us here like lemons.” Another 
tremor from bombing hit the room, and 
‘Amy commented, “I could die here!” and 
then, in panic, ^I could live here!” “Would 
that be so bad?" asked Churchill. “It's not 
happening!" replied Amy defiantly, “It 
stinks, the shoes are... dumpy and I don't 
like Spam! And I'm getting married in the 
morning!” “Oh, Really?" replied Churchill, 
“Well! Congratulations my dear!" “Yeah, 
inthe morning... in about seventy years,” 
explained Amy, “РИ be ninety-one, On 

my wedding day = ninety-onel” After 
Lilian’s report and Churchill asking Amy 
what she thought, he added, “Could it be 
these... ‘Daaleks'?” Amy shot him a look, 
responding to his emphasised pronunciation 


that? Like... Daaleks?", “Because it’s time to 
fight back,” explained the Prime Minister. At 
the end of the scene as Amy knew the Doctor 
would be safe on the spaceship, Churchill 


1 told her, teasingly, “Of course... he did just 


tell us to wait." "Yeah, he did, didn’t he?” 
agreed Amy, grinning, "Don't you hate it 
when he does that?" "Miss Pond," declared 
Churchill, “I need more men like you." "es, 
you do," agreed Miss Pond. 

After the Doctor arrived aboard the 
Dalek ship to confront his enemies, he 
continued to discuss the offer of tea, saying, 
"No, seriously. I could murder a cup of tea." 
Getting the upper hand with his ‘TARDIS 
self-destruct’, the Doctor declared, "Now — 
1 could do with a sit down. Can I have a sit 
down? No. Course not, You don’t do chairs, 
do you? Never mind. l'Il have a wander.” 
After the Doctor asked the Daleks to show 
him what they meant by the Progenitor 
being their past and their future, the 
Dalek originally failed to respond, causing 
the Time Lord to respond, “OK, yeah, bit 
bored now = so maybe I'l just blow us 
up anyway because | can. Show me!" The 
first Dalek ordered its colleague, "Access. 


BER. uos coi.” The other Dalek projected 


images from its eye-stalk onto the wall: this 
showed the Daleks in previous adventures 
(‘On Skaro. Vulcan. Spiridon. Invading 
Earth’, suggested the script, referring to 
events on the Dalek's home world of Skaro 


as well as Vulcan in The Power of the Daleks 
(1966) and the aforementioned Spiridon). 
As the Doctor watched this, one of the other 
Daleks activated а control, and the dish on 
the ship's hull, aimed at Earth. Meanwhile, 
the projected image showed DNA strands 
swirling, as the Dalek declared, “Dalek 
supremacy to be maintained at any cost. 
Future extinction...” “...not an option, 
yeah," concluded the Doctor, “Worked that 
out. Doesn't it drive you mad talking that 
slowly?" As the images ofthe Progenitor 
continued, the Time Lord observed, “So 

you created your Progenitors. Ohhh. 

clever! Clever! Dandelion clocks!” "Explain," 
ordered the first Dalek. “Dandelion clocks!” 
repeated the Doctor, “Sentient seed pods! 
The Progenitor contains a copy of y 
original genome, is that it? The thing that 
makes up pure, one hundred percent, 
old-fashioned Dalek! Scattered all across 
the Universe in case of a rainy day!” “The 
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location had been lost to us 
for millennia,” admitted the 

first Dalek, “They had become 

almost a myth." The archive 

projection ended; “Thanks, Enjoyed 

that,” said the Doctor, “Bit samey in 

the middle but the special effects were 
knockout.” After asking why the Daleks 
built Bracewell, he added, “Why did you 
have to convince everyone you were man- 
made?” Realising that the Progenitor 
recognised the Daleks as impure, the 
Doctor originally added, “All those 
creatures, struggling to survive! Mixing 
your genes with other races just so you 
could goon and on and on. And now you're 
too far gone to be recognised as Daleks! 
How does that feel?" “Daleks do not feel,” 
replied the first Dalek, Realising that his 
testimony was what the Daleks wanted, 
the Doctor ruminated, "The genie in the 
bottle needed an ‘open sesame’. A key to 
unlock it"; here, he was referring to the 
magical words from the Arabic legend of 
Ali Baba, “Scans showed a concentration of 
temporal activity around the human called 
‘winstonspencerchurchill,” explained 

the first Dalek, alerting the Doctor to the 
trap. As he considered what was going on, 
the Doctor asked, “...and... why are you 
letting me talk like this? Oh no no no. Home 
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movies. Cosy discussions. This isn't you. 
Daleks don't discuss their plans like nice, 
kind, chatty megalomanjacs." 

When Churchill and Amy confronted 
Bracewell, the’scientist explained, “This 

pistol а danger.to no-one but 

myself." After Bracewell 
realised that the gravity 
bubble could send something 
into space, Churchill 
responded “Really?” “You 
got an idea?” Amy asked 
him. “Roosevelt told me had 
more ideas then anyone he'd 
ever known,” commented the Prime 
Minister with reference to the President of 
the United States, Franklin D Roosevelt. 
"Well that's good,” enthused Amy, “Almost 
all of them terrible," admitted Churchill. 
"Okay." replied Amy. “And d'you know 
what," asked the PM, I think I've just 
had another one, Bracewell = it's time 
to think BIG!” 

Picking up the approach of multiple 
projectiles, the Daleks demanded that the 
Doctor explain. "I don't know,” he insisted. 
“It’s Winston. | never know!" As 
the Spitfires closed in, the 
Supreme Dalek ordered, 

‘Alert! Alert! Protect 
the paradigm, 
Assume defensive 
position." Racing 
to the TARDIS, 
the Doctor devoured 
his jammie dodger, | 
commenting, "Aren't biscuits 
great! Hove biscuits!” 

In the subsequent battle, 
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on the phone in the TARDIS was dropped, 
and much df the battle scene dialogue for 
the Doctor and the pilot ‘Danny Boy’ was 
rescripted prior to dubbing to heighten 
the drama. Originally, as recorded, the 
Spitfires made two attack runs on the Dalek 
saucer, with the Doctor then calling the 
lead pilot and asking. “How're you doing, 
Danny Boy?" “Not so bad, sir," replied the 
pilot, “No joy with that dish yer, though. 
Over.” “I'm onto that. Taking down their 
shields...” said the Doctor, “Go for it, 
Danny Boy! Over!” As such, the dish was 
originally destroyed with all three Spitfires 
intact, When the Supreme Dalek appeared 
‘on the TARDIS screen, it commented, 
“Every move has been anticipated Doctor. 
Bracewell is more than a mere android.” 
“| don't get you," replied the Doctor, 
am not getting you.” 
"Not gonna be easy for him, though, 
is it?" observed Amy as she and the Doctor 
approached the TARDIS, "Who?" asked the 
Doctor. “Tin Man back there. The Paisley 
Pinocchio,” she explained, referring to 
Bracewell. “Oh... Life's rich pageant and all 
that, Amy,” replied the Doctor, using 
an old English idiom. "He'll spend his 
WS time looking for all the answers to 
all the big questions... Won't find 
f many of them, But thar’, being 
alive.” "You gonna keep an 
ye on him? Make sure 
he's okay?" asked Ату 
“We'll meet again,” 
smiled the Doctor, 


quoting the popular 
1939 wartime song 
recorded by 

Vera Lynn. 


uesday 
for the actor it was still Mond 
The 1988 Number One hit 
s introduced 
kfast show where 
McCarthy were 
Doctor's hair. “I've always 
pisode about Ay 
Matt, re 


ring to the famou 


sandstone rock formation іп the Northern Territa 


that a Christmas Special would 
Of ideas for the 2011 serie 
I was talkin; 


to Steven about 


They get madder and bigger.” Over 


t, Tom Ballard and Alex Dyson 


questions. 


ng to Ross Solly and the Australian capital 


Matt explained how 
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association with BBC America for BAFTA East 
Coast members and keen fans at the Paley Center 
for Media on 52nd Street. A team from Doctor Who 
Confidential — who wanted to show BBC Three 

viewers the US promotional experience 


dropped 
in on Piers Wenger and Beth Willis as they made 
amad dash by cab across Manhattan to reach the 
show on time. The Doctor Who 


team was greeted by British 
Consul General, Sir Alan 
Collins, and after a 
screening of The E 
Hour, Steven, Matt and 
Karen took part in a 
discussion moderated 

by Clark Collis of 
Entertainment Weekly. Many 
journalists present were 


unfamiliar with Doctor Who, causing 
Steven to comment, “Every other TV 
format can go home and hang its 
head in shame.” “There is no other 
TV show, to my mind, thatis not 
bound by space and time or logic or 
genre or race,” added Matt, “So every 
12 days we film an episode and all those 


five things have changed. Your mind and 
your senses are constantly challenged. As 
an actor, you can’t really ask for more.” Matt 
said that he would like an episode about Atlantis, 
Karen suggested a TARDIS trip to the legendary 
1969 Woodstock music festival, and Steven claimed 
that in 500 years time, the series would have placed 
the Doctor at every historical event. When Matt 
suggested an episode made in the USA, Steven 


quipped that they'd probably do that in 
with green screen 
Tuesday 13 April saw the BBC making a 
number of documents from its archive available 
online, showing viewer reaction and production 
memos relating to the début of each new Doctor. 
This tied in with Patrick Mulkern's article 
Declassified: your verdict on the Doctor in that week's 
Radio Times which came in three different covers. 
Red, blue and yellow versions of the new 
Daleks in Westminster represented Labour, 
Conservative and Liberal Democrat in the run: 
up to the next General Election, accompanied 
by the legend Vote Dalek. Inside, Mark Gatiss 
penned the three-page item Let battle begin 
again... which offered a retrospective 
of Radio Times Dalek covers 
including the previous 
award-winning Vote Dalek! 
from 2005. Mark Braxton 
rated the ‘rollicking, 
celebratory romp’ as 
Drama of the Week in the 
magazine's Saturday 
choices section, while the 
programme listing was 
emphasised by a photograph 
of Bracewell. 
The BBC documents - and 
particulary a reference to the 1966 regeneration 
being akin to the use of drugs — ignited the 
media. Former script editor, Andrew Cartmel 
was interviewed on Radio 4's Today programme, 
a mention featured in BBC Wales’ lunchtime 
news, and on ВВС One's 6pm news, Lizo Mzimba 


Left: Bracewell, Amy and 
Churchill anxiously ait 


the outcome обе вание 
between the Spifirës and 
the Daleks. 


Inset 1 and 2: The 
Spitfires are winning! Goa 


show! 
Below: How it was done 


a ‘Spitfire’ against green 
screen, 


discussed the “shocking origins” ofthe Doctor's 
body changing process. Later, on BBC One East's 
Look East, one story focused on Patrick Leonard 
and the Montague Jeffery men’s outfitters in 
Northampton who aimed to offer jackets of ‘Doctor 
Who Tweed’ 

Daleks ‘ultimate war machine’ was the title ofa 
piece from the Daily Telegraph promoting Saturda 
episode. Karen Gillan opts for a trendy jumpsuit as Doctor 
Who hits New York announced the fashion-conscious 
Daily Mail as they covered the Paley Center event 
and promoted Victory of the Daleks. Over in the USA, 
Doctor Who Stars Storm Paley Center reported Michelle 
Kung in The Wall Street Journal, 


п New York, Matt, Karen and Steven 
experienced a day of press visits 
taking in the New York Times and MTV 
as well as speaking to reporters at 

the Standard Hotel; they were also 
shadowed by the crew of Confidential, There was 
then a further screening event at 6pm, this time 

at the Apple Store on Prince Street in SoHo. There 

Matt Roush of TV Guide conducted a discussion with 

Steven, Matt and Karen, all of whom were delighted 

by their warm reception in New York, “The most 

knackering show you'll ever work on,” was how 

Steven described Doctor Who, while Matt saw it as 

“the greatest challenge that I've had to date.” Kevin 

Waits of BBC America covered the event, talking to 

excited fans about the series’ appeal. 

Wednesday 14 April saw the bbc.co.uk website 
previewing Victory of the Daleks with an introduction 
from Matt and Karen (including clips from 
previous stories) and three preview clips showing 


Episode Three 


Right: Victory of the. 
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Doctor persuade Bracewell 
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RDIS’ arrival in London, the rooftop 
demonstration and Amy talking to a Dalek. In the 
USA, late afternoon saw Matt at the BBC America 
offices giving more live Australian radio phone 
line interviews for the breakfast shows of Thursday 
15 April. He enthused about Kylie Minogue with 
Merrick, Dools and Rikki-Lee on Nova 96.9 in 
Sydney ("Come back Kyliel”), chatted to Red 
Symons about the growing queue for the next New 
York preview screening on ABC 774 in Melbourne, 
and promising to Adam Spencer of ABC 702 in 
Sydney that he would “sort out” Davros ifhe ever 
met him. Matt also commented on the LSD story 
which had reached the Antipodes. 

On 612 ABC in Brisbane, 15-year-old Liam 
‘Thomas joined presenter Spencer Howson to 
chat to Matt who promised the teenager Dream 
Lords, vampires and Silurians in coming wee! 
When asked about the limited number of 
regenerations for the Doctor, Matt recalled it was 
something to do with a crystal and admitted that. 
it was best to talk to Steven whom he called ® 
the phone: “Sorry mate — what gets us out of it 
actually, l'm going to put the great big boss on.” 
Steven assured Liam and the other listeners, “We 
have a plan in place... if we have to exceed the 
regeneration limit: we make something up. It's pretty 


HE Doctor WHO 


“The Daleks are being 
very sly, very crafty, very 


duplicitous. They’re up to 
something.” s: 


ingenious. We workshopped it and focus-grouped 
it and ‘make something up’ is the Number One 
option with us.” 

Queues had begun at 6.30am in the morning for 
the 7pm free screening of The Eleventh Hour 
at the old-time movie Village 
East Cinema on 2nd Avenue 
Manhattan, This time 
the subsequent discussion 
was moderated by USA 
Today's pop culture 
columnist Whitne 
Matheson, and saw Matt 
Smith grabbing one fan's 
Tom Bak e Doctor Who 
scarf to wear for part of the 
chat. As well as the crew from 
Doctor Who Confidential, I'TVz's. 
GMTV was also present, represented 
by reporter Carla Ebehgardt. “We 
found out what the Christmas 
Special's about today which is really 
exciting,” Matt told the Confidential 
crew as he and Karen were driven 
to and Avenue 

Doctor Who's Karen Gillan swaps 
her short skirts for old school glamour in 
New York noted Lizzie Smith as the Daily Mail 
continued its fascination with her wardrobe on 
Thursday 15. This presented images from the 
Village East event, while а similar piece in The Sun 
was Cara Lee's Gillan swaps sexy for chic. Meanwhile, 
BBC Magazines released the first issue of Doctor 
Who Monster Invasion — а new periodical and card 
collection game — in certain test regions of the Ul 


@ 


Over in the USA, Matt, Karen and Steven we 


engaged in t on interviews which often 
involved explaining the premise of Doctor Who to 
broadcasters on stations such as 13 WHAM News 
in Rochester, WNYC, and also the The Strategy 
Room on Fox News' rolling internet service where 
j they compared the popularity of Doctor Who to 
James Bond (“Is this like alien talk?” asked one 
host). Over in Portland, Maine on WCSH 6, 207 
producer Brett Whitmarsh was a huge fan of the 
show and keenly sold the new s 
‘alongside the two stars. Dave Itzkoff penned 
the piece Eleventh Time's the Charm: Meet Your 
New ‘Doctor Who’ for the New York Times 
with comments from Matt, Karen 
and Steven, That evening, The 
Eleventh Hour was presented to 
journalists in Los Ange 
with the trio joined at 
the BAFTA screening by 
former showrunner Russell 
T Davies who was now 
resident in Hollywood. 
Look Who's in NY 
commented the Daily 
it continued UK coverage of the 


es to viewers 


US promotion on Friday 16 April 
In the USA, Andrew Barker delivered 
the positive verdict of Variety on The Eleventh Hour. 
‘Relative unknown Smith makes for a somewhat 
more traditional Doctor, perpetually distracted and 
cheerful, butalso exhibits more than a touch of 
Monty Python in his abstemious physical comedy.’ 
Who's the most stylish red-head around? 


tant Karen Gillan gives Nicola Roberts a run for her 


money declared the Daily Mail as they took a look 
at Karen's arrival at Los Angeles International 
Airport along Matt Smith a couple of days 
earlier. Exterminate the new Dr Who theme tune, say 
angry fans reported the same paper, relating internet 
comments from some fans to which ‘a Doctor Who 
spokesman’ commented, “The arranger has made 
alterations to the music four times since 2005, 

so change is nothing new. It is important for the 
regeneration of the show to keep revisiting the 
score while always retaining the haunting and 
ground-breaking essence of the original.” 


aturday 17 April also saw BBC One's 
Breakfast including Lizo Mzimba 
three-minute set report on Victory of 
the Daleks (deferred from the previous 
day) screened at 8.55am, After clips 
from previous Dalek stories, the new Daleks were 
unveiled for viewers with comments from Matt 
Smith and Nicholas Briggs (and his Moog). 
Victory of the Daleks aired at 6.30pm on BBC One, 
attracting double the audience of ITV1's You've Been 


Framed Extreme and emerging as the second-mos 
watched programme of the day. The trailer for 
the first, Dalek-themed incarnation of Doctor Who: 
The Adventure Games was included before the final 
copyright credit on the show. The BBC website 
made another video of Matt Smith entitlted The Big 
Questions available, while BBC Three screened Doctor 
Who Confidential: War Games at 7.15pm in which Mark 
Gatiss was seen on set and visiting the Westminster 
locations which had inspired him. Live football 
coverage on Match of the Day meant that BBC HD did 
not show the episode until 8.25pm, followed by War 
Games at 9.10pm 

Over in the USA, BBC America and SPACE 
screened Doctor Who: The Ultimate Guide at 8pm. 

This served as an introduction for new viewers, 
covering the series since 2005 with comments from 
Russell T Davies, Julie Gardner, David Tennant 
Steven Moffat, Piers Wenger, Matt Smith and Karen 
Gillan, After this, the transmission of The Eleventh 
Hour at gpm set a new record for BBC America as 
1,2 million viewers tuned in to see the Doctor 
latest incarnation. 

BBC Three repeated Victory of the Daleks at 8pm 
on Sunday 18 April, with a Doctor Who Confidential 
Cut Down version of War Games at both 8.45pm and 
4.05am, Doctor's in need of a pick-me-up was the title 
of David Quantick's review in the Daily Mirror on 
Monday 19 where the self-confessed nerd wrote, 

‘1 wish I could say that this week we triumphed 
again... but Doctor Who was, for the first time in 
recent memory, really not very good.’ The Sun seized 
upon the online comments by some fans who 
disliked the new Dalek design with New-look coloured 
Daleks look ‘ike toys’. 

Victory of the Daleks was screened again on BBC 
HD at 11.30pm on Monday 19. Red, white and 
yellow Daleks then invaded Sheffield on Wednesday 
21 April when Barnaby Edwards, Nicholas Pegg and 
Anthony Spargo (who had been a Dalek operator 


Dalek 2, Nicholas Briggs Dalek Voice, S 
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the Daleks.at 
1700, confirming the identity of the 
Daleks at 1733 and departing at 1735. 
The UFO was then detected at 
1800, The TARDIS arrived on the 
Dalek ship at 2001 on Night 
1, with the new race of 
Daleks emerging at 2022. 
Churchill had his idea at 
2033, with the original 
Daleks exterminated at 
2102, the Spitfire attack 
commencing at 2112 and the 
dish destroyed at 2133, restoring 
London to darkness. The TARDIS 
returned to London at 2138 and 
the Daleks escaped at 2145. Night 
vended as the 
Union Jack was 
raised on. 
the roof at 
0700, after 
which the 
remaining 
scenes were 
set on Day 2 


he events ofthe 
episode were set 
during the London 
Blitz, the sustained 
bombing of Britain 
by Nazi Germany from September 
1940 to May 1943, and opened a 


month after the Churchill sequence 
seen at the end of The Beast Below. 

$ Events on Day 1 opened with the 
sounding of the air raid at 1600, with 
the TARDIS materialising at 1615 and 
the Ironside Project revealed at 1630. 
The Doctor confronted Churchill over 


from Army of Ghosts to Journey's End) propelled the 
new Daleks in the vicinity of the city’s railway 
station, while Nicholas Briggs’ modulated voice 
boomed “We are the masters of Sheffield — but 

we cannot save Sheffield Wednesday; they are 
doomed!" Tom Ingall of the local BBC news 
programme Look North chatted to the voice artiste 
and onlookers, one of whom found the new Daleks 
“scarier than I thought they'd be.” 

The Daleks also met up with former world 
snooker champion John Parrot since the Snooker 
World Championships were being played at the 
city's Crucible Theatre, The event was designed 
to tie-in with the launch of the first in the series 
of Doctor Who: The Adventure Games which had been 
developed in Sheffield, and some young fans gota 
chance to try out City of the Daleks in advance of its 


June launch. 

The episode aired again at орт on Friday 
April, followed by the Confidential Cut Down at 
9.45pm. By now, viewer reaction on the new Dalek 
paradigm was coming in. "The new-look Daleks 
have gone down like lead balloons,” said Jeremy. 
Vine on BBC Two's Points of View on Sunday 25 April 
when three negative comments were aired, фене 
were further unhappy observations about the mew 
Daleks in the Feedback section of the Radio Times 
on Tuesday 27 

Although the new Daleks seemed to have 
received a lukewarm reception on their début 
appearance, the episode had fulfilled its brief 
“The idea was to make sure th always with us," f 
declared Mark Gatiss of the Doctor's best-known s 
adversaries on Doctor Who Confidential 
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“MAD, IMPOSSIBLE 
AMY POND” 


In het bedroom, Amy grabs the Doctor, kissing him, and trying to get 


him onto her bed. 


It's you. It’s about you. The whole thing, everything, 


is about you! 


AMY: (Reclining seductively on the bed) Hold that thought! 
(The Doctor turns to Amy again, back in charge, back on form) 
Amy Pond! Mad, impossible Amy Pond —1 don't know why, 
1 have no idea — but quite possibly the single most important thing in the 
history of the universe is that 1 sort you out right now. 
AMY: That's what I’ve been trying to tell you! 


From Flesh and Stone by STEVEN MOFFAT 


ou think you know the Weeping 
я ‘Angels... Well, think again! 
Doyou really think you're safe 
just because you don’t blink?" 
Steven Moffat told Doctor 
Who Magazine. Since the 
first appearance of the terrifying 
Lonely Assassins in the 2007 episode Blink, the 
return of this new menace for the Doctor had been 
hotly anticipated by viewers. As Steven commented 
оп Doctor Who Confidential, “Let's be clear: I'm 
running this show and they were my monsters and 
they were incredibly popular, so I'm bringing them 


TI 


of entertainment, The original in this instance had 
been the classic sci-fi movie Alien made by director 
Ridley Scott in 1979. It told the tale of the small 
crew of a spaceship encountering a single ruthless, 
unstoppable life-form which gestated aboard 
their craft. In 1986, director James Cameron 
presented Aliens, an action film in which 
the sole survivor of the original film joined 
a military team in an encounter with an 
entire colony of the creatures. “Aliens is the 
perfect film sequel,” Steven told DWM. 
“Grabs а few elements, runs ina new 
direction. When I was pitching 


: would clearly feature again in the Doctor's future, 
but earlier in her own time line, “By the time I'd 
finished writing that episode, 1 thought we should 

see her again — itjust Seemed a shame 
motto deliver on the promise,” Steven 
explained in DWM, “and by then I'd 
figured out who she was, and it's a 
good story and I wanted to tell it," 
"He's been dreading his next 
encounter with River," explained 
Steven of the Doctor's predicament 
оп Confidential; River had indicated 
that she and the Doctor had a mysterious 


out for a lap of honour. 


However, Steven was wary of simple rematches Bl 
between the Doctor and a popular enemy, since 
this could result in à sequel which was merely an 
inferior remake of the original. “Good Doctor Who 
he wrote, 


monsters have to come back ~ it's a rule 


it.” In terms of his own viewing experiences, there 
was one transition from original to sequel which 

stood out in his mind as having worked because it 
moved an original concept on into a different style 


рори Те, 


Fri 10 Jul og Upper Boat Studios: Studio 6 — 
Space Ship Сей 

Mon 20 Jul og Southerndown Beach, Beach 
Road, Dunraven Park (Cliffs Beach Below 
Cliffs) 

Tue 21 Jul од Southerndown Beach (Beach 
Below Cliffs Beach) 

Wed 22 — Thu 23 Jul og 

Aberthaw Quarry, East. 

Aberthaw, Barry, Vale of 

Glamorgan (Encampment) 

Fri 24 - Sat 25 Jul og 

Puzzlewood, nr Colesford, 

Royal Forest of Dean, 

Gloucestershire (Jungle Vault — 

Clearing) 

Mon 27 Jul og Puzzlewood (Jungle Vault 
Clearing) 

Tue 28 Jul og Puzzlewood (Jungle Vault — 
Clearing/Second Clearing) 

Wed 29 Jul og Puzzlewood (Jungle Vault 
E 

Thu 3o Jul og Puzzlewood (Jungle Vault — 
Prim Flight Deck Ent) 


*But my feeling is that you always have to bring 
back a monster and do something different with 


this, I said that this was Aliens to 
The parallels also. 
informed the style ofthe new 


nk’s Ali 


adventure 


Fri 31 Jul og Puzzlewood (Jungle Vault — 
Clearing) 

Mon 3 Aug од Clearwell Caves, nr Coleford, 
Gloucestershire (Catacombs — Entrance 
Chamber) 

Tue 4 Aug og Clearwell Caves (Catacombs 
= Maze Entrance) Puzzleword (Jungle Vault 
— Ravine) 

Wed 5 Aug од Clearwell Caves (Catacombs 

Maze Junction Point) 

Thu 6 Aug o9 Clearwell Caves 
(Catacombs — Maze junction 
Point 2) 
Fri Aug og Clearwell Caves 
(Spaceship — Platform; 
Catacombs — Side Chamber 1 
Side Chamber 2) 

Sat 8 Aug o9 Clearwell Caves 
(Catacombs ~ Maze Corridor/Gantry 
Gantry Stairs 2/Maze Junction Point 2/Side 
‘Chamber 2) 

Mon 10 — Tue 11 Aug og Upper Boat 
Studios: Studio 3 — Spaceship - Secondary 
Flight Deck 

Wed 12 Aug og Upper Boat Studios: Studio 
5 — Shuttle HQ/Studio 6 — Space Ship = 
Corridor 


Angels storyline, with Steven 
noting, “Blink was a small, low- 
key [story] and this is the highly 
coloured, loud, action-movie one.” 

Also returning for the two-part 
forming Episodes 4 and 
5 - was River Song, a character that Steven had 
created in 2007 for the episodes Silence in the Library 
and Forest of the Dead. Although she died, River 


Thu 13 Aug o Upper Boat Studios: Studio 
6- Space Ship — End of Corridor/Corridor/ 
Space - Green Screen/Space Ship — 
Home Box Room 
Fri 14 Aug og Upper Boat 

tudio 5 ~ Shuttle 
HQ/Studio 6 — Space Ship — 
Home Вох Room/Space Ship 
Corridor/Studio 3 — Space. 
Ship - Secondary Flight Deck) 
Catacombs 
Mon 17 Aug og Upper Boat 
Studios: Studio 3 — Primary Flight Deck 
Tue 18 Aug 09 Upper Boat Studios: Studio 
3~Primary Flight Deck/Catacombs/Studio 

Space Ship = Corridor/Green Screen 

Wed 19 Aug 09 Upper Boat Studios: 
Studios 1+2 — The TARDIS 
Thu 24 Sep og Upper Boat Studios: Studios 
142 – New TARDIS Control Room 
Fri 25 Sep og Upper Boat Studios: Studios 
1+2 New TARDIS Control Room 
Tue 29 Sep og Bute Park, Cardiff (Fields) 
Wed 30 Sep o9 Brecon Cathedral, 
Cathedral Close, Brecon (Museum — Hall) 
Mon 12 Oct og The Vicarage, Lawn Terrace, 
Rhymney (Amelia's House (2010) — 


and special bond between them in her 
past and his future, and now the Doctor 
knew that he had watched River die. River 
had also dropped certain clu 
Doctor's future from her past, such as a 
reference to “the crash of the Byzantium 
Although it had not been Ste 

to draw upon these when he had originally 
written them, the structure of the new seri 


about the 


п'е intention 


would 


allow him to show viewers the chronologically 
twisted story of the Doctor's encounters with River 
Song. The idea of showing a story out of sequence 


‘Amelia's Bedroom/Forest Vault — Clearing] 
Primary Flight Deck Entrance) 
Wed 14 Oct og The Vicarage (Amelia's 
House (2010) - Garden/Forest) 
Gantry Stairs) 
Thu 12 Nov og Upper Boat 
Studios: Studio 2 = Catacombs} 
Jungle Vault/Studio 3 — 
Shuttle HQ 
Fri 20 Nov оў Upper Boat 
Studios: Studio 2 - Amy's 
Bedroom 
Wed 25 Nov o9 Upper Boat Studios: Forest 


Î RADIO Ti MES] 


Sat 24 Apr 10 The Time of Angels: It's déjà vu 
time for the Doctor. Not only is he recruited 
to track the last of the Weeping Angels but 
River Song — an alleged future companion 
= re-enters his life. 

Sat 1 May 10 Flesh and Stone: With no way 
up and no way out, the Doctor and his 
friends are trapped by a flock of Weeping 
Angels. In the forest vault, Amy faces an 
even more frightening attack. 


Episodes Four & Five 


TIME OF ANGELS/FLE 


ecer 


Above: River Song (Alex 
Kingston) is a woman on a 
mission, She's got a gun, 
Inset v; and 
hallucinogenic lipstick 
Inset 2: .. and is more 
than a match for Alista 
(Simon Dutton). 


was something which appealed to Steven, and as 


well as playing with the concept in Blink he had 
used it in some of his sitcom work. Of the workin; 


relationship between the Doctor 
and River, Steven saw them as 
drawn together by mutual 
intrigue, and getting 


irritable with each other 
like an old married couple 

“Part of the mission 
statement of writing a 
script for Doctor Who is how 
bad a time can you give Amy 
Pond?” explained Steven when 
considering Episode 5. The worst thing 
that he could imagine for a character 
surrounded by the Angels would be 
for them to have to negotiate their way 
through while blind. "That's kind of 
ordinary for Doctor Who, being blind, 
What if it was a situation where ifyou 
open your eyes, you'll die? Imagine, forcing 
yourself to keep your eyes shut when you're 
surrounded by scary monsters!” The situation in 
which Amy was placed also allowed a 
moment for the Doctor. The Time Lord had to 
pragmatically reason out а means of saving his 
companion, abandoning his compassion because 
of the urgency of the situation; “He must be the 


SH AND STONE 


yy dramatic 


extraordinary thinking machine he is,” explained 
Steven, Already thinking ahead to the end of the 
eries, Steven realised that the fact that Amy would 
have her eyes closed would allow him to insert 
an important sequence with a Doctor from the 
future — Episode 13 to be precise. Amy would 
be unaware that the Doctor was not wearing 
the correct clothes, and assumes that she was 
hearing the Doctor who has just left her in 
the forest. This sequence primarily intended 
for the narrative of Episode 13 featured in 
the script for Episode 5 
Episode 5 was also to conclude 
with a sequence back in Amy's 
bedroom in Leadworth 
where she had been woken 
by the TARDIS in Episode 
1, In this scene, not only 
was the desperate situation 
linking Amy to the crack in 
time emphasised, but the tale 


would show a relieved Amy — on 
her wedding night - coming onto the 
Doctor, "Here's this generally good-looking 
man who's wonderful, funny, passionate, kind 
and the nicest, bestest human being - apparently ~ 
you'll ever meet. And all those girls didn’t notice? 
Not ever? Not one?" exclaimed Steven Moffat on 


Doctor Who Confidential. "She's thinking, ‘Well 


mEpisode4,thesecurty | battered, workaday — Alien-style. Computer 


guard who had fallen 
victim to River's lipstick 
was called Josh. The 


interior of the spaceship 
was described asa ‘sleek, cylindrical 
ship’ and River Song was 
introduced as ‘dressed 

for a party – sexy, 

dangerous, 1940's 

femme fatale? 

Arriving on the beach, 

envisaged as fifties all Ñ 
muscle, a bull ofa man" 

while of the other clerics, Bob 

was ‘young, skinny, properly » 
scared’ and their shuttle craft was 
described as ‘like a big container lorry’; 


corridor... а rich man’s 
Father Octavian was 
inside this was to be ‘futuristic, but clunky, 


THE Docy@R WHo COMPANION 


ja 


consoles, hanging space-suits, exotic but 
scuffed battered equipment.’ When the 
‘Angel came out ofthe screen to attack Amy, 
it was described as ‘still a grainy, iney, 
video image (like Christopher 


Eccleston} in Parting of the 
Ways or David [Tennant] 


written and outlined to remove excessive 
use of green screen for forest. Discussing 
the crack, there was to be a ‘Flashback: 
The Doctor and little Amy from 1.1' in 
reference to The Eleventh Hour. ‘The Forest. 
Vault looks pretty much like a forest at 
night, with an earthern floor and cabled- 
vp, eerily-lit trees, outlined the script 
which also indicated that the scene of the 
Doctor returning to tell Amy to remember 
what he said to her when she was little 
should be handled in a specific way: ‘We 
keep the cameras close on the faces for 
this — а completely intimate moment, 
their voices low... NB. As the Doctor 
says this, he turns and looks in the 
direction the others left in. (Plot point. 
= this is important for later.)' The 
primary flight deck was then to be the 
‘same set, redressed" as the secondary 
flight deck, while the Doctor and 
River's farewell should take place with 
‘the sea in the background, this should 
be as romantic as possible’ 

Prior to recording, the original 
version of the Episode 4 TARDIS 
scene after the opening titles 

was far shorter, with the TARDIS 
1 having landed and the Doctor 
still working on the Home Вох 
by the console, "Coming?" 
asked Amy as she appeared 
at the doors. “In a minute,” 
said the Doctor. "You going. 


in Blink? There to tell me who she is?" asked 4 
were specific stage © his companion, "I expect so,” 
directions for most È replied the preoccupied Time 
scenes toindicate Lord. "What's up with you 
the performers and È anyway?” asked Amy, “Like 
props required as you've seen a ghost.” As the 
the different sorts Doctor suddenly reacted, there 
of Angelssuchas £ was a flashback to Forest of 

“so deformed statues and : the Dead as the Tenth Doctor 


2 deformed statue suits’ or 


“4 Full-Angels, 2 Semi-Angels’. 
In Episode s, the scenes on the 
secondary flight deck were carefully 


helplessly witnessed River's 
death; the Doctor recovered 
from the memory and 
emerged from his ship. 


| ч 
в келе 
“There’s the TARDIS 
— that icon of British 
design. That was pretty 
: Significant!” 


in Studio 3 with some make-up tests on Matt 

Smith and Karen Gillan, while Sarah Jones was 
rem and 
his process took 


we've got some time, you're kind of hot, and I've. 
had a bad night!’ And I thought, ‘Okay 
The Doctor gets embarrassed and fluste 


why not?" 
d." The transformed into an Angel by Rez: 
Martha Fein of Millennium FX 
two to three hours, first of all painting the base 
stone effect on the arms, chest and 
back of the performer in three 
layers, drying each with a hair 
dryer and powdering it 
before applying the next. 
Following this, the 
actress donned а corset 
onto which the Angel 
wings would be clipped. 
Further stone detail was 
then airbrushed onto the 
arms, with Millennium EX 
providing mask, torso and skirt 
costumes. Sarah then rehearsed her 
movements with choreographer 
Ailsa Berk from 11.30am. From 
эрт, Sarah recorded the video 
monitor shots of the Angel in the 
cell aboard the Byzantium, and from 
spm the team recorded test shots of 
the Angel mask and flickering video 
effects as seen through mottled glass. 
In early July, Adam Smith spent some 
extensive time with his two leads, discussing 
their characters and setting the style for the new 
series. With Matt, the director made a pact that 
neither would discuss any of the actors who had 
previously played the Doctor, and that instead they 
would simply aim to make the new incarnation the 
best version possible. “I also worked very closely 


sequence allowed the writer a lot of fun, contrasting 
the lack of inhibitions between Amy = the 
unrestrained kissogram ~ and the Doctor. 

Steven had completed a draft of Episode 4 by 


the start of December 2008 and was to have a 


version of Episode 5 available early in 2000. 
The two-part story was scheduled for the first 
block of episodes to enter production for the 
new series starring Matt Smith and Karen 
Gillan, Recorded over summer 2009, it would 
be directed by Adam Smith and produced by 
Tracie Simpson in а partnership which would 
also go on to helm Episode т. By June, 
the first six scripts were available 
for the series, and so an informal 
readthrough of the first half of 
the run was held to allow Matt 
and Karen to become familiar 
with their roles, and also to 
allow the writers to make any 
amendments to their narrative 
and dialogue around the new 
Doctor and companion, 
Before work formally got 
underway on the new series, a pre- 
shoot day for Block One was conducted 
at the production base of Upper Boat Studios 
from roam to брт on Friday то July. Although 
Series Three of The Sarah Jane Adventures had been 
in production in recent weeks, this was the first 
recording on Doctor Who since pick-up shots on 
The End of Time on Wednesday 3 June. Work began 


Below 


Inset v and 2: Alex 
Kingston records the 


with Adam Smith,” Karen recalled in DWM, "so we 
sat down and completely dissected the character 

of Amy and the episodes. We went through every 
single line together, and that was the main thing 

1 did before I started this job." In preparation for 
the first block, Adam Smith insisted that Matt and 
Karen should embark on a real adventure together, 
and suggested that they take a white-knuckle ride 
aboard a boat from Cardiff Bay... which Karen 
enjoyed more than Matt. 


lying in from Los Angeles for work on 
the series was Alex Kingston who had 
appeared as River Song in Silence in 
the Library and Forest ofthe Dead which 
had been recorded back in January and 
February 2008. “To be honest, I wasn't expecting 
it, because my character died at the end of Silence in 


the Library [sic],” Alex told the Doctor Who website, 


although she was delighted to be returning to the 
series. Alex envisaged River as a female version 
of the archaeological adventurer, Indiana Jones, 
first seen in the 1981 film Raiders ofthe Lost Ark. 
Since Doctor Who, Alex had featured in the recently 
screened BBC One comedy drama Hope Springs. 
“Whenever I ask him direct questions about 
River's relationship to the Doctor, he goes towards 


1 answering, then... doesn’t completely fulfil 


that promise," Alex explained in DWM of her 
discussions with Steven Moffat. She was astonished 


Episodes Four & Five 


Right: Amy, the Doctor 
and Father Octavian (lain 
Glen) assess the problem of 


how to reach the Angel. 


Below: One of the first 


night shoots for Mat 


Inset 1: “ls River Song 
my asks Mr 


your wife?” 
Grumpy Face. 

Inset 2: River has 
discovered something 


interesting. 


to discover in the new scripts that River had been 
in prison for murdering a man, and was intrigued 
about what was going to happen to her character 
In particular, she had believed 


in her own pas 
that River was the Doctor's lover, but thi pt left 


her unsure of this. “I was absolutely certain. That's 
whar I'd assumed, But when I was reading The Time 
of Anges, 1 suddenly thought, ‘My God, she's his 
mother!" she told Radio Times. 

However, Alex decided that she knew what 
the Doctor's name would be — quipping that she 
might eventually tell Steven Moffat this secret — 
and was keen to add her own embellishment to 
River's scenes with the Doctor, such as calling him 
“sweetie” in places, Alex had assumed that — since 
she was booked for Episodes 4 and 5 — production 
would already be well underway when she arrived 
in Cardiff; instead she discovered that recording 
on the series was about to begin. Adam Smith 
told Matt and Alex that he wanted them to play the 
Doctor and River Song as a bickering couple with 
years of marriage behind them. 

‘There were loud cheers in the room when Matt 
Smith announced that he was the Doctor at the start 
of the castand crew readthrough of Episodes 4 and 
5 on Wednesday 15 July. Executive producer Piers 
Wenger emphasised the historic nature of the first 
performance for Matt and Karen as the Doctor and 


Doctor Мно 


“Part of writing a script 


for Doctor Who is how 
bad a time can you give 
Amy Pond?” 


Who, Karen was looking forward imm: 
eeping Angel rematch, tellin 
1 Episode 5 where Amy has to fig 
against the Angels without being able 
st thought that's a 
bloody brilliant idea!" 
Of the rest of the 
cast, Scots actor lai 
Glen castas Father 
Octav 
in television series such 
as Glasgow Kiss and City 
of Vice. Featuring as 
Alistair in Episode 4 was 
Simon Dutton, the star of 


1 featured 


the short-lived series The Saint 
in 1989 as well as shows like By the 
rd Divided and Not Going Out. Of 
the clerics, Mark Springer playing 
Christian had featured in EastEnders 
and Holby City, David Atkins playing 
Bob had been in Shameless, George 
Russo cast as Phillip had appeared in 
Oasis, while Darren Morfitt portraying 
Marco had regularly worked on 55 Degrees 
North and Father & Son. Troy Glasgow as 
Angelo, Stephen Martin-Walters as Crispin, and 
Mark Monero as Pedro had all worked with Adam 
Smith on Skins, with the latter also making regular 
appearances in Young, Gifted and Broke and EastEnders. 
The shooting scripts for the two episodes were 
issued after the readthrough on Thursday 16 July 
Episode 4 was already entitled The Time of Angels, 
while Episode 5 was untitled. In addition, the script 


isode s concluded with an ‘Additional Scene 
Episode 13. To be shot in Block г’ which 
featured the Doctor from Episode 13 talking to Amy 


This noted that 'Amy's eyes are shut, so she doesn't 


see [the Doctor]'s in the es. The Clerics 


scanning the fc don't see. When this scene 


was played as part of episode 5 it was tight on 
their faces and so we didn't see Amy, 
shut, just assumes she's still talking to the 
Episode 5 Doctor 
Mattand Karen's first day recording Doctor 
Who was Monday 20 July, with an 8am to 5pm 
shoot scheduled for Southerndown Beach 
at Ogmore Vale near Bridgend 
Dunravens Bay had previous 
featured as Bad Wolf Bay, 
Norway in Doomsday 
recorded in January 2006 
and Journey's End recorded 
in March 2008. Now it 
formed the cliffs and 
beach below the crash 
site of the Byzantium for 
the emergence from the 
TARDIS of the Doctor's party 
and the arrival of the clerics 
amongst the smoking debris, this was 
the first use of the new police box prop, 
with its brighter shade of blue paint and StJohn 
Ambulance logo as with the origin 
the TARDIS, and, more specifically, tha 
1965 movie, Dr Who and the Dalek 
The BBC Press Office marked the occasion with 
a media bulletin entitled The time has come... filming 
dus 


1963 version of 
en in the 


egun on Doctor Who. As he arrived on set, Matt 


THE TIME OF ANGELS/FLESH AND STONE 


was quoted as saying, “I feel very privileged and 
proud to be part of this iconic show. The scripts 
are brilliant and working alongside Karen, Steven 
and the rest of the crew is an inspiration because 
their work ethic and passion for the show is so 
admirable. I’m excited about the future and all the 
brilliant adventures I get to go on as the Doctor." 

A delighted Steven added that he had, “the job 

I wanted since I was seven — 4o years to here! If 

1 could go back in time and tell that little boy that 
one day all this would happen, he'd scream, call 

for his mum and I'd be talking to you now from 

a prison cell in 1969. So probably best not then.” 
Piers commented on “а strange and perfect alchemy 
between Steven and Matt Smith and the next few 
months are going to be riveting as that relationship 
starts to emerge on screen.” Ben Stephenson, 

the Controller of BBC Drama Commissioning 


who green-lit the series with BBC One Controller 
Jay Hunt, said, “I am thrilled that а whole new 
generation of children will forever say that their 
Doctor was the wonderful Matt Smith.” Also, the 
release revealed the name of the Doctor’s new 
companion as portrayed by Karen: Amy Pond 
Back in London, BBC Entertainment 

correspondent, Lizo Mzimba and DWM journalist 
Benjamin Cook joined ВВС One's Breakfast hosts 


Charlie Stayt and Kate Silverton to discuss *a new 
era in the world of Doctor Who" just before gam 
Following clips of Matt in The Ruby in the Smoke 
Party Animals and Moses Jones, the exclusive image 
of Matt in costume v led and 


s reve cussed, 
Ben emphasisied both that the new 
series was a continuation of what 


viewers were used to with a 


new cast and crew, and also 
that there were still three 
Specials starring David 
Tennant to be broadcast 
through to the New Ye 
“The first day on the beach 


that we filmed, There's the 
TARDIS — that icon of British 
design. That was pretty significant!” 
recalled Matt of his first day of recording 
as the Doctor on Radio 5 Live. Steven 
Moffat too was left with vivid memories 
of the day: “By accident it was the most 
magical beginning. We went down onto 
this perfect, white beach. The TARDIS 
and our two main characters were there 
and we could just see that blue rectangle 
facing us. It was like a stamp stuck on a 
picture, it was so perfect! I remember walking down 
thinking this is properly magical; we're not starting 


with some secondary characters that end up getting 
killed by an electric slug, or something. We're 


tually starting with the Doctor and the companion 


stepping out of the TARDIS talking to River Son; 


he presence of the new Doctor, new 
companion and new TARDIS had not 
gone unnoticed as Steven recalled: 
We'd been so careful up to that 
point, and not put the Doctor Who name 
on any of our signs but still the paparazzi an 
found us within about 20 minutes! I was stood on 
set with my phone, looking at pictures of myself 
which fans had taken already on the web. On one 
occasion I saw a photograph of myself watching 
the filming, which had been uploaded so quickly 
that I hadn't moved from the position I was in by 
the time it was on the web! 

My other memory is of this day ending early 
because the tide came in unexpectedly. I did slightly 
wonder if this would be the shape of things to 
come," recalled the showrunner. The vast tidal 
range of the bay meant that the sea approached 
the crew quicker than expected. “It was very tough 


d fans 


Above: Justa recording of 
Weeping Angel. But more 
deadly than ever! 

Below: Amy goes to take 
another look at the clip 


Inset 1: . and sees the 
Angel emerge from th 


monitor screen! Argh! 


Mima per 


Bottom: The durch has 
because we were up against the tide and could only moved on since Amy's time! 
film until 3.00pm,” explained Matt, “It felt like 
being in a twilight zone because there were so many 
people watching and dozens of paparazzi around! 


It was nice that Karen was there as well though 
because we were both going through the same 
experience. We were also surrounded by 
Doctor Who fans and every time 1 had to nip to 
the toilet they followed me. I've now learnt 
this is the norm on Doctor Who! 
The press bulletin and e. g 
prompted a flurry of news stories. Matt 
Smith's new Doctor Who costume 
unveiled as filming begins by 
Veronica Schmidt appeared 
in The Times, mainly 
focussing on the look 
ofthe new Doctor and 
his latest travelling 
companion. Matt Smith 
in costume as Doctor Who 
saw Anita Singh taking 
a similar tack in coverage 
for the Daily Telegraph. Filmi 
begins on new Who declared Dan 
Menhinnitt in The Sun which 
revealed that Matt and Karen had been filming 
alongside River Song actress, Alex Kingston 
on location. The tabloid also гап Matt, 
you've got to be taking the Mickey! when 
they captured a photograph of Matt 
wearing a sweatshirt adorned with 
Walt Disney's famous cartoon 
creation, Mickey Mouse. BBC News 


also made available а short video 
sequence of the crew working with 
the TARDIS on the shoreline, part 
of which appeared in the 6.25pm 
Newsround bulletin on CBBC 

Doctor Who is human after all: Matt 
Smith clutches hot water bottle to keep 
warni during filming announced 
the Daily Mail on Tuesday 21 July 
as they covered the beach shoot 
for the serial and commenting on 
the new incarnation's ‘science teacher 
chic’ look. The media was alive with 
fashion pundits 
between rookie 
geography teacher and 
Hoxton clubkid works 


well: a bitof old-school time-traveller meets 
modern-day adventurer,” was the description 
from Esquire's Jeremy Langmead. Matt’s jacket was 
particularly welcomed by Domhnall Martainn, 
the chairman of the Harris Tweed Authority 
praised the new Doctor for his costume and felt 
that young people might be inspired to buy clothes 
made from traditional cloth. He said: “We think 
it'll take the image of Harris Tweed 
to a new level... There's no way 
the Harris Tweed industry 
could have bought publicity 
like this... Anything that 
someone like Doctor Who 
uses, we hope it will setan 
example and that young 
people will go out and buy 
Harris Tweed clothes." Suits Who, 
Sir! added Sara Nathan of The Sun, 
commenting, 'It looked like the 
latest Doc had travelled back in time 
to the place fashion forgot.” 
The elements continued to conspire 

run «жн against the ВВС team as the beach 

scenes progressed at Southerndown 

from gam to 6pm, but this time the 

The rain 


the image of an An 
itself becomes an Angel 
induding this DWM 

Special, Ar 


water came from above. 


on the second day of filming was во 
torrential that I suggested I could cut three 
s pages, provided I could relocate them in a 
lea Weeping Ange new TARDIS scene," explained Steven, "I ended 

1 Ї up satin the production van, very grumpy, hastily 


Right: Deadlocked! 


atever sounds 


ting scenes.” The truncated Episode 4 material 
was completed, along with the scene in Episode 
5 where the Doctor and Amy bade farewell to 


Inset 2: The Doctor gets to 


grips with a gravity globe 


мате 


Connections 


the Angels, the Doctor noted 
the quote “The eyes are 
not the window of the 
soul" based on an 

old English proverb, 
The Doctor also 
commented that he 
was on the bowling 
team of English 
novelist Virginia 

Woolf who died 

79 


he name of Alistair's 
М ship, the Byzantium, 
was taken from 
the ancient city 
founded by Greek 
colonists in 6678C and named after 
their king, Byzas; it is now modern 
day Istanbul in Turkey, When Amy 
referred to River Song as “Her 
indoors”, she employed a phrase 
used by husbands about their wives 
о Popularised by the 
» у character Arthur 
/ \ Daley in the 
/ Euston Films 
| С series Minder 
| which had 
débuted 
in 1979. r ) 
Studying the а 
book about 
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River, The crew wrapped on the beach at gpm and 
proceeded to set up their next location, Aberthaw 
Quarry at East Aberthaw, for the rest of the day. 
‘The scene at the encampment established by 
began recording on the Aberthaw night 
from 7.30pm to 4.30am on Wednesday 22 July, 
with Octavian revealing his plan and the Doctor 


the cleri 


commenting on the Angels getting stronger. 
Work at the venue continued the next night from 
5-30pm to 4.30am, with the Doctor studying 
the definitive work on the Angels, the 
rescue of Amy and the breakthrough 
into the catacombs. By then, there was 
already news about the Doctor Who team's 
impending arrival in Gloucestershire for 
a fortnight of recording at two venues in 
the Forest of Dean: Puzzlewood and 
Clearwell Caves. 
The gullies and rocl 
scowles of the fourteen- 
acre woodlands of 
Puzzlewood were 
perfect for the Forest 


in Episode 5, and 
had been used by the 
production team of 
BBC One's Merlin since 
2008, "The production team 
spotted Merlin, and they saw the 
scenery and decided to come along and have a 
look, Originally the setting wasn't quite r 
the script that they'd written but after seeing it and 
taking pictures back to Steven Moffat they decided 
to film here," explained Puzzlewood's manager 
Helen O'Kane on BBC Radio Gloucester. 

Cast and crew were warned not to wander off 
into the woods when work at Puzzlewood began 
on Friday 24 July. Night recordings were conducted 
from 8.30pm to 4.30am to simulate the darkened 
interior conditions of the Jungle Vault once the 
daytime visitors had left the area. Reza Karim and 
a substantial Millennium FX team were on hand 
to transform six actresses into different versions 
of the Angels who were then trained in their 
Ailsa Berk; Бегу 
performers were wrapped in dressing gowns, worn 


arious stances п scenes, the 
back-to-front because of the wings projecting from 
their backs. Unlike Blink, there were different forms 
of Angels seen in the story, The decaying Angels 
were simply a full body costume, The semi-Angels 
had cracked moulds glued to their skin and wore 
patterned tights on their legs, whereas the full 
Angels sported solid skirt sections. Each Angel also 
had two faces — one normal and one ferral. Steven 
Moffat and his family were also present to watch 
arly scenes of Amy and the clerics in the greenery 
being recorded, along with the sequence in 
which River scanned Amy 
the same 


The BBC team was dog; 
dreadful weather which had blighted the 
summertime shoot on the beach earlier in 


the week, “It poured with rain every single 
day,” Alex Kingston told DWM as 
recalled the muddy conditions 
were constantly having to run out from 
under umbrellas, say a bit, then get 
back under umbrellas.” Blue revisions 
were made to the script of Episode 
5 on Saturday 25 July to cover the 
Doctor's escape from the Angels and 
his joining the rest of the party in the 
forest. That night, recording completed 
the previous night’s sequence 
“That first week, I didn’t know quite what 
hitme,” Matt Smith recalled months later when 
talking to Chris Moyles on Radio 1. "Quite odd. 
Quite remarkable when I look back on it.” In fact, 


“Рт excited about the 


future and all the brilliant 


adventures | get to go on 
as the Doctor.” 


the actor had undergone a crisis of confidence 

“I rang my Dad in the first week and I said ‘Dad, I'm 
in trouble’,” admitted M at BAFTA, "There's a lot 
of stuff to learn and the type of language it is and 

› my Dad a lot that first 
month and I just tried to b 


everything else. I talk 
rave and to be 
my Doctor = whatever that i 
I still don’t know what that is. 
I just try to tell the truth 
every day, in the way that 
actors do I suppose; do 
it my way and not think 
about it too much.” 
After a rest day on 
Sunday 26 July, recording 
at Puzzlewood continued 
for the next week, with 
night shoots scheduled for 
3opm to 4.30am from Monday 27 
to Friday 31 (on which the team was 
aiming to wrap early at qaml). 
Matt Smith was not required for. 
the first night where light showers 
blighted recording of inserts with 
the Angels around the main focus: the 
scenes between Amy and the clerics 
particularly Crispin = the last of Octavian's 
men left with her. Much of this work had to be 
abandoned to a later da use of the weather, 
Doctor Who Confidential was present for recording 
on Tuesday 28 when only Matt and Karen were 
required to perform with the Angels. Matt read in 
the Doctor's е from behind the camera as 


Amy negotiated her path between the Angels, and 


stunt arranger Crispin Layfield ensured that 


came to no harm with her fall forward onto a crash 
mat on the ground when Amy tripped. “The ground 


was pretty uneven. Itwas a muddy place," explained 


Karen to the Confidential crew. 

The Соп}! 
night for the completion ofthe scene in which the 
Doctor promised Amy that he would return for her 


ial team was on duty again next 


This included the intimate shots of the ‘Episode 
3 Doctor' reminding his companion of what he 
id to her when she was a child. Unfortunately 
because of rescheduling, Stephen Martin. 
Walters was not available to play Crispin for 
the rest of the shoot; as a resulta series of 
yellow revisions were made to Episode 5 the 
next day to allocate Crispin's actions to 
Marco, Phillip and Pedro instead. 
Other changes included the 
addition of the Doctor's 
comment “It even rains,” 
when looking into the forest 
vault in order to cover 
the adverse weather and 
some blue revisions to the 
conclusion of Episode 4. 
Before recording got 
underway on the night of 
"Thursday 3o July, Matt spent time 
with BBC publicity, after which Karen 
chatted about her work on the show in a similar 
manner. Recording, with the ever-watchful 
Confidential team, covered the scenes of the Doctor, 
Riverand Octavian by the hatch leading to the. 
y light deck. Also recorded were sequences. 
'er's party entering the jungle and plate shots 
of the vaultas seen from the secondary flight deck. 


Inset: Inthe maze of 


Inset 2: Oct 


Lefts. as wel he n 


ies are Angeli 


Below: Amy has 


cript changes issued on Friday 31 July 
were pink revisions to Episode 4 
covering the Doctor and Amy fleeing 
from the museum and the arrival of 

the clerics on the beach, That evening 

at Puzzlewood, most of the deferred sequences witl 

Amy and the clerics were recorded as the Angels 

drained the powers from the trees. Matt Smith 

got another night off as the team wrapped on the 

recording in the atmospheric woodlands. 

Monday 3 August returned to Episode 4, with a 
night shoot from 5pm to 3am at Clearwell Caves 
near Coleford in the Royal Forest of Dean. The 
ancient iron age workings, now open to the public 
asa museum, had previously been used for Doctor 
Who in the episodes The Christmas Invasion in August 
2005, The Satan Pit in March 2006 and The Fires of 
Pompeii in September 2007. The BBC erected extra 
stone pillars made of polystyrene in the caves where 
recording would be undertaken at night so as not 
to interfere with daytime visitors to the tourist 
attraction. Specialised climbers had also ascended 
into the roof areas to fix plates so that the BBC. 
could suspend lighting equipment for the shoot, 
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Right: Angels — waiting 
Patiently forthe moment 
toattac! 


Below: Angelo (Troy 
Glasgow) goes to see why 
“Christian” is calling him, 
Don't do it, Angelo! 


Inset y: Not a statue of 
a native = there's only 
one head 


Inset 2: River gives Amy 
an injection 


As well as charting to cave guardian Ra 

Doctor Who Confidential was present to 
cover sequences set at the entrance chamber of 
the catacombs. Crispin Layfield ensured that the 
cast members were safe as they moved about the 
subterranean chamber, while Ailsa Berk worked 
with Sophie Atkins and Louise Bowen who playe 
the two deformed Angels, with the Millennium FX 
prosthetics applied by Reza Karim, Fiona Walsh, 
Vikki Muse and Lauren Wellman. However, Adam 
Smith found that the Angel sequences were very 
time-consuming, since it was difficult for any 
performer to stand absolutely still, especially when 
wearing heavy prosthetics. The early entrance 
chamber scenes were recorded, concluding with 
Bob hearing Angelo's voice 

Work from spm to тат the next night at the 

in saw the Confidential crew present. Th 
focus was on the scenes at the maze entrance with 
the Doctor, Amy and River, while from 8.3oprg a 
second unit- initially helmed by First Assistant 
Director Dan Mumford — was at work capturing 
pick-up shots of the Angels. The second unit then 
moved to Puzzlewood Forest to record the scene 
where Octavian revealed River's history in prison 


ростс 


“Blink was а small 
low-key story and this is 
the highly coloured, loud 
action-movie one.” 


though to 4.30am lerground work from 
6pm to 2am on Wed 5 August cover 

о sequent maze junction point 
Doctc n dawning and 


concluding Epi: 


pm to 


onfidential. Matt 
ty jumping in 
h the rest of the cast 
e, and was a little nervous at 
of firing a pyrotechnic 
in the gun used by the 
Doctor; a charge was housed 
the prop, detonated by 
Matt's other hand operating 
ошто! connected to the 
weapon via a wire running 
along his arm. “I actually 
really liked doing that 
scene. We did that scene for 
the whole evening, nearly 


six hours,” he commented on 


Doctor Who tial, The material 
atthe maze ju 
included an o 
for Episode 5. 

The same sche 


ion point also 
head CGI shot of the Ange 


е on Friday 7 August began 
with the upside down scenes of the party standi 
on the hull ofthe Byzantium. Following this, the 
scenes with Angelo and Christian — and later 
Bob. in the first side chamber were taped, aft 


various epi 
team picked up on variou: 


ich Christian 


in Angel in cond side 


chamber was completed before thi 


nal night at Clearwell Caves on Saturday 
gust, two units were at work from spm to 
along with the Confidential 
team. The main unit un 
Smith focussed on the s 
in the maze corridor 


d by the gantry 
sequences where 
d that her arm 
had turned to stone (another 
effect from Millennium FX) 
Absolutely, I'm go 
her arm for sure. That way ГИ get a 
proper reaction,” exclaimed М, 
his scene before recording. His 
method acting gave the desire 
results. “I didn’t was 
gonna do thatat the time,” explained 
Karen, “and it was really hard! Ап 
you know what, I think it gota good 
reaction. Painful, but good experience 
Meanwhile, a second unit was 
recording v director Alice Troughton 
handled the episodes The Doctor's Daughter 
well as working 
" 


ah Jane Adventure 


ots ofthe A 


well as the clerics’ party gazir 
Other pick-ı 


shots for the night included the grit 
ny’s hand when she rubbed her 


cts designer Dann 


adapted a rig which he had designed to blow 
dust into the area around Karen's eye. Karen had 
her left eye masked off behind her hand, a small 
ledge constructed on it and loaded with grey dust, 
allowing this to trickle out between her fingers 
when she rubbed it. 


n Monday 10 August, BBC America 
celebrated its latest hit of Torchwood 
Children of Earth and announced that 
it would be showing the new series 
of Doctor Who starring Matt Smith 
shortly after its BBC One début in 2010. A shoot 
from 2pm to 11pm was conducted back at Upper 
Boat that day, where the secondary flight deck of 
the Byzantium had been erected in Studio 3. The 
tial crew was again present for the taping 
of the scenes where the Doctor revealed the forest 
vault and realised that Amy had an Angel in her 


суе, For this week, Alex Kingston was joined by her 
Above: ls ‘Sacred’ bob 


(David Atkins). And 
до die. Poor 


ght-year-old daughter, Salome Violetta. After a 
of the new TARDIS set at roam 


day for the main crew, recording from пат to 


торт on Tuesday 11 concluded the key secondary Bottom: Upside-doun o 


the Byzant 


flight deck material. Crispin Layfield supervised the 
action sequences as the Angels attack, with Doctor 
Who Confidential present. 

Work continued at Upper Boat from gam to 8pm 
on Wednesday 1 tial team again 
on hand. Taping started on the Shuttle HQ set in 
Studio 5 where — because of h 
availability — lain Glen record 
his material of Octavian 
talking to the Doctor 
to be inserted into a 
scene to be recorded 
later. The Byzantium 

orridor scenes of the 
Doctor's party at the 
start of Episode 5 were 
then taped. At the same 
time, Ailsa Berk worked with 
the Angel performers in the. 
green screen area of Studio 6 
for insert elements required on 
this sequence 

The set piece which opened 
Episode 4 was recorded in Studio 
6 from gam to 8pm on Thursday 

zain with Doctor Who Confidential 
taking e-scenes glimpse, 
particularly regarding make-up for the 
Angels; this was also a rare day off for Karen 
Gillan. The shot of River Song being sucked 
out of the corridor was recorded first, with Kim 
McGarrity doubling for Alex Kingston as she was 


ulled backwards out into space on a jerk rig, 


under supervision from Crispin Layfield. *Oh, I'm 
definitely doing that! It's like Tinkerbell," cried Alex 
in delight as she watched Kim's take 

The sequence of Alistair finding the lipstick 
covered security guard came next, following which 
there was a set move to the green screen area. Here, 
some 15 feet up, Alex performed wire work for the 
first time in her career as River shot out into space, 
and was eventually rescued by the Doctor, with M 
Smith leaning out of the elevated TARDIS shell. 
There was no back to the TARDIS, and a crash mat 
placed over its lower | ishion Alex's impact. 

t was quite a comp up," Adam Smith 
told Confidential. "Certainly the most complicated 
set-up that l've done. There was green screen, River 
on wires, the TARDIS on this rostrum. 

"1 loved it. I absolutely loved it," said Alex of her 
first taste of wire work, during which a breeze from 
a wind machine blew under her dress, causing her 
to ask “I'm not having a Marilyn moment am I? 
with reference to the famous publicity image of 
Marilyn Monroe from the 1955 film The Seven Year 


itch. № h the home box room 

were taped, followed by the confrontation between 

iver and Alistair in the corridor, and River walking 
n the tubular corridor. For the corridor scenes, 


on Dutton 


playing Alistair — also had to 


be suspended by wires which was also a new 
experience for him. Initially he found the harness 
quite comfortable, until it was pointed out to 
him that he was wearing it back-to-front 
The end of the week saw an am to брт 
schedule for Friday 14, opening on the 
shuttle HQ scenes in Studio s with 
Steve Grant standing in for lain 
Glen as Octavian. During this 
work, Matt reached up and 
broke a strap on the set 
The first time Matt 
did it, it was an accident = 
he wasn't supposed to do 
that, it's just typical Matt, 
breaking everything - butthe 
director liked it, so he kept it in," 
wrote Steven Moffat. With this work 
completed, the main unit continued to 
record the shuttle scenes with Amy looking at 
the Angel recording, while Matt joined a second 
unit being helmed by director Ashley Way, who 
was in pre-production for Block Four. Ashley had 
recorded cutaway shots of River in the home box 
oom with a double for Alex. He now taped pick-up 
shots of the Doctor and the Angels in the corridor 


he main narrative of the 
two-part story was set 
in the fifty-first century, 
the same time period 
as for Silence in the Library 
and Forest of the Dead which had featured 
River Song. As on their previous encounter, 
River was wary of giving the Doctor any 
“Spoilers!” as she studied ‘the crumbly blue 
book we saw in 4.8/4.9° taken from her "itte 
rucksack (similar to the one she had in 4.9 
Silence in the Library)’ The narrative centred 
on the ‘Crash of the Byzantium" which River. 
had mentioned in Silence in the Libra 
The Doctor told Octavian how he had 
met the Weeping Angels on Earth a long 
time ago — referring to his sojourn in 1969 
in Blink – but explained how these had only 
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been scavengers. In omitted dialogue 
he recalled to River how those 
Angels zapped their victims 

back in time, Rapidly reading / 
the definitive work on the 
Angels, the Doctor's comment 
abit boring in the 
middle” mirrored his speed 

reading of a book in Part One of 
City of Death (1979). Amy referred to visiting 
a spaceship in The Beast Below and Winston 
Churchill's bunker in Victory of the Daleks 
while the Doctor was able to read Old High 
Gallifreyan as he had done in the Tomb of 


“Not bad 


for Episode 5 and completed the capture of the 
Doctor by the Angels on the secondary flight deck 
in Studio 3. 

Studio 3’s secondary flight deck had been 
redressed as the primary flight deck ready for 
recording from 8am to 7pm on Monday 17 August. 
Doctor Who Confidential and BBC Wales Controller 
Menna Richards were present to watch the scenes 
for Episode 5 with Matt, Karen and Alex being 
subjected to wire work and buffeted by a gust from 
awind machine for the demise of the Angels. 
Crispin Layfield again supervised this action 
sequence, and also held onto Karen’s ankles in 
some shots to help the actress maintain the correct 
posture when suspended in mid-air. “I wasn’t the 
greatest on the wires. I wasn’t as good as Matt, 

Karen told Confidential, while Matt described the 
wire work as “a jolly painful experience... I've got 
bow legs like a cowboy.” Following this, work 
started on the scenes between the Doctor and River 
prior to Amy's arrival. 

Tuesday 18 August saw units at work from 
8am to 7pm with the Confidential crew following 
production. The scenes with the Doctor and River 
were taped on the set, along with various other 
pick-up shots such as Amy and River reacting 


| 


this alre: 


/f 


River's own past 
as later shown. 
in The Pandorica 


Victory of the Dales, 
the Doctor wondered ‹ 
why Amy could not y 
recall the Daleks, but 
also contemplated why 


Big Bang. As in | 


Rassilon in The Five Doctors (1983). Gravity nobody seemed to 4 
globes had previously appeared as an knowabout the vast 9 
example of forty-second century technology : CyberKing walking over | 


in The Satan Pit (2006). 
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Victorian London in 1851 
- = z in The Next Doctor (2008). 

The date of Amy's 
wedding was set as 
Saturday 26 June 2010. 
This was defined in the script 
as 26.06.2010, the intended 
тай} 8 transmission date of Episode 13, 
| : based on the assumption that 
Episode 1 would air on Easter 
Saturday, 3 April 2010. 


Flesh and Stone featured a lot of 
continuity back to The Eleventh Hour, 
including a flashback, the Doctor pondering 
why Amy didn't like the name Amelia, 
his puzzlement over the lack of ducks at 
Leadworth's duck pond, and telling Amy to 

4 remember what he told her when she was 

* seven. This confirmed the age of Amelia 

during the 1996 sequences of The Eleventh 

Hour while the Doctor gave his own age 

as 907, a year older than in The End of Time 

(2009/10). River Song referred to the time 

“when the Pandorica opens," with 

dy being mentioned by 

Prisoner Zero in The Eleventh 

Hour and taking place in 


OpensandThe | 


WW ew с оочень 


to Bob's death, the Doctor escaping from the 
Byzantium corridor and River winking at the security 
camera. Meanwhile, a second unit recorded further 
shots of Sarah Jones as an Angel in the green screen 
area once the actress had concluded her work with 
the main unit. After the crew wrapped, the various 
heads of departments had another гессе of the new 
TARDIS set, prior to its first use the next day. 


xtra time before recording on the 
final day of the block — Wednesday 
19 August—was allowed so that 
Matt and Karen could familiari 
themselves with the TARDIS set which 
would become a regular home to them over the 
coming months, “It feels like the most brilliant 
day in the world, I feel very privileged to have such 
a TARDIS,” said Matt on Doctor Who Confidential 
Walking onto the TARDIS for the first time was 
crazy. It's just massive. It's beautiful,” commented 
Karen. Recording from 8am to 7pm covered the 
TARDIS interior scenes, including the expanded 
yellow page rewrite of the first scene after the 
opening titles which incorporated elements of the 
truncated beach scenes. The TARDIS scene 
saw the Doctor saying to Amy "Come along Pond!", 


I 


“When I was reading . 
The Time of Angels, 


I thought, 'My God, she's 


his mother!” 


drawing upon a playful phrase which Matt had 
started to use on set with Karen. The notion of 
River Song landing on top of the Doctor when she 
entered the TARDIS was also suggested by 
during rehearsals, “A couple of times I did knee 
Matt in the goolies,” admitted Alex on Confidential 
As the block concluded, a firm bond had already 
been established between Matt 
Smith and Karen Gillan during the 
25-day shoot. The pair had 
passed many milestones 
together by now, as they 
became used to their roles 
in Doctor Who. “I always. 
used to look forward to us 
being in make-up together, 
we would just make each 
other crack up. I think that's 
important because it forms 
part of the energy of the show, 
explained Matt. 
Because of the weather problems, 
there were still a few sequences with 
the Doctor and Amy which needed to 
be recorded and which Adam Smith. 
worked into his shooting schedule 
for Block Three. One item, though, was 
dropped. Originally, after the destruction of 
the Angels, there was a short sequence back in 
the primary flight deck of the crack closing and the 
room falling dark, with the Doctor's voice saying, 
“You can open your eyes.” The intention was 
that the picture would then split open from the 
darkness to show the Doctor from Amy's point of 
view as she opened her eyes. 


Alex Kingston recorded an interview about Rivet 
Song's return to Doctor Who for the show's website 
in Soho on Friday 5 September. Work on Episode 
and 5 resumed when Adam Smith returned to helm 
Block Three — ie Episode 1 a month later. The 
short scenes of the Doctor and Amy in the TARDIS 
during the pre-credits were recorded after work on 
Episode 1 on Thursday 24 September, wrapping at 
8pm in Studios 1+2, These were completed from 
8am the next morning, with Nathalie Cuzner 
doubling for River Song in some shots for the 
revised TARDIS scene. After this, the sequence 
of Amy and the Doctor in the TARDIS at the 
end of Episode 5 was recorded before the 
team moved back on to Episode 1 
‘The sequence of Alistair confronting 
the dazed secutity guard in 
the picturesque landscape 
was recorded from 8am 
їп Bute Park, an area of 
parkland in the middle of 
Cardiff, on Tuesday 29 
September. This location 
had previously been used 
in Daleks of Manhattan and 
Evolution of the Daleks in 
November 2006 as well as in 
episodes of Torchwood. Following 
this, Adam Smith’s unit moved toa 
different location to record Episode т. Next day, 
recording began at 1ram at Brecon Cathedral on 
Priory Hill in Brecon. Established on the site of a 
Benedictine Priory founded in 1093, this had been 
the parish church of StJohn until the establishment 
of the Diocese of Swansea and Brecon in 1923. 


D 


Opposite page top: 
The Doctor sonics th 
controls іп the Byzantium. 
Lefts. but before long, 
the Angels are aboard! 
Below: ls a crack! Just 
Fike the one in Amy's wall 
Inset 1: Octavian prepare 
for battle 

Inset 2¢ The Doctor 
wonders why Amy is 


saying numbers 


‘The cathedral interior was to become the museum 
visited by the Doctor and Amy in the pre-credits for 
Episode 4. Once this work was completed, the team 
moved on to another venue to work on Episode 1. 


hile recording Episode 1 at the Vicarage 
in Rhymney on Monday 12 October, 
| the sequence of the Doctor and Amy 
Fin the latter's bedroom from the end 
of Episode 5 was worked into the 
schedule. Various different permutations of date 
for Amy's bedside clock were recorded, since at this 
point the transmission date of Episode 13 had not 
been fixed. A second unit also recorded insert shots 
such as River and the Doctor scanning Amy, and 
close-ups of the PDAs = again with various 
date options. 

Wednesday 14 October then saw more pick-ups 
during work on Episode 1, undertaken by a second 
unit at the Vicarage. As well as an establishing shot 
of Amy's home for Episode s, further close-ups 
of Amy tripping in the vault were then recorded 
outdoors after Karen was free from the main work 
on Episode 1. Following this, the close-up of Matt 
biting Karen's hand was also taped against black 
for Episode 4. 


Episodes Four & Five 


Right: The Doctor makes 
Angel Bob say “comfy 
chairs." How childish! 
Below: Amy can't open 
her eyes - Doctor's orders! 
Inset v: River helps Amy 
= who's keeping her eyes 
tight shut 

Inset 2: The Doctor studies 
the forest in a bottle on a 
spaceship in a maze. 


During Block Four 


previous episodes was scheduled in tan 


a pick-up day for work oi 
em with 


recording on Episodes 8 and д on Thursday 12 
November. Adam Smith helmed the first part o 
day at Upper Boat, starting at roam in Studio 2 with 


с 
inserts such as the Doctor biting Amy's hand (this 
time performed by doubles ~ Peter Sheward as 
Doctor and Suzie Clark as Amy) along with various 
shots of Sarah Jones and Louise Bowen as Angels, 
including the Angel’s hand stabbing through at 
borg. Inserts of Amy in the shuttle HQ were also 
performed by Suzie in Studio 2 before Euros Lyn 
took over to direct inserts for Block Two. 


Another pick-up day was scheduled at the end 
of Block Four to allow Adam Smith to complete 
postponed material from Episode 1 on the morning 
of Friday 20 November. After location work was 
completed, the team returned to Upper Boat 
where a set replica of Amy's bedroom had been 
constructed in Studio 2 so that a revised version 
ofthe scene at the end of Episode 5 could be 
taped; this had been painted blue to emphasise 
a link between Amy and the Doctor's TARDIS, 
at the suggestion of Adam. This sequence had 
been expanded in a green rewrite to included 
extra material about Amy's engagement ring and 
clarifying the identity of her fiance. Doctor Who 
Confidential was present for what Matt and Karen 
referred to as “smoochie smoochie time" with work 
wrapping at 8pm. During the recording of Block 


“That first week, I didn't 
quite know what had hit 
me. Quite remarkabl 
| look back on it." 


> wher 


пе! 


Five on Wednesday 25 November, 


material for Episode 6, Karen was again released to 
record a close-up of her tripping up in the forest for 
Episode 5 with a second mini uni 

On Tuesday 15 December, Steven Moffar's first 
interview as new head writer was 


broadcast as part of BBC Radic 


3's Night Waves in whic 


he spoke to broadcaster 


Matthew Sweet and 


the listeners 


ping Angels 


Orchestra of Wales at Hoddinott Hall 
between 2pm and gpm on 


in Сагай 
December. Three more cues 
to about six minutes would 


Monday 


runnin 
then later be recorded by the same 
team from 6pm to gpm on Thursday 25 
February 2010. 


y early 2010, final edits of 
» № Episodes 4 and 5 had been 
» completed. In the first episode, 


the producer and director credits 

appeared over the TARDIS scene 
after the opening titles, whi 
were shown over the action on the hull of the 
Byzantium. For Episode 
a ‘Previously’ mont: 
There was also considerable dubbing undertaken to 


ile on the second they 


the pre-credits comprised 


е of images from Episode 4 


clarify certain elements. In Episode 4 this included 
the Doctor getting the security playback working 
on the home box and his comments that the А 

was no longer dormant, the dialogue of Angelo and 
Christian as they discuss chasing lava snakes in the 


side chamber, River telling Amy on the gantry how 


the maze represented the ascent of the soul, and 


much of the clerics’ dialogue towards the end 


ofthe instalment. In Episode 5, examples of 


voice work included Octavian urging his men 


into the Byzantium corridor and giving them 


orders, plus the Doctor telling the clerics 


not to look into the Angels’ eyes, clarifying 
the forest vault as an escape route 
and telling the troops to keep 


e to stop the 


watch in the ju 
Angels advancin 

By mid-February, Steven 
Moffat was still undecided 


on the titles for Episodes 


4 and 5. While writing his 
Production Notes column 
for DWM, he decided to 
stick to The Time of Angels as 
the title for Episode 4, w 
taking his son Joshua's suggestion 
of Flesh and Stone for E 


pisode 5. When 
contemplating another title with the word 


Angels in it, the showrunner had been told by his 


at's boring! 


g The Time 


son, “We know there's Angels in it 


He was also delighted that when screen 


of Angels for his sons, Joshua had told him of the 


with Amy confronted by the Angel from the 
en, “That, Daddy, is the scariest thing ever in 


ctor Who 


МЕ OF ANG 


trailer for The Time of Angels was made 
available by the Doctor Who website 
ne rday 


Monday 19 April. On t 
he BBC I йк 
Mart Smith would be mak 


revealed d that chis new tale took 


ies into ‘much creepicr territory than the past 


In fact. 


t had planned 
his col 


hile River Song spoke to her 
colleagues on the beach, 
asked the Doctor 
5o friend of yours then? 
Worse friend” Het woman 
friend?" “Stop it," said the Doctor. “if you 
need to share, I'm ow ling to listen,” 
said Amy, “Really, really willing 
“Don’t nerd to share, thanks,” 
replied the Time Lord, 
whereupon his compamon 
retorted, “Okay. Tell me 
hurt you.” 1а the 
subsequent conversation, 
River's speech to the Doctor 
as she looked at her book 
re-dubbed 
line; orginally she said, "Right then 
seen that face with a bit 


stuff oI" 


was truncated i 


You're young 


more mileage. Honestly, nine hundred plus 


= I ‘Whatever it is, 


n [Moffat] wante 


the exterior as well as 


a big fan of the } 


s history, and we 
n that 
4 


me Of Angels" 


and look at that &kin ~ it's a wonder any 
woman in the Universe is still talking to 
you. So where does that put us = just after 
the Bone Meadows? ОВ! Before the Bone 
Meadows. Well, of course it's before, you've 
got legs. Kidding. Probably.” Later on, after 
discussing her diary, River asked, "Doctor 
is there a reason you're not looking 
at me. ОМ You're angry. W 
usually means you're feeling 
guilty. How have you let me 
down Lately?" The Doctor 
suddenly recalled again 
the death of River from 
Forest of the Oend just as the 
Clerics began to materialise 
continued 
mı sure I'U forgive you. Long 
as you forgive me.” As Octavian introduced 
himself, the Doctor glanced at the пате of 


ie aia a 


the crashed ship on part of 
the wreckage, and recalled 
River saying ta hien “Crash 
of the Bgcantum, we воле 
that yet?" in дет in 
the Lory. 

A quick trim was 
made to the Doctor 
puzzling over the 


book about the 


what's wrong 
with it” after 
the Ange 
in on Amy, while in his 
moment of realisation, he exclaimed, 

or 3 recording . Amy! 
Where's Amy!" Attempting to rcscoe his 


юп, һе observed that the Angel had 


deadlocked every particle of the veh 
As he frantically flicked through the book, 
he answered River's question about what 
the Ange! do to Amy by saying, 

‘Last time | met them, they zapped you 
back in time, let you die of ok! age — but 
they were hiding out, starving. Ths one 
won't be so merciful” 

Recalling his dealings with the wo- 
headed Aplans. the Doctor commented, 
"Took "em ages to invent the wheel, but 
oh they were happy!" In the concludes 
scene when River told the Doctor that this 
жаз the sort of situation in which he had a 
good idea, the Time Lord responded, “Oh 

brilliant! Oh thanks! Oh, that’s 
a help. What am | supposed 
3» Kome nd here 
thinking 
“ad 10 the wreckage 
on the beach 


Above: Octavia 


end of his final miss 


" АРТ 


inor trims were made to 
the opening sequences in 


the spaceship corridor, 
deleting the Doctor's 
reply, "Walk!" when Amy 
asked how they would escape along the 
walkway and the Doctor's later comment, 
Il need to flood the circuits," as he 
considered how to open the bulkhead door. 
After the Doctor questioned Amy's reply 

of "ten", River originally added, “I'l get 
ready to pull — the door may need alittle 
help.” “Yeah, good,” replied the Doctor. 
Originally, the door did not open as quickly, 
causing Amy to call out, “Doctor, it’s not 
working, Doctor! Doctor, turn the lights 
back on, it’s not working?!" “Pull! P 
open!" urged the Doctor. 

When the Angels attempted to enter the 
secondary flight deck, as Octavian had the 
doors sealed Amy asked, “How can they 
be ahead of us?? They were behind us." 
“There must be more than one entry 
point to the wreckage...!” answered 
the Doctor. When the voice of 
Angel Bob spoke to the Doctor, 
it originally threatened that 
in addition to consuming this 
world, “We will have dominion 
over all time and space.” As the 
Doctor urged the rest of the party to 
flee into the forest, he originally told River, 


THE Оостећ WHo COMPANION = 


its one of the scariest ones we've ever done... The — : 
first three have been moderately scary — we're now 
going for proper scares in 4, 5 and 6 actually — so 
some good spine-chilling stuff on its way.” In 

the Daily Telegraph, Gavin F 


debated Doctor Wh 
divided the nation’) 
coverage of the sho 


Matt emerging from a portaloo at Coache 


the title Doctor L 
Two Doctor W 
ofthe BBC's Prom 
24 and Sunday 
Smith and Ka 
events featurin 


and the ВВС N 1I Or 
tickets on sale from Tuesda 


Metro carried the interv 


to be sexy while the Dai 


up on the TARDIS makeover and there was more 


covera 


"<. 
> 


“Do.as you're told." As В 
trees, she originally cursed, 
that тап! jod you don"t!!" 


er ran for the 
od t hate 


xclaimed 


Amy in response. When the Doctor foun 
himself surrounded by the Angels, he 
originally said, "Oh, | wish I swore!! 


Held 
captive by the Angels as the crack appeared, 
he ruminated, “The ship's unstable — so 
the crack is too.” When he considered what 
brought the Angels to the 

planet, he 


eam stranded in LA 


stone 


FR 


AND STONE tm 


lerand Ed Summing Am 


Steven Moffat also 


's desperation for 


scended to a shot of 


editor Mic 


evening ident from Aardmai 
led, with versions of 
de Graham Norton 


armonic Choir 


hestra of Wal launched а competition for young 
complete the t 
and the Claw 


On the BBC website, Adam Smith and Alex 
Kingston appeared in Introducing The Time of Angels. 
Three clips depicted River showing the Doctor how 
to pilot his own vessel, River being introduced to 
and Amy watch 


the Angel on the screen. 
»ntributed a piece to the BBC tv 
п of the Weeping Angel 


is a much better Doctor Who than David 


Tennant declared the Daily Telegraph's television 


де! Deacon on Friday 23 April 

day, a new animated BBC One Saturday 

animation was 

һе Doctor and the Daleks 
nd Richard Hammond 


promoting the channel's line-up. The Times also 


'eaders to 
le of the Doctor and Amy in Dr Who 


f Macra in no more than 250 words by 


14 May 


Audiobook CD give-aways on Satur 


The Daily Telegraph began a week of BBC 


ay 24 April, 


continued, “Moths to a flame, 
the lot of you — and now you're 
gonna burn... Somewhere 
in time there's an explosion 
happening right now so big 
it's sending shock waves backwards and 
forwards into every moment in history 
Pondering on what had happened 
to Amy in the forest vault, the Doctor 
he Angel climbed out of a 
screen, cos the image of an Angel is an 
Angel. They can exist as visual data. Living 
visual data. The ultimate form of attack! 
What is?” asked River Song. "Whatever 
we stare at, we store. In 


vasoned, 


24 


our memories, 
Aplace, a face, 
asunsetl! 
Amental 
image. The 
longer we stare, 
the better the 
memory, the stronger 
the image — so...?" Realising the Angels 
were like a computer virus, he added, "Oh, 
that's brilliant." "With your eyes shut, the 
vision centres of your brain aren't being 
stimulated — it's the stimulus that feeds the 
Angel," the Doctor explained to Amy after 
telling her to keep her eyes closed. 
When Pedro wondered what could scare 
the Angels, Amy recalled, “When | was 
à kid, there was a crack in my 
bedroom wall...” “Ma'am?” 
asked Marco. “It was back there 
100," explained Amy, “in 
that room, the flight deck. 
The same crack, That's 


~ 


coming from, 
yeah? 


“Imagine forcing yourself 
to keep your eyes shut 
when you’re surrounded by 
scary monsters.” 


starting with The Runaway Train written by Oli 
Smith and read by Matt Smith. Tom Bryant of the 
Daily Mirror noted the comments by Steven Moffat 
about Matt's clumsiness being written into the 
programme in Doctor Who's new star Matt Smith 
constantly breaking things on set. Screened on BBC 
One and BBC HD at 6.20pm and prefaced by the 
new cartoon ident, The Time of Angels got twice the 
audience of TTVr's Best of You've Been Framed and was 
the second-most-watched programme of the day. 
However, the transmission of The Time of 

Angels on BBC One in England was marred for 
many viewers by the appearance at the foot of the 
screen of a digital on-screen graphic, in which 
an animated Graham Norton promoted the next 


programme, Over the Rainbow, during the dramatic 
climax of the episode. Following transmission, 


an interview with Alex Kingston was placed 
on the Doctor Who website along with Matt and 
Karen discussing where they'd like to visit in Big 
Questions. The corresponding edition of Doctor Wh 
Confidential, Eyes Wide Open, aired at 7.05pm on ВВС 
Three and appeared on BBC HD at 8.25pm. 


eviewing the episode for the Daily 
graph, Gavin Fuller commented 
favourably on 'the first genuine. 
f chiller of the Matt Smith era.’ Next 
morning, The doctor's sexi ido 
asked Marjorie D Webbay as the title of her piece 
about Karen Gillan in the Sunday Mirror while the 
actress’ casting fuelled the strangely titled Karen 
Gillan compared to Jimmy Krankie in Ed Gleave's item 
in the Star on Sunday. The New Statesman ran literary 
critic Nicholas Lezard’s article Is th 


the house? in which he compared the revived series’ 
relationship with his own family 

However, the media focus was soon on the 
complaints about BBC One's presentation of The 
Time of Angels. Doctor Who fans angered by trailer 
for Over the Rainbow admitted BBC News during 
Sunday, apologising to almost 6000 viewers 
who had complained about the animation 
superimposed over the episode the previous 
night. “We apologise for the timing of 
Saturday night's trail," declared a BBC 
spokesman, BBC Three then repeated The Time 
of Angels that night at 8pm, followed at 8.45pm 
by a Confidential Cut Down of Eyes Wide Open. 

Nort now Graham... Dr Who's still on! was the 
title of the report about the offending BBC 
graphic in The Sun with online fan comments 
and condemnation from Simon Pegg, who 
had guested in The Long Game (2005). Simon 
Brew of the website Den of Geek discussed the 
incident on BBC Radio 5 Live that morning. 

The complaints were also the lead story on BBC 
One's Newsround that evening (“Lots of you think 
the big moment was ruined!”) where the hosts 
discussed the incident with Moray Laing of Doctor 
Who Adventures, who commented, “I don't think it's. 
ever going to happen again.” A further broadcast 
of The Time of Angels appeared on BBC HD that 
night at 11.35pm. 

Red Alert... Amy needs a Doctor ran ап item in 
The Sun promoting Flesh and Stone on Tuesday 27. 
The Daily Mail covered the previous Saturday's 
presentation issue in Doctor Who fans in uproar after 
show's cliffhanger is ruined by Over the Rainbow trailer 
from Paul Revoir and Sara Nathan. The formal 


Left: Peek-a-boo! 
Below: The Doctor 


promises Amy that she'l be 
safe, What a filet 


Right: Karen, Alex and 
Matt experience а bit of 
painful wire work as they 
record the story's climax 


Below: Amy finds her way 
back to the fight deck 
Inset x: What happens 
when the gravity fails? 
Inset 2: The Angels fall 
imo the crack, that's what! 


“She’s thinking, ‘Well, 
we’ve got some time, 


you’re kind of hot, and I’ve 
had a bad night!" 


response from BBC Complaints regardin 
Screen banner was issued: ‘The Ov 
not have 
e apologi 
fans whose enjoyment of 
was disrupted. We recognise the 
ng that 
expressed and are takir 


ist m 
ill а fcre again ORAVITT 
The same day, the BBC FAILED 
ounced that -after 
recording his appearance in ^ 
"The Sarah J. Adventures — Matt 
Smith would be playing novelist 
Christopher Isherwood in the BBC 
Two production Christopher and His 
Kind which was to be recorded 
in Belfast during May for 
Mammoth Screen Productions. 
The new edition of the 
Radio Times promoted 
sh and Stone with 
an Alex Kingston 
interview, written 
by Benjamin Cook, 
and a small feature 
on the most 
formidable 
women 
encountered 
by the Doctor 


plenty of tension as t 1 Plus, 
es of fury 
he Doctor, River and 
ening at the recording of his Channel 
quiz show, You Have Been Watching, 
Charlie Brooker continued his attack 
on the BBC concerning the Over The Rainbow 
graphic: “The Doctor was destroyed by 
his new arch-neme trail 
department... I vesty! They shouldn’t 
have done it! It's not on!!! 
Karen Gillan = back from the 
JSA — featured as ston 
an edition of The Graham 
Norton Show recorded on the 
ning of Wednes¢ 
pril for broadcast the 
following Bank Holiday 
Monday on BBC О 
Naturally, th 
of Graham's 
intrusion at th 
The Time of Angels was a topic 
for both discussion and humour 
Introducing Flesh and Stone appeared 
on the BBC website on Thursda h Alex 
Kingston introducing a montage from The 
from the forthcon 
een Watching was screene 
ren Gillan recorded her 
third and foui of Doctor 
ture Game The Moat Studios in 
urther voice recording was performed 


Friday 30 then saw three clips from Flesh and Stone 
made available on the site, showing the Doctor's 
party trapped in the spaceship corridor, the Doctor 
getting Angel Bob to say “comfy chairs" and Amy 
asking to go with the Doctor. Meanwhile, the Daily 
Telegraph reported that Doctor Who prompts surge 
in popularity of bow ties with Matt Smith's ‘retro 
academic-style look’ doubling the sales for the 
fashion retailer Topman. “In the last month sales 
have increased by 94%,” explained a spokesman 
while John Miln, the chairman of the Guild of 
Tiemakers, commented, “I think that everyone that 
is on television has a big influence on the public and 
Iwould expect that the Doctor is right up there with 
the best of them." Over in The Sun, Amy's kissing 
of the Doctor in the next episode and Karen's 
comments at the Graham Norton 
recording prompted Karen's аз 
OK with Doc snag in which 
the actress had explained, 
“Itis full-on snogging. My 
boyfriend is surprisingly 
cool with it.” The Time of 
Angels was then shown 
again at gpm that night 
along with its associated 
Confidential Cut Down. 

ExtermiNort declared The Sun next 
morning, previewing an animation 
of a Dalek exterminating Graham 
Norton to be screened on The Graham 
Norton Show. Meanwhile, the Daily 
Mail ran Paul Revoir's Who's steamed 
up the Tardis? in which the paper gave a 
blow-by-blow account of that evening" 
bedroom scene. Prior to transmission, 
avin Fuller's review in the Daily Telegraph 
celebrated the ‘roller-coaster ride of thrills and 
spills’ while admitting to being uncertain about 
the scene in Amy's bedroom. During the day, Matt 
Smith recorded his contributions to the next two 
Adventure Games at The Moat in London. 


creened at 6.25pm on BBC One and 
BBC HD, Flesh and Stone was pitted 
against You've Been Framed! A-Z on 
ПУ, but grabbed a major audience 
share, well ahead of its commercial 
competition. Following the episode, Dan Martin 
of The Guardian proclaimed, ‘Flesh and Stone can 
lay credible claim to being the greatest episode 
of Doctor Who there has ever been." Blinded by the 
Light, the Doctor Who Confidential edition looking at 
the episode's production, aired at 7.10pm on BBC 
Three and 8.10pm on BBC HD, while Matt and 
Karen discussed their first kisses in Big Questions 4 
on the BBC website. 

Flesh and Stone was re-run on BBC Three the 
following night at 8pm along with a Cut Doun 
edition of Blinded by the Light. There was then a 
further HD transmission of the instalment at 
11.20pm on Monday 3 May. When the Radio Times 
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UNCREDITED: Ruari Mears, Ben 
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Wilson Rogers, Peter Smith Museum Officials; К 
MeGarrity Stunt Double for River Song 


Pond; Shelby Williams Cleric; 5 
Bowen Deformed Angels; Darren Williams Ci 
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meets 


appeared on Tuesday 4 May, the Feedback pages 
contained numerous missives from readers about 
the show. 11-year-old Georgia Bulis-Gray of 
Bosham sternly reprimanded the BBC for the Over 
the Rainbow animation, while scorn was deployed 
by Tim Johnson of London and Tony Pressley of 
Worksop called for an end to this sort of on-screen 
trailing; ‘No defence this time, admitted the letters 
editor, claiming that the trail had been screened 
20 seconds too early, ie instead of the use of credit 
squeezing which was already so vastly unpopular 
with viewers. In addition, Julian Dussek of Plaxtol 
in Kent favourably compared the new shows to the 
classic, offbeat 1960s adventure series The Avengers. 
Meredith Sutherland of Hampton noted the 
similarity between River Song's relationship to the 
Doctor and the 2003 novel The Time Travellers Wife by 
Audrey Niffenegger. 
The Daily Mail continued its hype over 
Doctor Who's content with Paul Revoir's 
Scantily-clad vampires and a pass at Doctor Who. 
the BBC's idea of family viewing on Wednesday 
5 May, again focussing on the ‘dozens 
who had complained about the ‘overtly 
sexual scene’ at the end of Flesh 
and Stone, Mediawatch UK - an 
organisation campaigning 
for accountability in the 
standards of broadcasting 
— was approached for a 
comment, with the group's 
director, Vivienne Pattison, 
quoted as saying, “1 have 
to say the scene was slightly 
out of place in a children's 
programme. I thought it 
sailed pretty close to the wind.” 
The BBC confirmed that they had 
received 43 complaints, with a spokesman 
commenting, “Millions of Doctor Who fans watched 
and enjoyed last Saturday's episode, including the 
light-hearted and humorous scene in which Amy 
kissed the Doctor.” 

Flesh and Stone and the short version of Blinded by 
the Light appeared again on BBC Three from 9.05pm 
on Friday 7 May. On Sunday 9 May, the conclusion 
to the story was one of the topics on BBC One's 
Points of View where host Jeremy Vine discussed 
viewer reaction to the “attempted seduction of 
Doctor Who.” While Emilia Baroness-Dunford 
claimed that Amy's actions had been “corrupting 
the minds of our nation’s impressionable young 
children,” the BBC editorial team responded 
that—to their mind — the kiss did not constitute 
“inappropriate sexual behaviour.” 

And so River Song was back in the Doctor's. 
life — even if her life was not running in the same 
sequence as his. "It will unfold,” Steven Moffat 
explained on Doctor Who Confidential of his promise 
to deliver on the narrative. "You will see the whole 
story of who River Song is and what she is to the 
Doctor and why all this began.” 
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Inset v: Amy — bruised 
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Inset 2: River and the 
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sort Amy out once and 
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“THE GIRL WHO 
SAVED MY FRIEND" 


Rosanna Calvierri finds herself confronted by the Doctor in the throne room of her own home. 


THE DOCTOR: Where's Isabella? 
ROSANNA: Isabella? 
THE DOCTOR: The girl who saved my friend 
ROSANNA: Oh, deserters must be executed. Any General will tell you that. | need an 
answer, Doctor. A partnership. Any which way you choose. 
(The Doctor holds Rosanna’s gaze for a long deadly moment) 
THE DOCTOR: | don't think that's such a good idea, do you? I'm a Time Lord, you're a 
big fish. Think of the children, 
ROSANNA: (Calls) Carlo! (To the Doctor) You're right. We're nothing alike. | will bend the 
heavens to save my race, while you... philosophise. 
(The Steward and tuo guards appear in one of the doorways. The Doctor looks at him, then back 
to Rosanna) 
THE DOCTOR: This ends today. | will tear down the House of Calvierri, stone by stone. 
(As the Steward advances on him) Take your hands off me, Carlo. (To Rosanna) You know 
why? You didn't know Isabella’s name. 


From The Vampires of Venite by Tosy WHiTHOUSE 


e wanted a big, bold, fünny; to elements of another potentia storyline. Аза 
romantic episode," recalled replacement idea, Steven asked Toby to develop a 
5 writer Toby Whithouse to romantic adventure which would be screened sixth 
Doctor Who Magazine of in the series, and act as a fresh starting point for 
Steven Moffat's brief to him any new viewers. 
when requesting a script for Another prerequisite was that the story 
the 2010 series of Doctor Who. would re-introduce Rory Williams, Amy's 
Actor, comedian and writer Toby Whithouse fiancé, last seen in Episode 1. Amy had 


had contributed a script to Doctor Who for the 2006 now been on several adventures with the 
series — School Reunion — and since then had also Doctor and was accepting of his world, so 


written Greeks Bearing Gifts for the first season of the time was right for her new view on 
Torchwood, also in 2006. In 2008, his pilot script the universe to be questioned bya 
for a supernatural series entitled Being Human was more grounded, less-accepting 

a success with BBC Three and led to a full series. character. The inclusion of Rory 
Steven Moffat had enjoyed Being Human and decided È would be brought about by the 

to commission him to devise another episode for Doctor's attempt to mend the 

Doctor Who. Toby was able to fit the commission in relationship between Amy and 

before production began on the second series of Rory, after Amy had advanced 

Being Human on which hewas also now an executive : on the Doctor in the wake of 

producer their escape from the Weeping 


The original narrative which Toby delivered Angels in Episode 5; 
was a story in which the Doctor was lost in a Venice is, to my mind, the most romantic city 


labyrinth, but after working on this fora while Toby : in the world. Sol immediately suggested setting it 
was informed by Steven and his fellow executive there and they went with it,” recalled Toby in DWM. past. Similarly, 
producer Piers Wenger that this was too similar The city offered an instantly recognisable image, 


Tue 8 Dec og 


and fitted the plot of the story, which needed 


an isolated community, such as in the wake of 


the Black Death during the late sixteenth century. 
f you were to go anywhere and be 
leftalone where you could carry on 
your business — with water — it's 
absolutely ideal," noted Toby on 


Doctor Who Confidential. 
The writer believed that Venice 


conjured up an elegant atmosphere 


of dark gothic romance with its 


architecture and history, which was 
ideal for a tale which would pit the Doctor. 


against one of the classic horrors of legend: 
mpires. “I think it’s alliteration really,” 
commented Steven of the show's eventual 


self-explanatory title: The Vampires of Venice. 
Vampires had previously featured in Doctor 
Who in various forms. In State of Decay 
(1980), the Doctor encountered humans who 
had been turned into vampires and also dealt with 
a threat from the Great Vampire, the last of a race 
which the Time Lords had wiped out in the distant 
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aliens had then appeared 


vampi 


in the form of the Haemovores in The Curse of Fenric 


Street/Tunnel Entrance/Tunnel) 

Mon 11 Jan 10 Castle Coch, 
Tongwynlais, Cardiff (Staircase! 
Bedroom/Basement) 

Wed зз Jan зо Upper Boat Studios: 
Studios 142 — Bell Tower/Green 
Screen/Throne Room/Amy’s Bedroom] 
The TARDIS 

Sat 13 Feb vo Venice, Italy (Plate 
shots) 


Sat 8 May 10 The Vampires of Venice: 
Sealed to protect it from the plague, 
16th-century Venice is not as it should 
be- there are dessicated corpses and 
terror seeping along the city's canals, 
Will Amy and Rory enjoy the Time 

* Lord's little treat? 


Episode Six 


ie 


I. 
ES THE VAMPIRES OF VENICE 


v (1989) and a blood-sucking Plasmavore in Smith 
and Jones (2007). 

After the script had been drafted, there was 
some debate about what the episode should be 
called. Toby favoured Blood and Water or The House 
of Calvierri, while Steven Moffat wanted something 
more straightforward, telling the 
audience exactly what they 
would be getting. Recalling 
the 2006 thriller movie, 
Snakes on a Plane, his 
suggestion was Vampires in 
Venice! However, during the 
unofficial readthrough of 
the first six scripts with Matt 
Smith and Karen Gillan in June 
2009, Mark Gatiss— the writer 
of Episode 3 — suggested that the title 
should be Vampires of Venice, which Toby 
Whithouse very much liked. 

Episode 6 was grouped with 
Episode 10, the other episode to have 
loverseas location work. Allocated 
tO Block Five, the episodes would be 

directed by Jonny Campbell, another 

Mirector new to Doctor Who. Entering the 

Industry as Jonathan Campbell, Jonny had worked 
2 Jû series such as Peak Practice and Phoenix Nights 
before moving onto Spooks and Shameless and the 

jovie Alien Autopsy. He had then directed episodes 
Sof the 2008 series of Ashes to Ashes. While Tracie 
Simpson would be the producer for the block, on 
@ this opcasion the demands of recording outside the 
[Ик meant that she would share this job with the 
Mieris line producer, Patrick Schweitzer. Patrick 


Inset 1: "La Serenissima!” 


Inset 2: Venice, 1580. 


Above: ... a romantic place 
[or Rory and Amy to enjoy 
Below: Francesco (Alex 
Price) and his mummy, 
Rosanna (Helen McCrory). 


reference to ITV: television show 
which had débuted in 2004. 
The title sequence was originally 

planned to come after the opening 

2 scene in Venice, 1580, and be followed 
by Rory’s phone call to Amy. At his 
stag do, the groom's mates were 
originally to be singing the traditional 
For He's a Jolly Good Fellow. When the 
TARDIS landed on the banks of the 
Grand Canal in Venice, the busy scene 
was described as "ike Oxford Street 
опа Saturday afternoon.’ The flower 
seller who fell victim to Francesco 
originally had a larger role in early 
drafts of the script and was named 
Bianca; she was described as ‘a young 
girl... a pretty face under all that 
grime. She looks tired and careworn." 
The bedroom for the girls at the House 
of Calvierri was described as being 
"like something from a fairy tale’ and 


the true Saturnyne form of Rosanna 
was a creature with ‘dead black eyes 

like a shark and wet leathery skin. In 
the later scenes, Francesco originally 
refers to Rosanna as "mother" rather 


n the stage directions. 
of the shooting. 
script, Signora 
Rosanna Calvierri 

was introduced as 

“Imperious. Cunning’ while her son 

Francesco was ‘poised and predatory 

like а ferocious dog, held at bay by 
his mistress. The Calvieri steward, 
Carlo, was envisaged as ‘thin and 
cruel asa whip’ while Guido was 


than as "mumm 

The chronology of the episode. 
opened on Day X with Guido handing 
Isabella into the care of the Calvierri 
school, and then switched to Rory's 
stag night just after midnight in the 
early hours of Saturday 26 June 2010, 
The TARDIS arrived by the canal in 
Venice of 1580 оп Day 1, Rory handed 
Amy over to Signora Calvierri on 
Night 1, and the Doctor was shocked 
at the door of the tunnel atthe start 
of Morning 2, with the adventure 
concluding on Day >. 


introduced as ‘a tradesman 
scrubbed and smart". When 
Isabella was admitted to the 
school, she and her father reacted 
as if ‘they've just won X Factor’ with 


Tue росто, 


had been a location manager on films afi@ television 
series since the 1990s, working on series such 
as Hustle and Blackpool. In 2006, he had worked 
on various episodes of Doctor Who as production 
manager before moving onto Primeval and then 
becoming line producer on Spooks: Code 9 and 
Ashes to Ashi 
The Tone Meeting for Block Five took place at 
2pm on Friday 16 October at Upper Boat, and 
a major topic of conversation was where the 
location shoot would take place. Doctor Who 
had undertaken overseas filming before with 
crews working in Paris (City of Death, 1979), 
Amsterdam (Arc of Infinity, 1983), Lanzarote 
(Planet of Fire, 1984), Seville (The Two 
Doctors, 1985), Vancouver (the TV 
Movie, 1996), and more recently 
New York (Daleks in Manhattan] 
Evolution of the Daleks, 2007), 
Rome (The Fires of Pompeii, 
2008) and Dubai (Planet of the 
Dead, 2009) 

“We knew that we needed 
to find Provence [for Episode 
10] and we needed to find Venice 
= two quite different-looking places – 
and we knew we needed to find them in 
the same location, otherwise we wouldn't be able 
to do two foreign episodes,” executive producer 
Beth Willis explained in DWM. “Venice is teeming 
with tourists and modern things, and it would have 
been really hard to make that work.” As well as 
the practicalities of making modern Venice look 


like sixteenth-century Venice, the cost of shooting 
episodes in Provence and Venice was excessive for 
the budget. However, the BBC Wales team soon 

d about another potential location that could be 
used for both episodes: the Republic of Croatia. 


hea 


Part of the former communist federation 
of Yugoslavia since World War II, Croatia was 
internationally recognised as an independent 
country by Europe in 1992 and had 


n emerging 
and developing economy. The coastal city of 
Dubrovnik was considered by the production team, 
but eventually the small medieval town of Trogir 
was felt to be the ideal venue which could double 
as both sixteenth-century Venice and nineteenth- 
century Provence. The historic settlement was 
located on a small island off mainland Croatia and 
offered a harbour on the Adriatic coast, Founded 
in the third century BC by Greek colonists, it 
developed as a port, and was in fact under Venetian 


rule from 1420 to 1797, meaning that much of 
the architecture was similar to Venice. Indeed, 
the architecture of the walled town was of such 
historical interest that the buildings were preserved, 
having become one of UNESCO's World Heritage 
Sites in 1997. In the summer, it was a popular 
holiday resort while in the winter — when the 
Doctor Who team would be recording — it was more 
windswept and generally seen as a vast museum. 
Jonny Campbell, Patrick Schweitzer and the BBC 
team performed a technical recce in the second 
week of November 2009, with a key concern being 
the issue of having two female cast members diving 
into cold water in early December. Jonny jumped 
into the selected lake venue himself, and Beth Willis | 
agreed that, if necessary, she would double for the 
performers playing both Rosanna and Isabella. 
It was decided that for the fortnight-long 
location shoot in December = the longest overseas 
shoot for a ВВС team in Doctor Who's history = the 
BBC Wales crew would work with a Croatian 
production company: Embassy Films. “They've 
sorted everything out here. They're providing us 
with a lot of crew, they're providing us with most 
of the Art Department, they've organised all the 
locations for us, and all the permits," explained 
Tracie Simpson in DWM. 


“It really felt like 
stepping back in time, 
stepping out of the 


he shooting script for Episode 6 
was issued on Friday 20 November 
and was entitled The Vampires of 
Venice. The readthrough for the two 

Croatian scripts was held on Monday 

23 November 2009, the 46th anniversary of Doctor 
Who, which Steven Moffat emphasised when he 
introduced the scripts as Episodes 6 and 10 of 
Series Thirty-One. Matt Smith was delighted to 
read Toby Whithouse's script, and declared 
that the story was "a belter." 

The main guest cast member for the 
episode was the award-winning Helen 
McCrory whose television series had included 
North Square, The Jury and Life. She had also 
played Narcissa Malfoy in Harry Potter and 
the Half-Blood Prince and subsequent 
instalments of the movie series. 
Helen would play the key role, 
Rosanna Calvierti. Before she 
started performing her role on 
location in Croatia, Helen met 
with the CGI team from The 
Mill to learn how Rosanna 
would look in Saturnyne form, 


and was told that “Ifyou can 
behave like a large praying mantis 
that would be helpful.” 
Cast as Venetian Guido w. 
Msamati who had featured regularly in the BBC's 
version of The No 1 Ladies Detective Agency. Playing 
Rosanna's son Francesco was Alex Price, a regular 
on Mouth to Mouth who had also appeared in 
episodes of Being Human and Merlin, and who 
would also narrate the 2010 series of Doctor Who 


Confidential. Featuring as the inspector was Michael 

Percival — а former partner of Doctor Who companion 

Janet Fielding — whose television career included 

Grange Hill and The Piglet Files. Simon Gregor, who 

had appeared in Swallow and Mine All Mine, was to 
appear as the steward, Carlo. 

Recording for Block Five got 
underway the following day, 
Tuesday 24, and two sets 
of scripts revisions were 

made available. Pink 
amendments were 

made to The Vampires 

of Venice. The answer- 
phone message at Amy's 
was added, and Rory’s 
dialogue at his stag do was 
changed; originally, he told his 
mates, “See me and Amy, we're a 
perfect fit. I know she's a bit weird, 
a bit wild. But she's different now, 
she's happy. She makes me happy." 
Some dialogue as the Doctor and 
company exited the TARDIS was 
dropped: “Hmm, so... gondolas.. 
canals instead of streets... are we in... 
Venice, by any chance?” asked Amy, to 
which the Doctor replied, “Either Venice 
or London in 2060! ... Probably shouldn’t have 
told you that...” The Doctor's comments about 
historical figures who loved Venice were inserted 
instead. The end of the scene with Francesco 
speaking to his hydrating mother was dropped; 
“Who tries to take the girl?” asked Rosanna, 
and when her son admitted he didn’t know, she 


Left: Francesco takes the 
girls of the Calvierri schoo! 
for a stroll 

Below: .. and they 
don't ike it when they're 
interrupted! 

Inset v: Karen gets her 
hair done before a take. 
Inset 2: Setting up the 
shot of Guido and the girls 


added, “It's always the fathers.” A comment from 
Francesco about his mother's perception filter was 
omitted after Rosanna was kicked by Amy, while 
new dialogue was added in which Amy told Isabella 
that Rosanna had bitten her. The demise of Isabella 
was rewritten slightly so that a guard now forced 
the girl off the jetty. 

When the Steward entered at the end of the 
Doctor's confrontation with Rosanna, he was 
originally carrying Isabella's soaking wet dress, 
which was what further angered the Doctor. 
Following this, Rosanna originally exited, yelling 
at her staff: “The rest of you, take the ships to the 
mainland! We will find you after the storm!" The 
Doctor's examination of Amy's bite back at Guido's 
was added. When Amy and Rory were again ordered 
to leave by the Doctor in the throne room, this 
originally took place earlier on before they looked 
out from the balcony. A yellow rewrite then covered 
the confrontation between the Doctor and Rosanna 
in the throne room during the storm; Rosanna's 
assertions that her ambitions were never personal 
were added, and omitted was the Doctor's promise: 
«РИ stop you! I'll chase you across the galaxy if 
1 have to! I'll keep stopping you." 

The initial emphasis on recording was on 
Episode 10, although some work on Episode 6 
was undertaken on Wednesday 25 November. 

Matt Smith, Karen Gillan and Arthur Darvill were 
required for the day's work, with Matt and Arthur 


Episode Six 


Right: The Doctor 
listens to Guido's (Lucian 
Msamati) patemal woes, 


Below: Mummy's 
hydrating! 


Inset 1 and 2: Recording 
scenes on he streets 
of Trogir, 


starting the day with recording from 10.30am at 
the Bowls Inn on Bowls Terrace in Caerphilly; this 
was the venue of Rory's stag party at the start of 

the adventure, Following this, the team returned 

to Upper Boar to tape the TARDIS control room 
scene for Episode 6, accompanied by the crew of 
Doctor Who Confidential. After this, the main unit 
worked on Episode то through to 9.30pm, while 
Karen recorded an insert for Episode 5 with another 
camera team, 

Around 40 members of the cast and crew were 
travelling to Croatia for the fortnight's location 
recording, with two main groups travelling out 
the following weekend. A minibus departed from 
Upper Boat at 11.30am on Saturday 28 and drove 
to Heathrow Airport in West London in time for 
Sroation Airlines Flight OU 493 at 4.5opm. Next 
morning, a coach left the studios at 5.30am, 
picking up more crew from Bristol an hour later, 
and arriving ready for Flight OU 491 at 10.50am. 
Arriving in Trogir, the ВВС team was lodging 
at three hotels in the city, and established a 
production office at Hotel Pasike in Sinjska, while 
costuming was done at the Fontana Hotel ang 
make-up applied at the SDP Building. In addition 


to the Doctor Who team, also present for the first day 
of recording in Croatia were the Confidential team, 
David Bailey from DWM and Neil Midgely from 
the Daily Telegraph. 


*Being out here... 


You just have to go, Yı 


ecording got underway with a shoot 
» № from Sam on the harbour quayside 
оп Monday зо November. This 
waterfront area — which had been 
specially cleared by the harbour 
master — was heavily dressed to represent the 
Venetian street market. It was here 
that the TARDIS materialised, 
and the final and first 
sequences of the Doctor, 
Amy and Rory in Venice 
were recorded. Larg 


banners had been erected 
to hide anachronistic 
features, with a large 
group of local extras hired 
many of whom did not speak 
English. In particular, an older 
lady with a goat had been spotted by 
Jonny Campbell and First Assistant 
Director John Bennett during the 
location recce. She was subsequently 
hired to walk across screen in the 
shot where the TARDIS ‘appeared’ 
Meanwhile, around this material, 
Arthur Darvill and Alex Price rehearsed 
the fight sequence between Rory and 
Francesco with stunt arranger Crispin Layfield 
ands 


to the BBC team, and far warmer than the v 


quay 
“It really felt like stepping back in time, stepping 


untman Gordon Seed. "I'd had some sword- 
fighting practice at drama school,” recalled Arthur 
in Doctor Who Adventures. The locals were welcoming 
пету 
weather, as strong winds assaulted the crew at ће 
ide. Doctor Who Confidential captured the scene. 


out of the TARDIS into that,” Karen Gillan told 
Confidential. Eventually, with the vital TARDIS scenes 
all recorded, the team travelled out to Vrsine to 
work on Episode то. 


Work continued to be split across the episodes 
the following day when taping kicked off at 
10am on Tuesday 1 December at Romeo Square 
A steadicam was used to capture the exciting 
fight sequence between Rory and Francesco, 
with Gordon Seed doubling for Arthur in 
some shots, Not required for this work, 
Matt Smith chatted to David Bailey and Neil 
Midgely, while the Confidential crew observed 
Francesco’s demise and Amy kissing Rory 
The main concern for the team was 
that the cobbled streets were 
slippery from overnight rain, 
and these had to be covered 
with straw, with Arthur 
taking particular care when 
going up the steps during 
the fight, especially when 
drizzle again hit Trogir. 
“What's funny about being 
out here is, there's so much 
to do," Arthur told DWM. “The 
most work to do every day that I've had 
во far. You just have to go, ‘Yep, OK, 
let's do it? and trust that people are looking out for 
whether it's believable or not. You invest as much as 
you can into everything, and act as much as you can 
in the way that you can. Things like the fight — 
1don't usually watch things back, because I hate 
it, but this was the first time I did, because it's all 


so fast and you're not sure quite what's going on. 


£u 
Te 


1just wanted to make sure 
it wasn't rubbish!" There 
was also the kiss between 
Amy and Rory, for which 
Arthur asked Jonny Campbell 
tog the direction, 
“No pressure Karen, but make 
it the kiss of your life." “When I w. 
kissing him I forgot I was the one who 
was meant to stop it, so it went on for 
ages," recalled Karen on Confidential. 
The short sequence of Amy chasing 
Francesco along the street was then 
again moved 

o that evening. 
A test session for the forthcoming 


recorded before the ст 


on to material for Episode 


water sequent 


the team on Wednesday 2 December while work 


5 was con 


continued on Episode то. A blue rewrite was issue 


on Thursday 3 December. This covered the Doctor's 
discussion about Rosanna's plans with Amy and 
TARDIS 


after Rosanna appeare 


Rory and urging them to return to th 
which originally took pl 
on the balcony, but was now moved earlier to 
plosion at Guido's. The same day 


the Croati. 


after the 
Magazine carried images fr 
under the title Dr Who and his glam a 
evil for 

Darvill had joined Mat 
well as the apparent involvement of vampi 


in the Balkans, They also noted th 


х and Karen on the ser 
story. The same day, Piers Wenger flew out 
UK to oversee the next few days of productio: 
Beth returned to Cardiff the next day 
After a couple of days work 

10, recording on the vampire tale resumed on Friday 
from gam at the thirteenth 
rence. The landmark 


4 December with tapin 
century Cathedral of St La 
featured as the gates of the House of Calvierri ftom 
which the angry Doctor emerged after speak 


to Rosanna, and also for some of the shots of the 


һе Doctor's first suggestion 


the fifth-century ruler Attila 


эзет жж жж, 


Doctor running up the bell tower, for 
which Matt was doubled by expert climber 
Goran Daldon. The local fire department 
provided rain on cue for this and the 
sequence of Rory, Amy and the 
Venetians looking to the skies 
outside the palace 
filming the vampire stuff in 
Croatia which doubled up 
for Venice,” recalled Matt, 
Thad to climb 
tower with a rain mac 


pummelling water at me. 
It was freezin, 
Labsolutely lo 
this work complete 
moved on to work ог 
for the rest of the day. F 
off, Sunday 6 December saw the 
The Vampires of Venice, 
Recording started at 
the ultimately deleted alleyway сег 
s the Doctor expl 


of the adventure 

travelling companions how he was to solve the 

ne. Matt then departed f 

е Arthur and Karen recorded the 
and then chasing 

similarly departed 

am then moved to 


the Satu 
ublicity shoot 
scenes of Rory questioning А 
Francesco, after which Kare 
for a publicity shoot. 
s office where the courtyard scenes 
osanna drink z form with 
pale girls. Work 
ed for the UK 
few more 


n Gillan under @ 
or Who's Karen ila 
wer a rdis with comments fróm. 


Karen's 


from 1575 to 1577 and finally in 1630, The. 
Vampires of Venice was set shortly after the 
second plague. 

The Doctor commented that people who 
loved Venice included nineteenth-century 
British poet Lord Byron, eighteenth-century 
French leader Napoleon Bonaparte (whom 

һе had claimed to know in Day 
№. of the Daleks (1972) and who 
appeared in The Reign of Terror 
(1964) and — of course = 
eighteenth-century Venetian 
adventurer, author and lover 
Casanova (as featured in 


for Amy and Rory's 
romantic holiday was the 
Moulin Rouge in 1890 
the famous Parisian 
cabaret built in 1889 where the seductive 
сап-сап dance was popularised. Another 
option he offered was the first Olympic 
Games, which was generally believed to 
have been held in Ancient Greece in 776 BC. 
“La Serenissima!” declared the Doctor 


on emerging from the TARDIS, using a term 
for the Republic of Venice which derived 
from the Italian meaning ‘the most serene’. 
As the Doctor explained with reference to 


the Hun, Venice was formed 

by the refugees of various cities 

ofthe Roman Empire which had been 
attacked by Germanic tribes such as the 
Huns, Occupying over a hundred small 
islands in a lagoon on the Adriatic Sea in 
Northern Italy, it had developed into a city 
state by the twelfth century. The wealthy 
Republic of Venice was a major maritime 
power in the middle ages and during the 
Renaissance, where it was a centre of 
commerce and art. Venice was hit by the 


bubonic plague, known as the Black Death, 


оп three occasions; first in 1348, again 


Russell T Davies’ 2005 BBC 


Three serial Casanova and played 


by David Tennant) 
Realising that the girls cast no 
reflections in mirrors, the Doctor 
compared this trick to the work of 
Harry Houdini. Born in Budapest as 
Ehrich Weiss, Houdini was a stage 
illusionist and escapologist їп 1920s 
‘America. The Doctor had referred to 
learning from Houdini in Planet of 
the Spiders (1974), and made similar 
comments in Revenge of the Cybermen 
(1975) and Dreamland (2009). When 


L^ 


Above: Francesco snacks 


ato fae see 
pursued by Rory and An 
Brithe emp cape 


Below: The Doctor sneaks 
ES dei. 


Rory called Francesco "SpongeBob", 

he was referring to upbeat sea sponge, 
SpongeBob SquarePants, the title character 
of a popular American cartoon series which 
débuted in 1999. 


Six 


Ф 


YA 


Inset 1: I's Christmas for 
the Doctor. 

Inset 2: .. when he gets to 
meet the vampire giris! 
Top: Rory introduces his 
"ster, Amy, о Rosanna. 
Right. and Francesco 
instantly takes a shine! 


ory referred to his 
encounter with 
Prisoner Zero in The 
Eleventh Hour, some 
two years ago in his 
own timeline, The fact that Amy had 
kissed the Doctor at the end of Flesh 
and Stone was pivotal to the narrative 
of the episode, 
When Rory took the different 
internal dimensions of the TARDIS 
‘stride, the Doctor was 
disappointed, as he liked it when 
people exclaimed, “It’s bigger on 
the inside”; this paraphrasing 
had been a standard cliché for the 
series from some years. In some 
deleted dialogue, the Doctor noted 
that he had encountered vampires 
before which had effectively been 


Tne DOCTOR Мно COMPANION ы 


EN THE VAMPIRES OF VENICE 


ith Confidential present, work resumed at 
" the cathedral on Monday 7 December 
ї s recording from 7.30am 
to 6.30pm. First of all, Guido 


distracting the guard to allow the 
Doctor to enter the House of Calvierri was recorded, 
followed by Francesco watching Amy and Rory in 
the crowds near the gates. The Doctor watching the 
Storm approach from the balcony was 
taped next, followed by Rosanna 
looking out across the city. Guido 
approaching his daughter and 
Isabella not recognising him 
was then recorded, followed 
bya sequence of the Doctor 
emerging from the gates, 
having turned the storm off. These 


Sequences saw the first appearance 
ей masse of the young girls taken 
in by the Calvierri. Numerous young 
actresses were cast to ape the image of 
Young female vampires from classic 
horror movies made by Hammer Films in 
the 1960s and 1970s. “I've never ever seen 
fa crew) so occupied and satisfied and 
Work hungry,” noted Matt Smith of these 
Scenes, “Everyone was happy." 
After dark, establishing shots of the House 
lof Galvierri were recorded, along with the Doctor 
ы Rory talking about Amy being okay as they 
lipproached the forbidding building in Guido's 
Gy Boat. “We had about five minutes to shoot ће 
e bf Guido punting the Doctor and Rory," 
сапа Jonny on Doctor Who Confidential which was 
ей to show that in fact the thre 
dryland, being pushed on trolleys by stage- 
nds out of shot at the bottom of the screen. 


actors were 


The 


between the Time Lords and Daleks 
referred to in numerous episodes such 
as Dalek and The End of Time — as well 
as how the Saturnyne were hiding 
from the Cracks and the Silence, 

the running themes for the series 
established in The Eleventh Hour. 


transformed 
humans; this 
wasa reference to 
the three executive officers of 
the Hydrax who had become 
servants of the Great Vampire 
in State of Decay (1980). 

The Doctor's psychic 


Í paper introduced in The End 
= ofthe World (2005) was 


used again during the 


$ episode. Rosanna's human 


appearance as the Signora 


Í was achieved via her use of 
= a perception filter, a technique 
2. referred to in The Sound of Drums 


(2007) and more recently used 


2 by Prisoner Zero in The Eleventh 
2 Hour. Rosanna and the Doctor 
= discussed both the Time War 


illusion of light reflected from the canal onto the 
Calvierri dwellings was achieved by bouncing light 
off mirrors placed in a ripple tray and filled with 
water. A fake gondola silhouette crafted from wood 
and mounted on rockers was also used for one 
establishing shot of the palace at night prior to the 
assault by the Doctor's party. 

Tuesday 8 December found the crews of Doctor 
Who and Confidential in Romeo Square from 8am, 
with recording starting off with an insert of 
Rory hitting Francesco's perception filter, 
and then the Doctor meeting Guido in 

the side street and Amy chasing after 

Francesco following the attack on the 

flower girl, Beth Willis and Crispin 
Layfield rejoined the unit in the 
afternoon, by which time work was 
moving onto material for Episode 
1o through to 7pm. 

“One of the tricky 
things we've had to 
achieve was to get two 
actresses to jump into 
freezing cold water," 
recalled Jonny Campbell 
on Doctor Who Confidential 
Wednesday 9 December 
found a minimum BBC crew 
— including the Confidential team 
just outside Trogir at Pantan jetty on a shallow 
lake near the estuary of the River Pantan from 
7-30am to 6.30pm. 

Crispin Layfield was present to ensure that all 
the scenes featuring the Calvierri’s private jetty 


would be recorded with the team being absolutely | 
safe. A dry suit had been specially made as a | 
buoyancy aid for both Alisha Bailey and Helen 

McCrory to wear for their respective death plunges 
as Isabella and Rosanna. This was to be tested for 


use first by Beth Willis, who wanted to ensure the 
conditions in the water before asking any of her 
cast to brave the winter waters. Two divers were 
on hand for this work, both for the safety of 
the artists and also to help pull the characters 
down into the ‘canal’. During Beth's test, work 
wan which 


was disrupted by the arrival ofa 
- protecting its territory — flew straight at the 
executive producer; "We had a bit of swan 
wrangling to do," noted Jonny. Emerging from the 
lake, Beth commented, "It was cold but it was do- 
able. I think if 'm asking anyone else to get in the 
water, I've got to be able to say whether or not 
I think it's okay. And now I do." 

To record the jetty scenes, the Embassy Films 
Art Department had constructed a pontoon on 
which the crew could operate the main camera 
as it floated some distance from the waterside, A 
second camera to capture shots down at water 


level was placed inside a glass housing, and 
floated in the lake alongside the pontoon, “I 
literally had to jump into freezing cold spring 
water. I didn't have to act at all because it was 
genuinely cold,” recalled Alisha of Isabella's 
death scene, noting that the worst after-effect 
of the dive was a bit of cramp. Similarly, 
Helen then performed her dive, wearing wet 
shorts beneath her sheer dress; “I leapt into 
the icy waters that were coming down from 
the mountains, as all the locals cheerfully 


told me as I was walking towards the water, 
They told me how, even in the summer, 
nobody swam here because it was so cold. As 
soon as I landed in the water, I had to swim out 
f of shot, and then up and out of the water,” related 
Helen in DWM. After this, the team moved onto 
recording some inserts for Episode 1o. 
Back in Trogir on Thursday то, after the 

Confidential team departed for the UK, the 

final day of Croatian recording began with 


D 


hi 


“I’ve never seen a 
crew so occupied and 
satisfied 


work on Episode ro. The location then moved 
onto an alley, named ‘TARDIS Alley’ during the 
production of the Van Gogh adventure, where 
Amy and Rory heard the screams of the flower 
girl. The team then moved back to the cathedral 
for shots of the Doctor climbing out of the bell 
tower, Amy and Rory in the 
square, and the Doctor storming 
off from the gates of 
the House of Calvierri 
with his c 


mpanions. 
Following this, a few 
underwater angle shots 
of the TARDIS trio were 
scheduled, along with 
green screen shots of 
the Doctor and Isabella for 
various scenes, plus material for 
Episode ro, before recording wrapped 
at 4.30pm. That evening, the BBC 
team held a screening to review the 
footage they had recorded over the 
previous two weeks. 

The Doctor Who cast and crew 
returned to the UK on Friday 11 
December, with Matt Smith and a few 
others flying out to Gatwick via Zagreb 
first thing in the morning, and most of the unit 
back at Heathrow shortly after 4pm. Matt Smith 
joined Steven Moffat and series designer Edward 
Thomas later on that day to select the winner of the 
Blue Peter TARDIS console design competition. 

Back in Cardiff the following week, work 
resumed with the focus on the Van Gogh episode 
for a few days. Then on Wednesday 16 December, 


attention again focused on The Vampires of Venice with 
а day of recording at the fourteenth-century fortress 
St Donats Castle. Commandeered as an officer 
training unit during the war, the premises had been 
acquired by the international United World College 
organisation in 1960, which opened the Atlantic 
College there in 1962. 
The Confidential crew was present for work from 
8.30am to 7pm, with Crispin Layfield coaching 
Karen and Helen on the struggling and kicking 
between Amy and Rosanna. Meanwhile Danny 
Hargreaves of Real SEX set up part of the castle 
exterior for its explosive appearance as the 
outside of Guido's home, Pre-cut soft foam 
was used to make boards covering 
the windows and the door itself, 
with the explosive charges also 
blowing out dust, debris and 
cork to make the gunpowder 
detonation look authentic. 
Crispin also trained Matt for 
the sequence, showing him 
how to jump and land опа 
crash mat with confidence 
to make the force of the blast 
look dynamic. Because of the 
complexity of this pyrotechnic scene, 
there was no possibility of retakes, but 
Matt and the explosion performed perfectly. “It 
does make you jump because it’s a big old bang! 
But 1 do love that!” smiled Matt, relishing his 
pyrotechnic scenes. Following this, the team moved 
inside into the dining hall which acted as the throne 
room for scenes such as Amy being accepted by 
Signora Calvierri into her school, 


Left: Amy spends a night. 
in the school, 

Below: .. where 

to meet the other girls. 


Inset v: Any learns of 
what horrors Isabella 

(Nisha Baile) has faced 
Позер. then makes sue 
that the Doctor and Rory 


an come to her rescue! 


ork focused on the throne room 
again at the castle on Thursday 

17 with recording from 8am to 

7.30pm, completing the scene in 

Rosanna’s ornate surroundings 
such as the pre-credit sequence, the Doctor’ 
confrontation with the Saturnyne, and Amy and 
Rory destroying the throne in accordance with the 
Doctor's orders. The Doctor's meeting with the 
vampire girls was also rehearsed ready for the next 
day, while sound recording was performed for some 
of the dialogue in the jetty scenes, including the 
whole of Rosanna's defeat, That evening, Steven 
Moffat was in London at BBC Television Centre 
where the press screening of The End of Time Part 
One was held in Studio 8. “It’s the end for us, 

but not the end for Doctor Who," noted outgoing 
showrunner Russell T Davies, commenting of 

the forthcoming series. “Гуе read some of the 
scripts — they are beyond brilliant — I can't tell 

you what thrills and darkness and comedy you've 
got to come.” 

Back at the college on Friday 18 December, the 
dungeon bathrooms were used to record sequences 
set in the Transformation Room and the castle 
corridor from 8am to 6.30pm. The Transformation 
Room material was taped first, with the Doctor 
uttering an unscripted “Hello handsome!” when 
looking into the mirrors. Unspecified in the script 


Episode Six 


Right: Isabella в forced to 
go for a swim in бе canal 
It's bit nippy in there! 
Below: Rosanna's not 


really a vampire 


Inset 1:. she's from the 


planet Saturmyne! 


Inset 2: The Doctor to 
the rescue! 


were the details of the Doctor’s library card; valid 
for Shoreditch Library, this carried a photograph 
of William Hartnell as the first incarnation of 
the Doctor from the episode The Celestial Toyroom 
(1966). It stated that his name was ‘Dr J Smith’ 
(the Doctor's usual alias from the 1968 adventure 
‘The Wheel in Space onwards being Dr John Smith) 
The address was given as 76 Totter's Lan 
Shoreditch, London, ЕСІ 5NG (76 Totter's Lane 
was the junkyard where the TARDIS was parked 
in the series’ début episode An Unearthly Child in 
1963 and was established as being in the suburb 
of Shoreditch in the 1988 serial Remembrance of the 
Daleks), The corridor scenes where the Doctor and 
Rory ran into Rosanna’s entourage and they recoil 
from his ultra-violet light were taped next. A green 
screen area had also been set up for recording shots 
of Helen McCrory transforming into a Saturnyne. 
With this work complete, the crew disbanded 
for a well-earned rest over the Christmas and New 
Year period, but not before they'd had a sneak 
preview of Matt and Karen's forthcoming series 
screened at The Wharf in Cardiff that night at gpm. 
On New Year's Day, BBC One screened the second 
instalment of The End of Time in which — during 
the closing minutes — David Tennant's features 
transformed into those of Matt Smith as thee 
regenerative power caused the TARDIS to hurtle 
out of control. This provoked a new wave of press 
coverage such as Will Pavia’s New Year's Day piece 
And next, Steven Moffat, the Doctor Who in Doc Martens 
in TheTimes, In this, the showrunner recounted 


“I literally had to jump into 
freezing cold spring water. 


I didn’t have to act at all... it 


the casting of his new star and the image of his 
incarnation of the Doctor. Fi 


a trailer for Matt Smith’s first ser 


had been sere 


recorded so far, 


he Doctor Who team reassembled 
Г for recording on Monday 4 
January 2010 at Upper Boat, 
starting with a couple of 
special bridging scenes with 
Matt and Karen in the TARDIS for the DVD 
release which were directed by Euros Lyn and 
produced by Lindsey Alford under 
the auspices of representatives 
from a entertain and ВВС 
Worldwide. The first of 
these covered Amy 
first trip in the TARDIS 
between Episodes 1 and 2, 
while the second had the 
Doctor reiterating Amy's 
relationship to him as being 
justa friend, and showing 
her some of his previous 
friends. After this, Jonny Campbell 
arrived to direct various scenes, 
although an insert of Amy's answer-phone was 
deferred from the scheduled shoot for the day. 
Green rewrites to The Vampires of Venice on 
Wednesday 6 January covered Guido telling the 
TARDIS travellers that the House of Calvierri 
was like a fortress, and Rory ruminating on the 
restaurant booking for his wedding reception. 


lowing on from the 
edition of Doctor Who Confidential on New Year's Day, 
s as the Doctor 
тей with clips from the episodes 


Recording on Episode 6 resumed on Thursday 
7 January, after some taping on Episode 1o. The 
snow-covered venue for work was now Llancaiach 
Fawr Manor, а semi-fortified manor at Treharris 
constructed in 1530 for Dafydd ap 
Richard, where the BBC recorded 
from 8.30am to 7.30pm, 
After scenes for the Van 
Gogh story had been 
taped, material inside 
the home of Guido was 
recorded, including the 
plan to get Amy into the 
school and the start of the 
Doctor attempting to work 
out the aliens’ scheme. Work 
at the sixteenth-century manor was 
concluded the next day with recording 
from 8am to 7pm. In addition to a 
sequence for Episode то, the bulk 
of the day was devoted to completing 
the sequences at Guido's with 
the Doctor determining the 
Saturnynes' plan and then the 
attack by the vampiric girls. “Blimey 
— fish from space have never been so 
buxom," commented Matt while recording 
this sequence. 
The thirteenth-century structure of Caerphilly 
Castle had been host to the Doctor Who prior to the 
day's recording on Saturday 9 January. In April 2009 
ithad featured as HMP Broadfell in The End of Time, 
since when it had received visits from The Sarah 
Jane Adventures, and indeed had a return visit from 
the TARDIS in December to promote the castle's 


riginally when Rory rang 
Amy, her answer-phone 
message was, “Yeah, 
leave a message. And 
don’t not leave а message. 
That drives me nuts. Here's the beep.” 
At the end of the scene with the Doctor 
gatecrashing Rory's stag night, he 
originally asked, “Could somebody help 
те get out of this cake?” 

In the TARDIS, after speaking about 
the life beyond her own time and space 
that Amy had now seen, the Doctor added, 
“I want Rory to see it too.” After Rory 
explained how he had been reading up on 
scientific theories, he continued, "How 
could a tiny box hold a huge spaceship? 
Gotta be a different dimension." Following 
the Doctor's disappointment at Rory's. 
reaction to his ship, he continued, “Let 
me show you round." "Another time," 
replied Rory. "You're terrified, aren't you?" 
grinned the Doctor as he spoke softly to 
Rory, “You can't move.” "Not a muscle," 
replied Rory. 

Arriving in Venice, when the inspector 
made reference to the plague, Amy 
originally exclaimed, "The bubonic plague?" 
When the Doctor encountered Guido and 
introduced himself on his first day in the 
city, he continued, “It’s okay, I've got my 
medical thing... Ah, gave it awa 
Guido waved his hand, replyin 
don’t have the plague any more than f 
and started to walk away. 

Trotting after him, the Doctor 

continued, “I'm guessing this is the 

same Rosanna Calvierri that’s got 

everyone worked up about the plague.” 
“With good reason,” replied the local, 

“You know how many died in that last 
‘outbreak? 99,000. My wife was one 

of them.” “And nowyou'velostyour Й 
daughter,” observed the Doctor, as 

Guido stopped and turned on him. 

Walking along the streets of 
Venice, Rory said to Amy, “I saw you 
yesterday. You bought the carnations. 

We drank tea. When did you last 


see me?" “It doesn't work like that,” Amy 
attempted to explain, "it... You lose track. 

A few weeks аро... Couple of months 
maybe..." When Amy explained to Rory 
that she had been running and fighting 
and being scared, she continued, "But I've. 
seen stars, Rory. And monsters, and — real 
monsters, not like your step-mum,,." After 
telling her fiancé that she knew she'd be 
coming back for him, Rory replied, “That 
isn’t an answer,” and sighing, looked 
across the canal asking, "Do you... I mean, 
do you even want to get married any 
more?" Amy looked away from him. Later 
in the same scene as Francesco watched the 
flower seller, he ruminated with disdain, 
“All the goods of their world laid out before 


h. 


us, and what do we do? We *wait’.” 
Confronting the Doctor in the 

transformation room, the five girls asked 

the Time Lord who he was. “Ah. Yes," 


i began the Doctor, “Pizza delivery. 10 inch... 


beef... gymkhana. For Rosanna Calvierri, 
But it's half an hour late, so lll knock off 
a Euro. Plus | ate it." “The Signora made 
no such request," replied the girls. Having 


waved his library card at the girls, the 
Doctor continued, "You're all from the city, 
aren't you. Your parents brought you here, 
wanting a better life for you, wanting to 
make you like the Calvierris." As the girls 
tilted their heads curiously at him, the 
Doctor continued, “Like the Calvierris. Like 
the Calvierris. What does that mean?” while 
the girls smiled at him. Pondering why the 
city had been shut down, he considered, 
“it’s misdirection. Smoke... and 
mirrors... Oh, that's clever. Who 
thought of that? I'd think of that 
But why?" 

At Guido's, after his 
comment about being 
uneasy about guns and 
explosives, the Doctor 

asked, “Can we just, you 
know, keep our powder dry 
on that one?” after which 
he sniggered to Amy, 
“Powder’. See what 
| did there?" When the. 
Doctor remarked that he 
hoped that the Calvierris were 
vampires, Rory echoed, “We hope?” 
“руе met vampires,” explained 


; the Doctor, "Essentially 
2 they're just humans that have been 

2 transformed. So underneath, there's still 

1 a human thought process. There's logic, V 


ritual, stuff can deal with." 

In the bedroom, after Isabella told Amy 
that the sun burnt her skin, she continued, 
“The person | was... my life before. 


1 getting so small and distant... think | had 


a father... think | saw him toda 
tried to save you,” explained Amy, 
met him Isabella. He misses you so much." 
"We're going to die here," replied Isabella. 
Meanwhile, as the Doctor, Rory and Guido 
advanced along the canals in the gondola, 
Rory dipped his hand into the water. 
“| wouldn't do that if were you," advised 
Guido, “You never know what's down 
there.” The youth yanked his hand back 
quickly as the Doctor asked, “What do you 
mean?” “You hear stories,” replied Guido 
mysteriously, Moving along the tunnel 
with Rory, the Doctor commented of Amy's 
adventures with him leading up to her kiss, 
“We'd been trapped. She saw people die 
around her.” Originally when Rory and the 
Doctor were confronted by the vampire girls 
in the basement, the Time Lord charmingly 
introduced himself with “Ladies,” and then 
=after they bared their fangs — said, “Rory. 
1 am of the opinion that we should RUN.” 
As Isabella released Amy from the 
transformation room, Amy exclaimed, “She 
bit me! What's going to happen?! Rosanna. 
bit me!" “It was only the beginning,” 
assured Isabella, “They didn't put their 
blood into you." 


When Rosanna found the Doctor waiting 
for her in her throne room, the Time Lord. 
originally greeted her with, "You really 
want to get a padlock for that trapdoor.” 
“You have me at a disadvantage, 
remarked Rosanna, to which the intruder 
replied, "I'm the Doctor.” In the following 
conversation, when Rosanna explained 
how the Saturnyne were lost, she added, 
“Crushed by the Silence.” After the Doctor 
asked her to think of the children, Rosanna 
continued, "I shouldn't be surprised, 

After all, you let your oun people die..." 
“That’s...” began the Doctor, “I did all | 
could.” “At the time, no doubt,” continued 
the signora, “But what of every day, hour, 
minute, since?" “Things happen,” said the 
Doctor calmly, “The cards are dealt in a 
certain way. You can’t go back and change 
the rules of the game because you don’t 
like the outcome, You mourn, You live.” 
“A speech you have, no doubt, repeated to 
yourself many times,” replied Rosanna. 

After the Doctor's return to Guido's, the 
scene opened with Guido weeping in grief 
at the news of his daughter's death, and у 
the Doctor comforting him in the corner 
ofthe room before he moved to the table 


where Amy asked, “Doctor? What are we 
going to do?” “I don’t know,” replied the 
Doctor as he came to examine Amy, "I can't 
fight her unless I know what her plan is.” “I 
don't understand,” said Rory as the Doctor 
gave Amy a sweet, “I was born in 1985, 
There's no vampires, there's no... Whatever 
they're doing, it must have failed!” “Okay, 
firstly they're not vampires,” explained 
the Doctor, "but a race of sea-dwelling 
aliens. Secondly, the future doesn’t exist 
yet. Jump in the TARDIS now, go to 2010, 
chances are you've got a squid as Home 
Secretary." Later in the scene as the Doctor 
pondered what Rosanna's plan could be, 


he ruminated, "Give everyone an umbrella? 
ONE BIG UMBRELLA OVER THE CITY! No, 
that's stupid. Forget | said that.” 
Standing outside the ruins of Guido's, 
after the Doctor realised that Rosanna was 


initiating the final phase, he continued, 
"That's why she sent the girls, She doesn't 
getting in the way." 

When telling Amy that he was not going 


want us = well, n 


to discuss the situation, he added, “we 
don't come to a compromise,” Later on, 
as Francesco advanced and Amy and 


Rory tried to shield each other, the alien. 
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said, "Don't squabble. Il get you all 
eventually.” Following Francesco's demise, 
after Amy asked Rory why he made the 
sign of the cross, he replied, “I don't know. 
| panicked.” “We've already established 
they're not vampires, they're aliens,” 
admonished Amy. 

“Shouldn't you be dead?" asked 
Rosanna when the Doctor appeared in 
the doorway of her throne room before 
telling him, *The storm is nearly upon. 
us." As the Doctor worked on the throne, 
Rosanna continued, “I'll make a deal with 
you. | surrender now. Kill me, torture me, it 


no longer matters." The Doctor looked up 
at her in amazement as she continued, “My 
ambitions were never personal. | simply 
wanted to secure the future of my kind, and 
1 have, But I ask one thing: let me watch the 
city fall under the waves.” After the Doctor 
pointed out that the girls had gone and 
he was still alive, the signora continued, 
"Then I... Then I shall find another city 
and start again, Never underestimate a 
parent," When the Doctor spoke of the two 
thousand people 


in the city, he 
continued, “Men, 


Medieval Christmas fayre. 


Recording from 9.30am 
began with the exterior shots of Amy bei ble 


Women and children like yours, They don't 
deserve this." 

After Rory and Amy joined the Doctor 
inthe throne room, the Doctor considered 
the tidal waves and earthquakes. "Doctor 
asked Amy, "What are we going to do?” 
The Doctor looked at her, helpless, then 


looked at the cables running 
along the side of the wall 
The noise around him 

faded... and all he could 
hear was his twin heartbeats 
and blood rushing through 
his veins in a moment of 
calmness as he thought hard 
and suddenly announced 
with a smile, “Gotcha! 

After Amy realised that the Doctor had 


а plan, he replied, “A plan so clever, ifit 
works, every man, woman, and child in 
Venice will want to give me a cuddle,” 


With disaster averted, the soaked Doctor 
plodded out into the square from the House 
of Самет, Amy ran up to him, but didn't 
give him a hug, and instead hit him on the 
arm. “How did you do that?" asked Rory. 
"The storm needed elements to feed on, so 
once the system had re-routed authority 


to the generator, I cut offits food suppl 
"You turned it off, basically,” said Amy, 
“| didn’t ‘turn it off,” clarified the Doctor, 
“| severed the route to its power.” “By 
turning it off,” repeated Amy, “Okay, two 
things!" began the Doctor, “Firstly, I just 
saved two thousand people, Secondly... 
shut up!" "Uh, guys," interrupted Rory, 
"what about Rosanna?" 


Another short scene was cut as the 
Doctor, Amy and Rory returned to the. 
TARDIS along the canal, “So what about all 
the bitey fish things in the canal?” asked 
Ату, “We can't just leave them swimming 
around Venice." “Oh, we'll find them 

ice suitable planet, drop "em off there, 
explained the Doctor. “Ном do we do 
that?” enquired Rory. "Remember when 
you were a kid and you'd won a goldfish at 
a funfair and they'd given you a little plastic 
bag to carry it home,” began the Doctor. 
feah?” recalled Rory. “Nothing like that," 
concluded the Doctor, "NOW THEN. What 
about you two?" Originally as he continued 
to comment on Leadworth Registry Office, 
һе added, "Assuming that's how you get 
married in Leadworth. Maybe you just put a 
tourist in a Wicker Man." 


work out the recording of the bell tower sequence to 
be performed in a couple of days time in Studio 2 


жд 


to locate the fleeing Francesco, and then the escape 


ofthe Doctor's party from the tunnel entrance 
where the Doctor was electrocuted, After recording 
the entry of the Doctor and Rory to the tunnel, work 
moved indoors to tape the tunnel scenes with the 
Doctor and Rory. This was followed by the scene 
Of the party's flight from Francesco and the girls, 
before recording finished for the week at 8.30pm. 
onday 11 January saw the Doctor WI 
team at another fortified buildin 
This time it was the nineteenth: 


ж, centuty folly of Castle Coch in the 


Tongwynlais area of Cardiff, with 
m to 9 
Previously, this locale had featured as a German 
schloss in Journey's End in March 2008. The 


various interior scenes taped from 


staircase sequences, including Amy leaving the 
first. Matt then attended 
@ special photoshoot organised by SFX magazine 
While the bedroom sequence with Isabella and 
‘Amy was taped. After lunch, recording continued 
in the basement area with Amy's attempt to 
unlock the trapdoor. Karen then departed for her 
SEX photocall, while Matt and Arthur acted out 
the scenes between the Doctor and Rory in the 
basement area. Meanwhile back at Upper Boat, an 
afternoon planning meeting had taken place to 


bedroom, were recorder 


Only Matt Smith was required for recording 
that 
the elements of the Doctor in the new pre-credit 


on Tuesday 12 January, this being the d: 
sequence for Episode 1 were recorded on the 
TARDIS set and 
10 and 6 were due to wraj 


reen screen area, Both Episo 
back at Upper Boat with 
on Wednesday 
13. Having completed the Van Gogh material, 
Matt Smith and his stunt double Gordon Seed 


various insert shots taped from 8 


engaged in some wire work for the shots of the 
Doctor atop the bell tower. Matt also performed 
some green-screen work, for the Doctor reacting 
to the storm approaching. Some pick-up shots of 

the Doctor, Amy and Rory in the throne room were 
ith hand-doubles, follo 
answer-phone sequence in Amy's bedroom and the 
tracking shot going through the TARDIS keyhole at 


then recorded 'ed by the 


the end of the episode 
с needed to have some proper Venetian 

buildings sitting on the horizon,” explained 
Willis to Doctor Who Confidential, To fulfil this, 
Dave Houghton, the visual effects supervisor of 
The Mill, travelled to Venice over the weekend of 

aturday 13 February with a minimal crew to record 
various plate shots of the iconic city, These would 
be digitally merged with the scenes recorded in 
Croatia. At the same time, the Confidential crew 


visited the city with writer Toby Whithouse and also 


“You can’t give the licence fee 
payer any more than 18 scantily 
clad vestal virgins | 


Matt Smith to record material demonstrating the 
historical background to the episode and featuring 
Italian architect, historian and broadcaster 
Francesco da Mosto. 


mru broadcast a special 55-minute documentary, 
Doctor Who — A Celebration, at 1.03pm on May Day 

Bank Holiday Monday. Introduced by Richard Elvin, 
this Parog Production traced the history of the show 


Оп the finished episode, the date and place of by drawing upon various archival interviews, as 


the narrative were established by an opening 
caption reading ‘Venice 1580’; the producer and 
director credits were superimposed 


well as featuring new comments from figures such 
as former script editor Terrance Dicks and some 
locals who had been involved in production of The 
Green Death in 1973. That evening, Karen Gillan's 
pearance on BBC One's The Graham Norton Show 
— recorded the previous week = was broadcast 
Is Doctor Who getting too scary for kids? Children 
back behind the sofa as vampires strike commented 
Lizzie Smith of the Daily Mail on Tuesday 4 
Мау. She was quoting Steven Moffat's "We're 
now going for proper scares in 4 and 5, 
зо some good spine-chilling stuff 
on its way. If you took a vote 
amongst the playgrounds of 
Britain they'd all be saying 
‘make it scary, you're. 
meantto be behind that 
sofa!" This was contrasted 
with concerns expressed 
online by parents, and 
recalling the press reaction 
to the appearance of animated 
corpses in The Unquiet Dead in April 
2005. However, the BBC confirmed 
that the content was "carefully considered" 
for its pre-watershed 6pm audience. 
In the Radio Times, The Vampires of Venice 
was selected as both Pick of the Day and Drama 
of the Week by Patrick Mulkern in his promotional 
piece illustrated by a shot of the quintet of young 


over the opening scene in the 
TARDIS, and the footage of 
storm clouds of the city was 
purchased from iStock. The 
music at Коту’ stag party 
was The Stripper, a piece 
composed by David Rose 

in 1958 which became 
mous after the 1962 
movie Gypsy. 

The sequence of the Doctor 
encountering the vampire gitls in the 
basement was shown during Matt 
Smith's interview on Friday Night with 
Jonathan Ross on Friday 26 March, This 
clip was dubbed with place-holder 
music and referred to as coming from 
the episode Vampires in Venice, The real 
score for Episode 6 was a series of 28 
cues running to 24 minutes and recorded 
by an orchestra of 17 musicians. Itwas 
conducted by Ben Foster between 2pm and 6pm on 
Thursday 1 April in Studio 1 at Air Studios, London. 

Doctor Chew declared The Sun on Monday 3 
May as they ran a short promotional item on the 
forthcoming vampire episode. In the run-up to 
transmission of The Vampires of Venice, BBC Radio 


Left: Using his sonic 
screwdriver and a UV light, 
the Doctor discovers that 
there's something very 
fishy about the ‘vampires’ 


Below: The sexiest 
monsters ever in Doctor 
Who? Quite probably. 


Inset 1: Rory is at the 
mercy of Francesco. 

Inset 2: till Amg uses 
reflected sunlight to blow 
the baddie to bits, Bravol 


vampire girls. ‘Though the horror is tame... this 
is a ravishing production,’ promised the piece. A 
photo of Rosanna and Francesco accompanied 
the programme billing. Tuesday 4 May also saw 
BBC One's Blue Peter screening the visit of TARDIS 


console design winners Joshua, Lauren and 
Susannah to the real TARDIS set at Upper Boat to 
meet Matt Smith 


ntroducing The Vampires of Venice was 
made available on BBC website on 
'dnesday 5 May, Arthur Darvill's 
commentary around the preview clips 
was recorded as part ofan interview 
session in Soho on Friday 23 April; “My favourite 


episode... One of my favourite episodes," he 
commented, Three extracts — the TARDIS' arrival 
in Venice, the attack on the flower seller and the 


Doctor encountering the vampiric girls — were also 
made available. 

The Daily ‘Telegraph focussed on the location work 
for the episode with Why Doctor Who is vamping it up 
in Croatia by Neil Midgley, based on his trip with the 
BBC crew, “There are very few times in life you're 
going to be running pasta blue telephone box in 
medieval costume with large fangs, surrounded 
by young girls,” noted Helen McCrory with relish 
“You can’t really give the licence-fee payer any more 
than 18 scantily clad vestal virgins with Barbarella 
hair and fangs, са The following day, 
Broadcast ran a piece about the edition of Doctor Who 
Confidential and its special recording in Venice 

On the day of transmission of The Vampires 
of Venice, the Daily Express Saturday Magazine 
featured Karen Gillan on its cover along with an 


n you?” 


Episode Six 


Inset v: After climbing to 
the top of a high tower. 
Inset 2: . the Doctor 
struggles against the 
elements to thwart 
Rosanna's evil plant 
Right: The Doctor tries 
to persuade Rosanna not 
ta jump. 


Above: Too late! "Кодоо!" 


article about her being the 


simultaneously on BBC One and 
BBC HD at 6pm, a far earlier 
slot than usual —the 
earliest since Doctor Who 
had returned in 2005 

It was the second most 
watched programme of 
the day, grabbing a 35% 
and far 


audience shai 
more viewers than Funniest 
Ever You've Been Framed on TV. The 
corresponding edition of Doctor Who 
Confidential — Death in Venice, named 
after the 1912 novella and its 1971 
cinema adaptation was screened 
оп BBC Three when it began 
broadcasting at 7pm, and then on 
BBC HD at 8.10pm. Also to tie in with 


the episode, BBC Four began а repeat of 
the 2004 BBC Two series Francesco's Venice hosted 


by Count Francesco da Mosto. 
Matt Smith a 


T 
у. 
of Venice 


by Тову WHiTHOUSE 


CAST: Matt Smith The Doctor and Karen Gillan 
‘Any Pond with Arthur Darvill Rory, Helen McCrory 
Rosanna, Lucian Msamati Guido, Alisha Bailey 
Isabella, Alex Price Francesco; Gabriella Wilde, 
Hannah Steele, Elizabeth Стоб, Sonila Vieshta, 
Gabriela Montaraz Vampire Gir; Michael Percival 
Inspector, Simon Gregor Steward 


UNCREDITED: Helen Chilcott Matron; Dave Bishop, 


Sexiest companion 
ever’ on the series. The episode was screened 


id Arthur Darvill were soon 
online atthe BBC Website answering Big Questions 
about dates and squeamishness. Sunday 9 May 


The reviewer fe: 


in the 


i бепне Phipps Guards; Kwesi Сері Анее, 


‘Adrian Byrne, Aphaeus Daniel, Matthew Doman, 
Chester Durrant, Jack Hallett, Andy Jone 

Jamie Jones, Ben McClean, Said Mohamed, 

Kodjo Tsakpo, Joe White Stag Party; Stephen 
Blything, John Davies, Mike Britton jones, Joe Malik, 
Chris Marsh, Richard Randall, Keith Rose Pub Locals 
Unknown Pub Landlord; Penny Smith Pub Landlady; 
Ivana Radic, Katja Spkia, Drina Шек, Jelena 
Hrabar, Tatjana Cicilani, Kristina Peric, 

Suzanna Jurkovic, Wana бш, Snezana Spika, 


3. Dijana Matjas, Миа Misic, Rozana Cvorovic, 


Kristina Mlacic 


1 Venetians (Female); Vinko Mihanovic, Viaho Primorac, 


Alen Celic, ivan Сој, Nato Pivalica, Marko Sibila, 
Veliko Radic, van Milanovic, Marko Smernic, 
Bosho Basic, Jozo Ivica, Josko Peric, Andjelko 
Pazanin, Mate Strize, Miroslav Maros, Marko Toki, 
Petar Rozic, van Buzolic Venetians (Male); 


2 grade Ciciliani Venetian Boy; Karmela Cicilia 
Chill; Robert Juranic, Jozo Ivica Guards B; Mario Rilje, 


“1 had to climb a huge bell 
tower with a rain machine 
pummelling 


у ) ГТУ, 


saw the Sunday Mirror engaging па 
promotion with an album for the 
new range of Doctor Who stickers 
launched by Topps. Despite the 
high appreciation score for the 
episode, Jon Wise's review in The 
People was entitled Matt Smith's 
Doctor Who lacks bite in vampire episode. 
red that the emphasis 
lavish production' was on Amy 

rather than the Doctor, while noting that Matt 
‘has the quirkiness and oddness that a Doctor 
should possess.’ The Vampires of Venice was repeated 
that night at 8pm on BBC Three, followed b; 
15-minute edit of Death in Venice. 


On Monday ro May, Tom Sutcliffe of The 
Independent reviewed The Vampires of Venice which 
he described as a ‘Hammer Horror wet dream’, 
However, he found that some of the story's 
premises were inconsistent. The episode was 
їп by BBC HD at 11.20pm that 
night, and by BBC Three at gpm on Friday 14. 
once again followed by the tie-in Doctor Who 
Confidential Cut Down 


then screened ag 


Of the romantic overseas escapade of The Vampire 


of Venice, one memory lodged in the mind of Steven 
Moffat as he explained to The Times: "The funniest 
thing ever in Doctor Who is Matt Smith trying to 

a contain his enthusiasm in the face of all those 
vampire girls." ШШ) 


Dusko Turkovic, Nela Piscuti, Stefan Kapa 
Tomislav Stricevic, Radmila Harrow, Tatjana. 
Gilian, Marijana Plavci, Katja Radic, 8 Unknown 
Venetians; Nada Kovacevic Matran; Tanja Таба, 
Mirela Muzinic, Mariza Pavic, Marizla Aralica, 
Marina Jerkovic, Deni Zizic, Maja Bedalov, Rafaela 
Vampire Girls; Nan Cujic, Denis Lazendic Guards С; 


Jo Johnson Vampire Girls; Gordon Seed Stunt Double 
for Rory; Jelena Jaksic, Frane Nadilo, Tatiana Plavcic 
Venetians; Goran Daldon Climbing Double for The 
Doctor; Gordon Seed Stunt Double for The Doctor; 
Claire Hilder, Daryl Adcock, Hayley Joanne Bacon, 
aul Sparrowham, Jonathan Clarkson, Ava Barton, 
Stephen Bracken-Keogh, Раша Ko 
Hannah Welch, Neil Gray Crowd ADR; Luke Scott, 
Richard Carles, Aled Evans, Doreen Connor, 
Ellen Morris, Leah Dermondy, Richard Tunes 
Bob Casey Unknown. 


Tatiana Ciciliani Venetian; Gabriela Palinic Flower 
ler (Bianca); Samantha Bennett Vampire Girl: 

Claire Darcy Bowen, Jade Harris Cupit, Melissa 

Moore, Rachel Bond Vampire Girls; Gemma Bigsby, 
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FINISH 


PETER DAVISON COLIN BAKER SYLVESTER McCOY & PAUL McGANN 


FOUR DOCTORS АМ ARMY OF DALEKS! ONE VERY SPECIAL STORY 


AVAILABLE IN DECEMBER 
2010 ONLY TO SUBSCRIBERS NOW AT 
OF THE MAIN RANGE OF 
AUDIO DOCTOR WHO BIGFINISH.COM 
ADVENTURES 


THE FOUR DOCTORS 
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THE ELEVENTH DOCTOR 


VOLUME ONE 


Your complete guide to the award-winning ВВС One Series!) 
Written and researched by Andrew Pixley. ~~ 


2010 was a landmark year for Doctor Who. Matt Smith and Karen Gillan appeared on television as the 
Eleventh Doctor and Amy Pond for the first time, іп'а series of incredible adventures, From the Doctor's 
crash landing in sleepy Leadworth, through to his arrival at Amy's wedding in a rebooted universe, the last of 
the Time Lords faced many monsters during the course of his travels, including Weeping Angels, Silurians, 
Autons, Cybermen, Smilers, Venetian Vampires, Prisoner Zero... and, of course, the Daleks! и 
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Now, Doctor Who Magazine takes you'behind the scenes of the Eleventh Doctor's first six episodes. 
with an in-depth episode guide — including original storylines, deleted scenes, media appearances, ratings 
information and thousands of facts about the day-to-day life of the making of Doctor Wo all illustrated 
with gorgeous, never-before-seen photographs. This collectors’ edition examines The Eleventh Hour, 

The Beast Below, Victory of the Daleks, The Time of Angels/Flesh and Stone and The Vampires of Venice, 
as well as the specially-miade 3D cinema trailer. = 


This is your essential-gu ide-to worlds OF Doctor| Who. A, 
Get ready to discover a wealth of information — but watch out for the cracks... W 
99 | US: $13.99 
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